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PREFACE 



TH E "Life of Blake," by Frederick Tatham, now 
for the first time published, has been printed 
verbatim and in full from the original manuscript, 
which was prefixed by its author to a coloured 
copy of Blake's Jerusalem and bound up with it. 
The volume is now the property of Captain Archibald 
Stirling, and it is by his most courteous permission 
that the editor has been able to avail himself, on 
the present occasion, of this valuable biography. 

The series of Blake's letters has been made as 
complete as possible ; and though the editor is 
indeed aware of several omissions, he has some 
knowledge, in almost every case, of the contents of 
those which he has been unable to trace, and is 
confident that, at anyrate of all those which have 
been known to exist, none of any serious moment are 
absent. The letters, too, have been edited, wherever 
it has been possible, from the originals, and especial 
attention has been given to the accuracy of the 
text. In both Life and Letters, however, the 
punctuation, the spelling, and the use of capitals 
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have (except in the case of the poems which occur 
in the letters) been brought, as far as possible, into 
conformity with the modern practice, as it was 
felt that any attempt (even if it had been possible 
to make it throughout) to reproduce the originals 
in these respects would only be a source of irritation 
and confusion to the majority of readers. 

A certain number of letters from Blake's friends 
and acquaintances have been added to the collection, 
wherever they have seemed to give it greater 
coherence, or to shed new light upon his life and 
character ; and for this purpose extracts have often 
been sufficient. 

The notes are intended partly to clear up any 
allusions to events or persons which might present 
difficulties to the reader, and partly to connect the 
letters with Blakes other writings, and to explain 
the ideas which they embody in reference to the 
whole of his work. They have been made as brief 
and serviceable as possible. 

The illustrations have been carefully chosen in 
regard to the text. 

The editor wishes to express his most grateful 
thanks to the owner of the Life, and all owners of 
unpublished letters, for courteously placing them at 
his disposal ; and to Messrs. Macmillan & Co. for 
their very kind permission (given through his friend 
Mr. George A. Macmillan) to print the letters to 
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IRS are of two kinds, reflective and 
ilslve. The writer may be concerned 
lysis of his impressions and the choice 
or he may simply rely upon the sheer 
of his passions or emotions to carry con- 
ic reader's imagination. The Letters of 
Hake are of the latter sort That very 
{nee and impetuosity which so often mars 
tion of his achievement in other directions, 
:omparable distinction. His personality 
slf in them in its most charming aspect 
re filled with a delightful freshness and 
>dty ; and at the same time his most 
ideas, in regard to both religion and art, 
[iressed with a clearness and simplicity 
is scarcely to be found anywhere else in 
kings. He never tires of writing exultantly 
inuinphantly of the supreme joy of the visionary 
He had a devil," Mr. Swinburne has said, 
[its name was faith " ; and his letters are 
rhere inspired with the child-like enthusiasm 
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alone are the labours of the 
M this plain & manifest to the 
you think at all. & not pronounce 
to Labour in Knowledge is to Build 
and to Despise Knowledge is to 
lem & her Builders. And re- 
hle who despises & mocks a Mental 
\tr, calling it pride & selfishness & 
sus the giver of every Mental Gift» 
. appear to the ignorance - loving 
. Sins ; but that which is a Sin in the 
2I Man, is not so in the sight of our 
Let every Christian, as much as in 
)gage himself openly & publicly before 
^orld in some Mental pursuit for the 
ip of Jerusalem." In such words he 
"the Everlasting Gospel," which he 
himself and all other creative artists in 
yund to deliver to humanity. 
[JCfe series of letters begins with an extract 
letter from Flaxman to Hay ley (now for 
time printed), which has some importance 
\\y to refute the common idea that Blake's art 
10 acceptance among the artists of his own 
'his delusion has doubtless arisen from the 
of the conflict with Sir Joshua Reynolds, who 
Lid to have criticised adversely some of his 
licst essays in painting, and to have recommended 
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him *'to work with less extravagance and more 
simplicity, and to correct his drawing." This most 
excellent advice was, however, resented by Blake, 
not on its own merits but because of the lips from 
which it came ; for since the method of painting 
adopted by Reynolds was wholly opposed to his 
own ideal, which was that of Diirer, Michel Angelo, 
and the rest of the linear school, he not unnaturally 
considered it an extreme impertinence on the part 
of one who, in his opinion, was ignorant of the 
very essence of the highest kind of art to criticise 
work which was at anyrate conceived on right 
lines. Besides Romney, Flaxman himself, Fuseli, 
Lawrence — to mention the chief names only — 
were enthusiastic admirers of Blake's designs. In 
connection with the last of these, it is worth while 
correcting an error on the part of Gilchrist, who 
speaks of him, among others, as considering it 
"almost giving the money" whenever he gave 
Blake a commission either for a drawing or for 
one of his illuminated books. That this was 
certainly not the case is shown by the honour 
paid by him to a replica of the beautiful water- 
colour (done originally for Butts) of "The Wise 
and Foolish Virgins," which he had ordered from 
him. I find a note in the diary of the present 
owner's grandfather, who was a personal friend of 
that eminent artist and collector, and purchased 
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the drawing for a high price at his sale, stating 
that "it was Sir Thomas's favourite drawing," and 
that "he commonly kept it on his table in his 
studio, as a study " — which is high praise, when 
we remember that Lawrence's collection of draw- 
ings by the old masters was one of the finest that 
has ever been brought together, Blake's poems 
also were found worthy of honour by a tribunal 
from which there can be no appeal — Wordsworth, 
Coleridge, and Lamb. 

About the time at which Flaxman writes, 
Blake's work was beginning to appear at the Royal 
Academy exhibitions. He was there for the first 
time in 1780 with the *' Death of Earl Goodwin," for 
which the sketch alone survives. In 1784 were 
shown two sombre designs of a didactic tendency, 
" War unchained by an Angel : Fire, Pestilence, and 
Famine following," and "A Breach in a City : the 
Morning after a Battle." The first of these seems 
to have disappeared ; but the second, of which 
there are two versions still in existence (that in the 
possession of Mr. Stopford Brooke being probably 
the one exhibited), is amply prophetic of his later 
manner and typical of the kind of work which 
elicited such extravagant praise from Romney's 
lips. It is the grey of early dawn. Before the 
breach, among fragments of the wall, is a heap of 
slain, with a woman prostrate upon one of the 
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bodies, and a young woman kneeling and embracing 
her dead knight, A mourning mother and an 
aged father, who is wiping away his tears with a 
fold of his mantle (the latter an anticipation of the 
patriarchal type so often to reappear), stand close by. 
Through the breach a young woman is seen, 
searching frantically for her dead lover. High 
upon the wall is a hungry bird of prey. An 
intensity of dramatic feeling which belongs to the 
greatest achievements of Blake's inventive faculty 
is present in the design : where the woeful state of 
the fallen on the one side is vividly contrasted with 
the vertical lines of the mourners and of the wall 
on the other ; while the dismal twilight of the 
morning serves to increase the lamentable aspect 
of the scene. It will appear from many of Blake's 
letters that the admiration evinced by Romney was 
fully reciprocated, especially in the case of the 
various historical studies and cartoons which were 
undertaken by the latter at this period. These 
have even left a visible mark upon Blake's style. 
An India-ink drawing, done about the date of this 
meeting, entitled " Har and Heva bathing : Mnetha 
looking on " (one of a set of twelve illustrations to 
his own poem " Tiriel "), is a good example of the 
Romney influence, which is clearly distinguishable 
in the curves of the figures, in the breadth of the 
light effects, and in the character of the forest back- 
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round; and from the designs of the latter from 
*' Shakespeare" and " Milton " it is sufficiently clear 
that the gain was not on Blake's side alone. I have 
even identified a sketch by Romney from Paradise 
Lost bearing Blake's signature forged upon it. 

In the same letter from Flaxman, just alluded 
to, there is mention of another matter, which has 
hitherto escaped the notice of Blake's biographers, 
which is a proposal to send him to Rome. It 
is difficult to be thankful enough that this most 
generous offer was never carried into effect, when 
we consider the disastrous influence of the Sistine 
Chapel in annihilating the very considerable ability 
of such artists as Barry and Fuseli, not to mention 
a host of others of inferior rank. This terrible 
neo-michelangelism is responsible for many of the 
worst excesses of the school to which they belonged. 
As it was, the only way in which Blake was able to 
become acquainted with the works of Michel Angelo 
was through the medium of engravings and studies 
from them, and that he made use of his opportunities 
Is shown by some copies (now in the Print Room 
of the British Museum) executed at this period, 
after Adam Ghisi's Sistine prints. 

The death of his brother, Robert, in 1787, may 
be taken to mark the beginning of a new era in 
Blake's artist career; since the publication of the 
books of songs and prophecies, with which his name 
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is generally associated, is intimately connected with 
this event. For it was not long before his brother 
returned one night in a vision and revealed to him 
the method of relief-etching, which enabled him to 
print and illuminate them for an expense which his 
slender means would permit. The nature of these 
books is well known through the facsimiles which 
have been published ; and it is only necessary to 
mention them here, for the reason that they are 
the first decisive step in his career as a visionary 
artist, and also because it was the mode of their 
production which gave rise to what is in many 
ways the most distinctive and characteristic section 
of the whole of his artistic productions — his 
Printed Drawings ; since it is reasonable to 
believe that it was the satisfactory result obtained 
on a small scale in these books and in certain other 
small designs separately printed in a similar manner, 
which led him to the idea of modifying his method 
for the treatment of independent subjects on a 
larger scale. The date of this further invention 
is probably 1795 (or a little earlier), as this is the 
year of all the dated prints known to me ; and it 
was upon their production that he was engaged at 
the time when his correspondence with George 
Cumberland begins. The *' Creation of Adam " is, 
from its nature, the most conspicuous of them, and 
is perhaps the greatest extant monument of Blake's 
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become so odious to him, is clearly discernible from 
many of those works ; even if we had not his own 
explicit declaration on the point in a letter written 
as late as 1799, where he says : "The purpose for 
which alone I live, ... is ... to renew the lost 
art of the Greeks," and at the same time professes 
himself willing to execute "a number of cabinet 
pictures, which I flatter myself will not be unworthy 
of a scholar of Rembrandt and Teniers " (both soon 
to be included in the same category with the 
Venetians and Correggio), " whom 1 have studied 
no less than Raphael and Michael Angelo." The 
" Christ blessing little Children " and the " Flight 
into Egypt,*' both dated 1790, are the earliest of 
the series known to me. In the former of 
these the Venetian feeling is strongly perceptible, 
especially in a standing female figure, clothed in 
bluish green, with an infant in her arms, and in 
the landscape background ; while the diminutive 
children vividly recall some Greek reliefs of the 
fifth century. Somewhat later in date is the strange 
" Nativity." which is one of the artist's boldest and 
most beautiful inventions. Mary, swooning in the 
miraculous childbirth, is sustained by Joseph j 
while the Divine Infant, clothed with supernatural 
light, leaps forth upon the air. Elizabeth holds 
out her arms to receive Him ; and the tiny Baptist, 
upon her knees, folds his hands in adoration. The 



IXTRODUCTTON 



XXTU 



Star of the Nativity sheds a flood of light through 
a window in the stall A less striking but not 
less beautiful work of the same type is " The Angel 
appearing to Zacharias," where the sense of 
solemnity pervading the whole is enhanced by the 
richness of the ornaments and the jewelled colour. 
The effect of light both in this and in the preceding 
picture has a distinctly Rembrandtesque quality. 
But perhaps the most remarkable of the whole 
group is Captain Archibald Stirling's " Temptation 
of Eve." Eve is a beautiful nude figure, with 
luxuriant yellow hair, standing in the midst with 
her right arm uplifted ; her face is radiant, charmed 
by the serpent whose golden yellow coils surround 
her, circling upwards behind, its crested head 
lifted high above her head, and holding the fruit in 
its mouth. Adam lies stretched in sleep upon the 
grass, by the writhing folds of the serpent's tail, 
one hand resting uf)on a spade at his side. The 
dark trunk of the Tree of Mystery stands massively 
on the left, overarching the composition with its 
deadly branches. In the background is a rocky 
landscape, with a waterfall. Above, in the dark 
blue sky of night, the moon is being eclipsed. 

It was not long after the designs for Young's 
Night Tfwughts had been completed (in 1797) 
that Blake entered upon his friendship with Butts, 
who in 1799 gave him an order for fifty small 



pictures at one guinea each. This and one or 
two other commissions about the same time were 
sufficient to induce him once and for all to turn 
his attention seriously to the art of painting, and 
■ for the future to make engraving, which had until 
Hnow been his principal pursuit, merely a means of 
earning bread. Thomas Butts remained ever a 
true friend to Blake, and became the purchaser, 
for small sums, of practically all his most important 
works from this date until about 1810, when 
sheer lack of room on his walls prevented him 
from being for the future anything more than an 
occastooal buyer. He was an amiable, if some- 
what commonplace individual, and if the letter 
10 Blake, printed in the present collection, does 
_ not point to a very high level either of humour 
I or intelligence, it shows him to have been greatly 
I attached to his prot^g^, and he has certainly 
Bifenied the gratitude of all Blake-lovers in giving 
10 the world, through his patronage, so many of 
the artist's greatest designs. He is above all to 
be commended for leaving Blake an entirely free 
band in regard to the execution of all his com- 
missions. Of the supreme benefit of this freedom, 
<* his just right as an artist and as a man," Blake 
was ever most sensible, and his sincere thanks are 
gratefully recorded in one of his letters to his friend, 
where he says : "If any attempt should be made to 
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refuse me this, I am inflexible, and will relinquish 
any engagement of designing at all, unless alto- 
gether left to my own judgment, as you, my dear 
friend, have always left me ; for which I shall 
never cease to honour and respect you." The 
greater part of the magnificent collection brought 
together by this patron was dispersed, about the 
middle of the last century, by his son, Thomas, 
who was for a time Blake's pupil, and instructed 
by him in the art of engraving. The whole of the 
remainder, including many of the artist's noblest 
productions, has been recently disposed of by the 
present representative of the Butts family. 

In September 1800, Blake left London !» 
work for Hayley at Felpham, The prospect of 
life in the country filled him with unbounded 
delight. He had dreams of the beginning of a 
new life, in which he has to emerge at last from 
the confusion and unrest of his past existence 
into a state of freedom and spiritual felicity. 
With no care but art, he imagined that he would 
be able, unmolested, to "converse in heaven and 
walk with angels." His wife was overwhelmed 
with the same enthusiasm. " My dear and too- 
overjoyous woman," he wrote to Hayley just 
before their departure from London, *' has ex- 
hausted her strength. . . . Eartham will be my 
first temple and altar ; my wife is like a flame 
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of many colours of precious jewels whenever she 
hears it named." The first undertaking after his 
arrival was a frieze of poet heads for his employer's 
library at Felpham, whither the latter had just 
removed from Eartham. The Little Tom broad' 
sheet was also produced at the same time ; and 
it was not long before he was set to work by his 
patron (through whom he obtained commissions 
among the neighbouring gentry) upon the un- 
congenial task of miniature painting ; and in addi- 
tion to all this he was occupied with the engraving 
of plates for Hay ley's Life of Cowper. Any 
time that could be spared from these labours was 
devoted to the completion of his commission for 
Butts. Among the drawings which he did for 
the latter about this time is one entitled "The 
Soldiers Casting Lots for Christ's Garment " (dated 
1800), which from its extraordinary qualities of 
invention and energy, we may suppose to belong 
to the first enthusiasm of his new life. In the 
foreground three soldiers are dicing excitedly for the 
seamless coat ; while several others leaning upon 
the shafts of their partizans are bending over and 
watching the game intently. Beyond is the cruci- 
fixion, seen from behind, with the group of holy 
women, etc, at the feet of Christ In the distance, 
upon the terrace of the Temple, which rises up 
with its many pinnacles mysteriously in the back- 
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ground, is a multitude of spectators, darkly sug- 
gested ; many, too, are crowding up beneath a 
portcullis gate, below the steep rock upon which 
the crucifixion has taken place. Of a different 
character to this sombre design is the charming 
and beautifully coloured drawing of " The Vision 
of Jacob's Ladder," which there is good reason 
to assign to the same date ; indeed, it is difficult 
to dissociate it from the vision of the ladder in 
the song addressed to Mrs. Flaxman, and it is 
for this reason that it has been reproduced here to 
accompany it. The youthful Jacob, propped upon 
a pillow of large stones, is stretched in sleep 
upon a grassy hill-top, his shepherd's crook in 
his hand. Ending by his pillow, and descending 
from a vast golden sun on high, whence emanate 
floods of bright yellow beams, is a white spiral 
stairway or ladder, upon which countless angels 
and girls and little children are passing up and 
down. Foremost among them is a winged angel 
bearing a basket of bread upon his head, and 
followed by a damsel with a jug of wine. Others 
are engaged in various delights : embracing one 
another, leading little children, one carrying a 
scroll, others a book, compasses, or a musical 
instrument, — all joyful and beautiful. Beneath 
the rays of the sun is deep blue sky, star spangled. 
Many of those for whom the symbolism of art 



XXXll 



FNTRODUCTION 




is, as it was for Blake, inseparable from its reality, 
will be reminded in this lovely invention of the 
striking words in The Obscure Night of the Sou/, 
where St. John of the Cross tells of how the 
Ladder of Contemplation ascends to the Sun, 
which is God. 

It was not destined that this new-found 
happiness should remain for long unclouded. The 
"brotherly affection" with which he was at first 
received by his benevolent patron, soon unmasked 
itself as the charity of an e/der brother, or in 
other words a tyranny of a peculiarly exasperating 
kind ; and even the mild and ever- patient Blake 
could not long endure the "genteel ignorance and 
polite disapprobation " which he encountered con- 
tinually by reason of the visionary quality of his 
inventions. How many of us have suffered from 
those who "do unkind things in kindness: with 
power armed to say the most irritating things in 
the midst of tears and love ! " as Blake afterwards 
wrote in his Milton, a poem which is almost wholly 
devoted to describing, under a close disguise, the 
events, or the *' herculean labours," as he calls 
them, of his life at Felpham ; and how many of 
us have cried out with him : " O God, protect me 
from my friends, that they have not power over me : 
Thou hast giv'n me power to protect myself 
from my bitterest enemies." At last he could 
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conceal the truth no more. "He is as much 
averse," he complains of Hay ley in a letter to 
Butts, " to my poetry as he is to a chapter in 
the Bible," and "approves of my designs as little 
as he does of my poems." This attitude on the 
part of his patron soon convinced him that he 
was in serious danger from an enemy of his soul, 
who was urging him in the name of worldly 
wisdom to forsake his allegiance to Imagination, 
that he might devote himself to the imitation of 
nature. So after three dark years he was forced 
to return to London. The experience had not, 
however, been an altogether fruitless one. " One 
thing," he writes, "of real consequence I have 
accomplished by coming into the country, which 
is to me consolation enough, namely, I have 
recollected all my scattered thoughts on art, and 
resumed my primitive and original ways of execu- 
tion in both painting and engraving, which in 
the confusion of London I had very much obliter- 
ated from my mind." And again, " My heart is 
full of futurity ; I perceive that the sore travail 
which has been given me these three years leads 
to glory and honour ; I rejoice and tremble." 
The clarification of ideas, and the return to those 
principles of technique which were latent in his 
youthful pieces, and which preceded the attempt 
at eclecticism, when it was his intention to incor- 
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porate into his work all the graces of Venice and 
Flanders as well as the linear austerity of the 
Florentines, and when his mind was perturbed 
by a hundred conflicting doubts and fears, were 
clearly things to be thankful for, and he was by 
no means oblivious of his debt. The three years 
at Felpham were years of retreat, during which 
he was enabled to devote himself to bringing to 
an end the period of mental war ; and the conflict 
was there fiercest because it had passed into the 
ultimate world of vision. The book of Milton^ 
in which the story of this final struggle is 
chronicled, was begun during the last days at 
Felpham and finished in London. The year 1804, 
however, upon the title-page must be taken to 
mark the completion of the composition rather 
than the date of publication ; since the engraving 
of the poem seems to have been delayed, by 
pressure of other work, for several years; and 
even in the end the original plan had to be 
modified considerably, and the number of books 
reduced from twelve to two. That the whole 
labour of producing the book was not over at any 
rate before 1808, is shown by the following allu- 
sion to it in the Public Address belonging to 
that year. "The manner in which my character 
has been blasted these thirty years, both as an 
artist and a man, may be seen particularly in a 
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for ever those '* who pretend to Poetry, that they 
may destroy Imagination by imitation of Nature's 
Images drawn from Remembrance." Such an 
one as Hayley, the mere *' Polypus of soft affec- 
tions without Thought or Vision," is no longer to 
have dominion over those whose care is alone for 
the things of the Spirit. 

It is well to point out here that Blake's 
Jerusalem, though in all probability it was not 
published before about 1818, has also the date 
1804 upon its title-page, and is also largely con- 
cerned with the author's sojourn at Felpham, and 
has therefore a considerable amount of autobio- 
graphical interest ; in fact, Blake seems to have 
transferred a good deal of the material originally 
intended for Milton to its pages. 

We have now reached the period of Blake's 
artistic maturity, following upon the elaboration 
of the theory of art, which had been constructed 
during these three years, and on account of which, 
as has been already pointed out, in spite of the 
incompatibility of their intelligences, he never 
ceased to be grateful to his patron. In 1804 
came the visit to the Truchsessian Picture Gallery 
of old masters (of which a description may be 
found in Gilchrist), accompanied by a new burst 
of intellectual vision. The history of mysticism 
provides countless similar instances of the way in 
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the current towards the sources of light. Near 
these, a woman in a pale yellow dress, who is 
floating above the river, is bending down and 
taking up water in a cup to drink. On either side 
of these central figures is a beautiful female figure 
piping to them. In the latter part of the year 
1804, Blake began the series of drawings for 
Blair's Grave, which he completed the following 
year, and of which a selection were, in 1806, 
engraved by Schiavonetti. The originals have 
now almost all disappeared, and the reference to 
them in the letter from Flaxman to Hayley, dated 
1 8th October 1805, is particularly interesting, as 
among those mentioned by him as being the most 
striking is a drawing with the remarkable title of 
" The Gambols of the Ghosts according with their 
Affections previous to the Final Judgment," now 
lost. A good deal of Blake's time at this period 
was also taken up with the collection of materials 
for Hayley 's Life of Romney and the engraving 1 
of a plate for this work, as well as of a portrait of 
Romney, which was not used. He still found lime, 
however, for some original work as well ; for in 
May 1805 he was able to deliver a dozen water- 
colours to Butts. Among them was the admirable 
design of "The Wise and Foolish Virgins," of 
which he afterwards executed the replica for Sir 
Thomas Lawrence, already alluded to. To 1806 
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belongs the second of his designs for "The Last 
Judgment," which comes nearer to that which is 
described in the letter to Ozias Humphrey than 
the previous one engraved by Schiavonetti for 
Blair's Grave. The subject is, however, much 
less elaborately treated than in the Petworth 
picture, finished two years later. A second com- 
mission from Lady Egremont was carried out 
about the same time as the other; it was an 
experiment picture in the fresco medium, entitled 
*• Satan calling up his Legions," from Paradise 
Lost. This magnificent work is still also at 
Petworth. It is the "more perfect picture after- 
ward executed for a lady of high rank," alluded 
to in the Descriptive Catalogue. The scene is in 
lurid darkness at the brink of the fiery lake : 
everywhere sheets of flame are mounting from 
g^lfs and fissures, and down a sheer cliff a 
torrent of molten flint is streaming, to join the 
seething lava flood below. The nude form of 
Satan, with uplifted arms, stands erect on high, in 
the midst, against a background of fire. Beelzebub, 
a crown of gold upon his head, is reclining deep 
in thought upon a rock below him. Overhead, on 
either side, is a cluster of rebels pursued headlong 
from heaven by flaming arrows and hail and many 
lightnings. All around Satan are the leaders of 
his host, princes and deities and demons, some of 
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arose between the two, and it was at Varley's 
instigation that Blake embarked upon the remark- 
able series, alluded to by Tatham in the Life, of 
visionary portraits of historical personages and 
others, which covers the years 1818-1820. The 
facsimiles given in Gilchrist will be sufficient to 
show the character of these productions. Two of 
the finest of those which I have seen are the heads 
of King John, and of Lais of Corinth, mistress of 
Apelles, — the former, a noble visage with a grim 
look, the head narrowing curiously above the eyes, 
with a short beard, waving hair down to the neck, 
and large eyes ; the latter, a strangely Lionardesque 
representation of a woman of very low type. About 
1820, Blake took in hand his last and most elaborate 
picture of " The Last Judgment," 7 feet by 5 feet in 
dimensions, and containing upwards of a thousand 
figures, but did not complete it until the year of 
his death. It has not been seen for a good many 
years, but it is said to have been sumptuously 
coloured and much worked up with gold. In 
1822 he did replicas of some of his early Paradise 
Lost designs for Linnell. About the same time 
he was engaged upon one of his last commissions 
for Butts, a set of water-colour drawings illustrating 
the Book of Job. He had been attracted from 
early days by the history of the patriarch, which 
he would often parallel by the course of his own 
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life; and ever since his publication in 1793 of a 
large engraving of Job in affliction, he had from 
lime to time turned his attention to the book. In 
1823 be began to make a duplicate set of the 
designs for Linnell, who had offered to publish a 
book of engravings to be done from them by the 
artist. For any account of these illustrations the 
reader must be referred to Gilchrist's Life of 
Blake ; and it is only necessary to mention here 
that, magnificent as the original water-colour 
drawingrs unquestionably are, they are in every 
case inferior to the final version in the engraving, 
and that both they themselves and the many 
existing studies for them are mainly interesting as 
showing the evolution of the design in the mind of 
the artist, and the marvellous certainty of judgment 
that guided him in every elimination or change. 
The only one of the Job designs of this period 
known to me which can in any way be compared 
with the engraving, is a varnished water-colour on 
panel of "Satan smiting Job with sore Boils," in 
the possession of Sir Charles Dilke, in which the 
effect of colour is one of the most splendid that 
Blake ever attained. To 1825 belong a beautiful 
series of twelve water-colour drawings from 
Paradise Regained, in which the design is at once 
simple and dignified, while the colour has all the 
delicacy and finish which characterises his latest 
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works ; for towards the end of his life he departed 
in some measure from the very austere method of 
colouring which he originally employed, and per- 
mitted himself a more liberal use of the subtleties 
and varieties of tint of which his medium was capable. 
The last great labour of his life, and one of the 
most remarkable evidences of his extraordinary 
genius for the invention of design, is the series 
of ninety-eight illustrations which he made for the 
Divme Comedy, an undertaking which occupied him 
until the very end, even upon his deathbed, for 
the prodigious intellectual energy which charac- 
terised his whole life, remained to the last creative ; 
and in a letter to Linnell, shortly before death, he 
wrote : " I am too much attached to Dante to think 
much of anything else." Though he did not live 
long enough to bring more than a few of the whole 
number to completion, yet in every instance, even 
where the merest pencil outline is all that exists, 
he never failed to convey all the essentials of his 
idea, with a vigour and comprehension that showed 
no signs of decay. Seven of the set only were 
engraved by him, including the " Paolo and 
Francesca, with the Whirlwind of Lovers," which 
is here reproduced, and which is the most beautiful 
of them. Of the remainder, which he did not 
live to engrave, the most striking designs among 
those which approach a finished state are "Dante 
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of the Earth," may be left to be told by Tatham 
himself. On the 12th August 1827, Blake's body 
died ; and we may leave his work with a few 
beautiful words about the man from a letter written 
by Linnell to Bemard Barton three years later : 
" He was more like the ancient patterns of virtue 
than I ever expected to see in this world ; he 
feared nothing so much as being rich, lest he 
should lose his spiritual riches. He was at the same 
time the most sublime in his e.xpressions, with the 
simplicity and gendeness of a child." 



Frederick Tatham, author of the Life which 
follows, was the son of an architect to whom Blake 
had been introduced by Linnell ; he was himself 
a sculptor and miniature-painter- He was about 
twenty years of age when he made Blake's acquain- 
tance, only two or three years before the death of 
the latter. He soon became on most intimate terms 
with him, and saw him continually until the end. 
He thus enjoyed unique opportunities of gather- 
ing reliable material for the Life, which, together 
with the brief sketch of the early life given by 
Mai kin in his Father's Memoirs of His Child, 
must always remain the principal contemporary 
sources, outside his own writings, for the par- 
ticulars of Blake's biography. After the death 
of the widow, the whole stock of drawings, en- 
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called into question. I have even heard it said 
that he was in the habit of forging Blake's signature 
upon drawings of his own manufacture. This I 
am in a position to deny absolutely. His act of 
destruction is indeed greatly to be deplored ; but 
weakness and narrow-mindedness are the worst 
things that he can be accused of on that account. 
There can be no doubt of the genuineness of his 
love and admiration of Blake, and I can see no 
reason to question his sincerity in other matters. 
His Life, if it is somewhat lacking in both scholarly 
exactness and literary grace, is on the whole a 
valuable and trustworthy document; and if it is 
often marred by the false sentiment belonging to 
the time at which it was written, it is also full of 
fine appreciation, and contains some passages of 
real feeling and beauty. The copy of Jerusalem 
with which the Life is bound up, is a magnificent 
one, illuminated with extreme beauty by Blake 
himself; it is the only copy which he ever lived 
to finish in colours. It is printed in orange, and 
measures i3fxio| inches. The portrait of Mrs. 
Blake, by George Richmond, here reproduced, is 
also contained in it ; and it has for frontispiece two 
rather uninteresting likenesses of Blake, at the 
ages of twenty-eight and sixty-nine years, both 
drawn by Tatham himself, the former after a sketch 
from life by Mrs. Blake. 



THE LIFE OF 
WILLIAM BLAKE 

BY FREDERICK TATHAM 

WILLIAM BLAKE was born on the 20th » 
of November 1757, at 28 Broad Street» 
Carnaby Market, London, a house now inhabited 
by Mr. Russell, apothecary ; he was the second 
of five children. His father, James Blake, was 
a hosier of respectable trade and easy habits, 
and seems to have been a man well-to-do, of 
moderate desires, moderate enjoyments, and of 
substantial worth : his disposition was gentle, 
and, by all accounts, his temper amiable, and was, 



* Gilchrist gives the date correctly as the 28th November. The 
late Dr. Gamctt wrote in his monograph on Blake (Seclcy & Co., 
1895, p. 7, n.) : " November 20 has been stated as the date, but the 
above is shown to be correct by the horoscope drawn for November 
28, 7.4s p.m., in Urania or the Astrologer's Chronicle, 1825, pub- 
lished therefore in Blake's lifetime, and undoubtedly derived from 
Variey." 
I 
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by his son's description, a lenient and affectionate 
father, always more ready to encourag-e than to 
chide. Catherine Blake, his wife, and the mother 
of the artist, has been represented as being pos- 
sessed of all those endearing sympathies so 
peculiar to maternal tenderness. The eldest son, 
John, was the favourite of his father and mother ; 
and, as frequently in life, the object least worthy 
is most cherished, so he, a dissolute, disreputable 
youth, carried away the principal of his parent's 
attachment, leaving the four others, William, 
James, Catherine, and Robert, to share the interest 
between them. William often remonstrated, and 
was as often told to be quiet, and that he would 
by and by beg his bread at John's door ; but, 
as is sometimes proved to parents' sorrow, their 
pet will not be petted into honour nor their 
darling into any other admiration than their own. 
John was apprenticed to a gingerbread baker, 
with an enormous premium, served his appren- 
ticeship with reluctance, became abandoned and 
miserable, and literally, contrary to his parents* 
presage, sought bread at the door of William. 
He lived a few reckless days, enlisted as a 
soldier, and died. James continued the busi- 
ness at the death of his father and mother, 
and having a saving, somniferous mind, lived 
a yard and a half life, pestered his brother, the 



I 
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artist, with timid sentences of bread and cheese 
advice, got together a little annuity, upon which 
he supported his only sister, and, vegetating to a 
moderate age, died about three years before his 
brother William. Robert, the youngest son, was 
the affectionate companion of William ; they sym- 
pathised in their pursuits and sentiments ; like 
plants, planted side by side by a stream, they grew 
together and entwined the luxuriant tendrils of 
their expanding minds. They associated and ex- 
celled together, and, like all true lovers, delighted 
in and enhanced each other's beauties. 

** For ihey were nursed upon the self-same hill, 
Fed the same flock by fountain, shade, and rill." 

Robert was of amiable and docile temper, and 
of a tender and affectionate mind, and like many 
of those who appear born for early death, his 
short life was but as the narrow porch to his 
eternal lot : he died of consumption at twenty-four 
years of age. Miss Catherine, the only daughter, 
is still living, having survived nearly all her 
relations. 

William, the artist, appears to have possessed 
from a child that daring, impetuous, and vigorous 
temper which was in latter life so singularly 
characteristic both of him and his sublime inven- 
tions. Although easily persuaded, he despised 
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and necessary applications were made ; but from the 
huge premium required^ he requested, with his 
characteristic generosity, that his father would not 
on any account spend so much money on him, as 
he thought it would be an injustice to his brothers 
and sisters. He therefore himself proposed engrav- 
ing as being less expensive, and sufficiently eligible 
for his future avocations. Of Basire, therefore, for 
a premium of fifty guineas, he learnt the art of 
modem engraving. The trammels of this art, 
which he never till his very last days overcame, he 
spent money and time to learn, and had it not been 
for the circumstance of his having frequent quarrels 
with his fellow apprentices, concerning matters of 
intellectual argument, he would perhaps never have 
handled the pencil, and would consequently have 
been doomed for ever to furrow upon a copper plate 
monotonous and regular lines, placed at even 
distances, without genius and without form. These 
quarrels existing between the three boys, Basire 
thought he could not do better than to send Blake 
out drawing ; as he was about to engrave a work 
for the Antiquarian Society, he sent him, therefore, 
to Westminster Abbey. " There he found a treasure 
which he knew how to value. He saw the simple 
and plain road to the style of art at which he aimed, 
unentangled in the intricate mazes of modern 
practice. The monuments of kings and queens in 
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Westminster Abbey, which surround the Chapel of 
Edward the Confessor, particularly that of Henry 
the Third, the beautiful monument and figure of 
Queen Eleanor, Queen Philippa, and Edward the 
Third, King Richard the Second and his Queen, were 
among his first studies ; the heads he considered as 
portraits, and all the ornaments appeared as miracles 
of art." (See Malkin's life of his child,^ in which 
there is a short sketch of Blake, written during his 
lifetime.) If all his drawings were enumerated from 
Westminster Abbey, as well as many other 
churches in and about London, the multitude 
would no doubt astonish the calculator, for his 
interest was highly excited and his industry equally 
inexhaustible. These things he drew beautifully ; 
ever attentive to the delicacies and timorous linea- 
ments of the Gothic handling, he felt and port- 
rayed their beauties so well that his master considered 
him an acquisition of no mean capacity. An 
incident showing the suddenness of his temper is 
related. The Westminster boys were then per- 
mitted to roam and loiter about the Abbey at their 
leisure, and, among their jokes, they chose to inter- 
rupt the careful and young student, whose riveted 
attention and absorbed thought became an object 



* A Father's Memoirs of His Child, by Benj. Heath Malkin, Esq. 
(London, 1806), contains, at pp. xviii-xli, an account of Blake's 
*' early education in art, derived from his own lips." 
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of their mischievous envy. One of them is said, after 
having already tormented him, to have got upon 
some pinnacle on a level with his scaffold in order 
better to annoy him. In the impetuosity of his 
anger> worn out with interruption, he knocked him 
off and precipitated him to the ground, upon which 
he fell with terrific violence. The young draughts- 
man made a complaint to the Dean, who kindly 
ordered that the door should be closed upon them, 
and they have never since been allowed to extend 
their tether to the interior of the Abbey. Blake 
pursued his task, and his absorption gathered to 
itself impressions that were never forgotten. His 
imagination ever after wandered as in a cloister, or 
clothing itself in the dark stole of mural sanctity, it 
dwelt amidst the Druid terrors. His mind being 
simplified by Gothic forms, and his fancy imbued 
with the livid twilight of past days, it chose for 
its quaint company such sublime but antiquated 
associates as the fearful Merlin, Arthur and the 
knights of his Round Table, the just and wise 
Alfred, King John, and every other hero of English 
history and romance. These indigenous abstrac- 
tions for many of the following years occupied his 
hand, and ever after tinctured his thoughts and 
perceptions. The backgrounds of his pictures 
nearly always exhibited Druidical stones and other 
symbols of English antiquity. Albion was the hero 
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of his pictures, prints, and poems. He appeared to 
be the human abstract of his mystical thoughts. 
He recounted his deeds, he exhausted the incidents 
of his history, and when he had accomplished this 
•• he then imagined new." He made him a spiritual 
essence ; representing the country of Britain under 
this one personification, he has made him the hero 
of nearly all his works. He has connected Albion 
with Jerusalem,* and Jerusalem with other mysteri- 
ous images of his own fancy, in such a manner as 
will be difficult to unravel, but not entirely impos- 
sible, it is imagined, after reading the remainder of 
his writings, which will absorb time and pains, much 
indeed of both, for his pen was quite as active in 
his indefatigable hand as was his graver or his 
pencil ; he used all with equal temerity and com- 
plete originality. 

Between the age of twelve and twenty he wrote 
several poems, afterward published' by the advice 
and with the assistance of Flaxman, Mrs. Matthews, 
and others of his friends. They are succinct, original, 
fanciful, and fiery ; but, as a general criticism, it 
may be said that they are more rude than refined, 
more clumsy than delicate. Two of them are 
equal to Ben Jonson. 

* Cp. Jerusaltin, The Ematiaiiott of the Giant Albion^ 1804, 
fassim, 

• Poetical Sketches, by W. B., London : Printed in the year 

MDCCLXXXin. 
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SONG» 

' How sweet I roamed from field to field, 

And tasted all the summer's pride, 
Till I the prince of love beheld, 

Who in the summer beams did glide. 

He showed me lilies for my hair, 
And blushing roses for my brow. 

He led me thro' his gardens fair, 
Where all his golden pleasures grow. 

With sweet May-dew my wings were wet, 

And Phcebus fired my vocal rage, 
He caught me in his silken net, 

And shut me in his golden cage- 
He loves to sit and hear me sing, 

Then laughing sports and plays with me. 
And stretches out my golden wing, 

And mocks my loss of liberty," 



SONG' 

" Love and harmony combine, 
And around our souls entwine ; 
While thy branches mix with mine, 
And our roots together join. 

Joys upon our branches sit. 

Chirping loud and singing sweet. 

Like gentle streams beneath our feet, 
Innocence and virtue meet. 

Thou the golden fruit dost bear, 

I am clad in flowers fair, 
T^y sweet boughs perfume the air, 

And the turtle buildeth there. 



* Poetical Sketches, p. lo. Malkin, who quotes this song, says it 
was written before the age of fourteen. 

* Ibid., p. 1 2. 
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have irritated Blake to say, that he possessed too 
much sound sense and judgment to be absolutely 
wrong, although he might in his violence have 
said more than he could prove. Blake seemed 
intended for the fifteenth century, when real 
energy of mind gained the appropriate "rapidity 
of hand, and when the vehicle, if not such as he 
invented, was in much better command for sublime 
compositions; there might have been some varia- 
tion in the vehicle that was enough to make all the 
difference, and that vehicle might have been such 
an one as he would not have complained of. The 
author has seen pictures of Blake's in the posses- 
sion of Wm. Butts, Esq., Fitzroy Square, that 
have appeared exactly like the old cabinet pictures 
of the fourteenth and fifteenth centuries, where he 
has touched the lights with white composed of 
whiting and glue, of which material he laid the 
ground of his panel. Two of these pictures are 
of the most sublime composition and artistic work- 
manship ; they are not drawings on canvas, as 
some of his others, but they are superlative speci- 
mens of genuine painter-like handling and force, 
and are little inferior in depth, tone, and colour to 
any modern oil picture in the country. 

During these paroxysms of indignation he is 
said to have come in contact with Sir Joshua 
Reynolds, but it is very odd that the man whose 
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pictures were already cracked and split, and likely 
to be much more so, from the insufficiency or the 
misuse of his vehicle, turned his deaf side to his 
remarks ; nay, he is said to have been quite angry 
with him for scrutinising so tender a subject. Sir 
Joshua Reynolds was indeed a clever painter, but 
he was too fond of the comforts of life to give even 
an hour a day for any other experiments but those 
which would enable him to paint with greater 
celerity. Sir Joshua made experiments, they say. 
No doubt he did. Well, then, the least that can be 
said is, that he began at the wrong end, like any 
other blunderer, and concluded in making his 
colours so bad that many of his pictures now 
possess no other quality than those which they 
still would have had if they had been always 
divested of colour : bold handling, fine judgment, 
able delineation of form, and great knowledge of 
nature. Some of his pictures were coloured once, 
but are not coloured now, for they have cracked 
and split and flown worse than those of any other 
painter extant. Was he, then, the man to sneer 
at what might have been an improvement if it had 
been tried by more than one. It is irritating to 
hear a sick man curse the salve of his sore place. 
Very singular it is to know that many of the best 
painters do not paint with the oil vehicle, or, if they 
do, in a very small quantity. Fuseli painted with 
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Then she sits and feeds her young : 
Sweet 1 hear her mournful song ; 

And thy lovely leaves among, 
There is love, I hear his tongue. 

There his charming nest doth lay, 
There he sleeps the night away, 

There he sports along the day. 
And doth among our branches play." 



The others, although well for a lad, are but 
moderate. His blank verse is prose cut in slices, 
and his prose inelegant, but replete with imagery. 
The following is a specimen : * 



"Who is this with unerring step doth tempt the wilds, where 
only nature's foot hath trod. Tis Contemplation, daughter of Grey 
Morning. Majestical she steppclh, and with her pure quill on 
every flower writeth Wisdom's name. Now lowly bending, 
whispers in mine ear : O man, how great, how little art thou. 
O man, slave for each moment, Lord of eternity, Seest thou 
where mirth sits on the painted cheek ; doth it not seem ashamed 
and grow immoderate to brave it out? O what a humble garb 
true joy puts on. Those who want happiness must stoop to find 
it : it is a flower that grows in every vale. Vain, foolish man that 
roams on lofty rocks I where, because his garments are swollen 
with wind, he fancies he is grown into a giant." 

The aphorism on happiness is worthy of his after 
days ; he seems at this time to have sighed after 
something invisible, for he complains in these 
words: "I am wrapped in mortality, my flesh is 
a prison, and my bones the bars of death." * 

About this time Blake took to painting, and 

• Poetical Sketches, p. 63. • Ibid., p. 64. 
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Fuseli was expected to paint his Witches with 
the carnations of Flora and Venus, and the author 
of the cavern depths of the Sistine Chapel is 
deemed unworthy to hold the palette or to use the 
brush. Because Fuseli coloured a witch like a 
witch, and Michael Angelo coloured a prophet like 
a prophet, these men are called no colourists. 
That the greatest men should colour worst is an 
enigma perfectly inexplicable ; but after apologising 
for the digression, if the reader should want any 
more light upon this obscure subject, he must ask 
the picture dealers or their fry : it will of them be 
learnt that nobody can colour well but those that 
can draw ill, in an equivalent ratio. Blake painted 
on panel or canvas covered with three or four 
layers of whitening and carpenter's glue, as he said 
the nature of gum was to crack ; for as he used 
several layers of colour to produce his depths, the 
coats necessarily in the deepest parts became so 
thick that they were likely to peel off. Washing 
his pictures over with glue, in the manner of a 
varnish, he fixed the colours, and at last varnished 
with a white hard varnish of his own making. It 
must, however, be confessed that his pictures mostly 
are not very deep, but they have an unrivalled 
tender brilliancy. He took infinite pains with 
them, coloured them very highly, and certainly, 
without prejudice, either for or against, has pro- 
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duced as fine works as any ancient painter. He 
can be excelled by none where he is successful. 
Like his thoughts, his paintings seem to be 
inspired by fairies, and his colours look as if they 
were the bloom dropped from the brilliant wings 
of the spirits of the prism. This may appear too 
much to be said of the mad Blake, as he was called 
by those too grovelling and too ignorant to discern 
his merits. Mr. Butts' collection is enough in all 
conscience to prove this, and more, and whoever 
does not perceive the beauties of this splendid 
collection ought indeed to find fault with modesty 
and censure with a blush. 

In his twenty-fourth year he fell in love 
with a young woman, who by his own account 
and according to his own knowledge was no 
trifler. He wanted to marry her, but she refused, 
and was as obstinate as she was unkind. He 
became ill, and went to Kew, near Richmond, for a 
change of air and renovation of health and spirits, 
and as far as is possible to know lodged at the 
house of a market gardener whose name was 
Boutcher. The Boutchers appear to have been 
a respectable and industrious family. He was 
relating to the daughter, a girl named Catherine, 
the lamentable story of Polly Wood, his implacable 
lass, upon which Catherine expressed her deep 
sympathy, it is supposed, in such a tender and 
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affectionate manner, that it quite won him. He im- 
mediately said, with the suddenness peculiar to him, 
** Do you pity me?" "Yes, indeed I do," answered 
she. "Then I love you," said he again. Such was 
their courtship. He was impressed by her tender- 
ness of mind, and her answer indicated her previous 
feeling for him : for she has often said that upon 
her mother's asking her who among her acquaint- 
ances she could fancy for a husband, she replied 
that she had not yet seen the man, and she has 
further been heard to say that when she first came 
into the room in which Blake sat, she instantly 
recognised (like Britomart in Merlin's wondrous 
glass) her future partner, and was so near fainting 
that she left his presence until she had recovered. 
After this interview, Blake left the house, having 
recruited his health and spirits, and having deter- 
mined to take Catherine Boutcher to wife. He 
returned to his lodgings and worked incessantly 
that he might be able to accomplish this end, at 
the same time resolving that he would not see her 
until he succeeded. This interval, which she felt 
dolefully long, was one whole year, at the expiration 
of which, with the approbation and consent of his 
parents, he married this interesting, beautiful, and 
affectionate girl. Nimble with joy and warm with 
the glow of youth, this bride was presented to her 

noble bridegroom. The morning of their married 

a 
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life was bright as the noon of their devoted love, 
the noon as clear as the serene evening of their 
mutual equanimity. Although not handsome, he 
must have had a noble countenance, full of ex- 
pression and animation ; his hair was of a yellow 
brown, and curled with the utmost crispness and 
luxuriance ; his locks, instead of falling down, stood 
up like a curling flame, and looked at a distance 
like radiations, which with his fiery eye and 
expansive forehead, his dignified and cheerful 
physiognomy, must have made his appearance 
truly prepossessing. After his marriage he took 
lodgings in Green Street, Leicester Square. 

It is now necessary to mention somewhat con- 
cerning the fanciful representations that Blake 
asserted were presented to his mind's eye. Difficult 
as this subject is, it cannot be omitted without a 
sacrifice to the memory of this great man. He 
always asserted that he had the power of bringing 
his imaginations before his mind's eye, so completely 
organised, and so perfectly formed and evident, 
that he persisted that while he copied the vision (as 
he called it) upon his plate or canvas, he could not 
err, and that error and defect could only arise from 
the departure or inaccurate delineation of this un- 
substantial scene. He said that he was the com- 
panion of spirits, who taught, rebuked, argued, and 
advised with all the familiarity of personal inter- 



I 
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course. What appears more odd still, was the 
power he contended he had of calling up any 
personage of past days, to delineate their forms and 
features, and to converse upon the topic most 
incidental to the days of their own existence. How 
far this is probable must be a question left either to 
the credulity or the faith of each person. It is fair, 
however, to say that what Blake produced from 
these characters, in delineating them, was often so 
curiously original, and yet so finely expressed, that 
it was difficult, if prejudices were cast away, to 
disbelieve totally this power. It is well known to 
all inquiring men that Blake was not the only 
individual who enjoyed this peculiar gift. A great 
and learned German, Emanuel Swedenborg, whose 
writings, as well as being so peculiar, are so interest- 
ing, saw visions of eternity, a full account of which 
he gives in his voluminous writings. After having 
applied himself, in early life, to the minutest studies 
of philosophy, mathematics, mechanics, and every 
skilful and theoretical occupation, after having been 
employed by his country in the most conspicuous 
and responsible offices, he suddenly (being as 
suddenly called by a vision) devoted his life to the 
most abstruse theological discussions and dilations, 
which, after having developed in vision, he wrote. 
Such things, indeed, are they, that unquestionably 
could not be invented by one ever so ingenious 
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(vide Life of Swedendorg). Swedenborg was not a 
madman, nor does he appear to have been con- 
sidered so by his contemporaries. His tenets after 
his death propagated, and, like all religious creeds, 
soon formed a sect, which sect has at some periods 
been very numerous. Flaxman belonged to them, as 
have many other as judicious men. Although it 
would not be irrelevant, it would be tedious to 
narrate Swedenborg's opinions, or rather Sweden- 
borg's visions, for he asserted that he only gave a 
detail and history of what he saw and heard. All that 
is necessary to prove now is, that other men, other 
sensible men, such as scarcely could be designated 
as mad or stupid, did see into an immaterial life 
denied to most All that is proposed here, further, 
is that it is a possible thing, that it does not require 
either a madman to see or an idiot to believe that 
such things are. Blake asserted, from a boy. that 
he did see them ; even when a child, his mother 
beat him for running in and saying that he saw the 
pfOpbet Ezekiel under a tree In the fields. In this 
iacredulous age it is requisite, before this possibility 
is admitted, even as a doubt or question, that it 
ahottld be said that he who inefRciently attempts to 
^iiad diis power, never has been accustomed to see 
liMii^ Ah uugh he has known others besides Blake, 
^K ^riboae veracity and sanity he could equally well 
^^ ufao have been thus favoured. The Cock 
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Lane ghost story, the old women's tales, and the 
young bravo who defies the ghost in the tap-room, 
thai he shudders at in his walk home, are foolishly 
mixed up with Blake's visions. They are totally 
different ; they are mental abstractions, that are not 
necessarily accompanied with fear, such as ghosts 
and apparitions, which either appear to be, or arc, 
seen by the mortal eyes, which circumstance alone 
horrifies. These visions of Blake seem to have 
been more like peopled imaginations and personified 
thoughts ; they only horrified where they repre- 
sented any scene in which horrors were depicted, as 
a picture or a poem. Richard Brothers has been 
classed as one possessing this power, but he was 
really a decided madman ; he asserted that he was 
nephew to God the Father, and in a mad-house he 
died, as well indeed he might. Brothers is only 
classed with Swedenborg in order to ridicule 
Swedenborg and bring him into contempt. Blake 
and Brothers, therefore, must not be placed together. 
Again, in reference to the authenticity of Blake's 
visions, let anyone contemplate the designs in this 
book.' Are they not only new in their method and 
manner, but actually new in their class and origin ? 
Do they look like the localities of common circum- 
stances, or of lower worlds ? The combinations are 



• Jerusalem^ The EinattUion of the Giant Albion, 1 804. The present 
Life being bound up wiUi a coloured example of this worL 
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, dK iaventioos abstract ; 
hat ahwnlittriy^ according 
of iii l i i ii« > . as near ridiculous as 
k is oo^^lelei^ h umjgm eoMS. With all that is in- 
ODBpRhEaaAle m tke poon. with aD that might by 
aoae be mitil iiilrMlfH» m the plan, the designs 
aic fwwwwffit of sooie of the most sublime ideas, 
JOBC of lie BGSt lofty t fa o ug h ts^ some of the most 

to the mind of man. 

r. the meanst and you may 

of the notions, but you 

if, "vooder at with great 

se esqxcssive, these sublime, these 

of an eternal phantasy. Michael 

or ai^ other great man, never 

Plates 25. 35, 37, 46, 51, 76. 94, and 

of the stupendous and awful scenes with 

dtts laborious work ts so thickly ornamented. 

***>■■* •'i^i» spare 1^ acfcingr mfjbt ; 
Ye oiifaoni «scs, oovd sot on aiy sooL* 

Even S ji p p OB i ng the poetry to be the mere vehicle 
or a mere alloy for the sake of producing or 
^^l^^wwng tl>ese wonderful thoughts, it should at all 
events be looked upon with some respect 

But to return to the biography. Blake con- 
tinued to apply himself, as heretofore, to the art 
be so dearly lo\-ed and so implicitly followed. He 
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removed to a house in Poland Street/ Oxford 
Street, where he h'ved some years. He then 
changed his residence to Hercules Buildings,* 
Lambeth, at which place he wrote and designed 
some of his largest and most important works. It 
was here that Flaxman used to come and see him, 
and sit drinking tea in the garden under the shadow 
of the grape vine which Mrs. Blake had very care- 
fully trained. Mr. and Mrs. Flaxman were highly 
delighted with Blake's Arcadian arbour, as well 
indeed they might, for they all sat with ripe fruit 
hanging in rich clusters around their heads. These 
two great men had known each other from boyhood. 
Flaxman was a cheerful, lively young man, was very 
good company, and sang beautifully, having an 
excellent and musical voice, as well as almost all 
of the qualities requisite for good fellowship and 
innocent convivial mirth. This house and garden 
was adjoining the old Astley's Theatre, and an 
anecdote showing his courage, as well as his utter 
detestation of human slavery, is too interesting and 
characteristic to remain untold, Blake was standing 
at one of his windows, which looked into Astley's 
premises (the man who established the theatre still 
called by his name), and saw a boy hobbling along 
with a log to his foot, such an one as is put on a 
horse or ass to prevent their straying. Blake called 



In 1787. 



In 1793. 
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^kB own oomented <fisposidon and Mrs. Blake's 
^^pdkat mui^eaicnt, left him even in person, 
Kdnoi^^ far froiB gros^ round and comfortable, and 
~ M oae lime oearly what may be called portly. By 
wa^citVMi iilM liiHi to the report of Blake's poverty, 
be k kaiMiu dsat he could even find money enough 
for when a certain free-thinking speculator, 
of many daborate philosophical treatises, 
fkm, Ms duldren had not a dinner, Blake lent 
X40C oeaxiy aS he had at that time by him. 
Brrifirarinn upon calling upon him on 
Sondxy. to find that his wife, who 
a Ama y and what is called a pretty woman. 
sfHaadered some large portion of the money 
her wordiless sides. She had the audacity to 
Ife. Blake*s Of Biu o n of a very gorgeous dress. 
die 6xf UOfoming Blake's compassionate 
i: for cbere is iktle doubt so great a difficulty as 
of a debt never was attempted by 
> as those. Such people are a prey 
and a heavy drag to the never- 
of the active man, whose sagacity is 
fugy is gain, and whose labours are 
with the abundance they deserve. 
firu^ality accompany each other 
£u with plentj'. and meadows fed 
of exuberance; they enjoy and 
satisfied and rejoice. Idleness and 
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extravagance prowl through the deserts of want, 
and where it should happen they find a repast, in 
un thankfulness and ignorance they gorge and 
gormandise ; they then loiter during the interval 
of their sloth until their wants have again returned, 
and their ungrateful entrails are demanding more. 
Emptiness is indeed their curse, and repletion the 
utmost paradise of their vacant thoughts. 

Another anecdote may be given to shew that 
Blake could not have suffered much from absolute 
wanL About this time he taught drawing, and 
was engaged for that purpose by some families of 
high rank ; which, by the bye, he could not have 
found very profitable, for after his lesson he got 
into conversation with his pupils, and was found so 
entertaining and pleasant, possessing such novel 
thoughts and such eccentric notions, together with 
such jocose hilarity and amiable demeanour, that he 
frequently found himself asked to stay to dinner, and 
spend the evening in the same interesting and 
lively manner in which he had consumed the 
morning. Thus he stopped whole days from his 
work at home ; but nevertheless he continued 
teaching, until a remarkable effort and kind flirt 
of fortune brought this mode of livelihood to an 
inevitable close. He was recommended, and nearly 
obtained an appointment, to teach drawing to the 
Royal Family. Blake stood aghast : not, indeed, 




I 



from any republican humours, not from any dis- 
affection to his superiors, but because he would 
have been drawn into a class of society superior to 
his previous pursuits and habits ; he would have 
been expected to have lived in comparative respecta- 
bility, not to say splendour — a mode of life, as he 
thought, derogatory to the simplicity of his designs 
and deportment He had again, as about oil 
painting, Michael Angelo on his side, who, though 
rich, preferred living as a poor man, the habits of 
whom, it must be confessed, are the most conducive 
and congenial to study and application. 

His friends ridiculed and blamed him by turns, 
but Blake found an excuse by resigning all his 
other pupils, and continued to suffice himself upon 
his frugality, to find plenty in what others have 
called want, and wealth in the efforts of his own 
mind. Another anecdote for the same purpose. 
His friend Hayley, as will afterwards be more fully 
shown, begged him to take to painting miniatures, 
which he could do, and had before done so beautifully. 
He painted and he pleased ; his connection increased 
without much effort, and he obtained sufficient to 
occupy the whole of his time. But, sighing after his 
fancies and visionary pursuits, he rebelled and fled 
fifty miles away for refuge from the lace caps and 
powdered wigs of his priggish sitters, and resumed 
his quaint dreams and immeasurable phantasies. 
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never more to forsake them for pelf and portrai- 
ture. 

A beautiful story may be related in which 
Blake's means as well as his sympathetic nature 
may be further established. A young man passed 
his house daily whose avocations seemed to lead 
him backward and forward to some place of study, 
carrying a portfolio under his arm. He looked 
interesting and eager, but sickly. After some time 
Blake sent Mrs. Blake to call the young man in ; 
he came and told them that he was studying the 
arts. Blake from this took a high interest in him, 
and gave him every instruction possible ; but, alas ! 
there was a worm lying at the root, whose bite, 
however, Blake was raised up to assuage. The 
young man shortly after fell sick, and was laid upon 
his bed ; his illness was long and his sufferings 
were great, during which time Mrs. Blake or Blake 
never omitted visiting him daily and administering 
medicine, money, or wine, and every other requisite 
until death relieved their adopted of all earthly care 
and pain. Every attention, every parental tender- 
ness was exhibited by the charitable pair. Blake 
could not, therefore, have been poor, or at all events 
he could not possibly be in starvation, to have 
been able to have rendered such timely and such 
benevolent assistance to others. Besides, it is a 
fact known to the writer, that Mrs. Blake's frugality 
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always kept a guinea or sovereign for any emergency, 
of which Blake never knew, even to the day of his 
death. This she did for years, and when a man 
has always got a sovereign in his pocket, and 
owes nothing, he is in this land of debt decidedly 
otherwise than poor. 

Through the medium of Flaxman he was intro- 
duced to Hayley, who, being much interested, 
requested him to come down to Felpham,* in 
Sussex, to a cottage near his residence, to engrave 
plates from his poems, and also to assist him in 
gathering his materials for the life of Cowper, 
afterwards published. During his stay of three 
years he was thus occupied, and also in making 
life-sized circular portraits of all the great poets' 
for the library of Felpham House ; but in conse- 
quence of Hayley's acquaintances being so desirous 
lo possess miniatures by him (as before mentioned) 
he left for No. 3 Fountain Court ' (a house belonging 
to his wife's brother), the lodging in which he lived 
during the whole of his latter days, and in which 
he died. Blake had in this house two good-sized 
roams and kitchens. He fixed upon these lodgings 
as being more congenial to his habits, as he was 
very much accustomed to get out of his bed in the 

* In iSqcx * See note I, p. 85. 

* Ob 1m mom firom Felpham, in 1803, Blake took rooms at 17 
i$«MIIJIl MokM StIMtt uid it was not until some years later (1S21) 
^Mt Im IWM^ to 3 Fountain Court, Strand. See p. 227. 
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night to write for hours, and return to bed for the 
rest of the night after having committed to paper 
pages and pages of his mysterious phantasies. He 
wrote much and often, and he sometimes thought 
that if he wrote less he must necessarily do more 
graving and painting, and he has debarred himself 
of his pen for a month or more ; but upon comparison 
has found by no means so much work accomplished, 
and the little that was done by no means so vigorous. 

He was a subject of much mental temptation 
and mental suffering, and required sometimes much 
soothing. He has frequently had recourse to the 
following stratagem to calm the turbulence of his 
thoughts. His wife being to him a very patient 
woman, he fancied that while she looked on at 
him as he worked, her sitting quite still by his 
side, doing nothing, soothed his impetuous mind ; 
and he has many a time, when a strong desire 
presented itself to overcome any difficulty in 
his plates or drawings, in the middle of the night 
risen, and requested her to get up with him and 
sit by his side, in which she as cheerfully acquiesced. 

When roused or annoyed he was possessed of 
a violent temper ; but in his passions there was 
some method, for while he was engraving a large 
portrait of Lavater, not being able to obtain what 
he wanted, he threw the plate completely across 
the room. Upon his relating this he was asked 
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whether he did not Injure it, to which he replied 
with his usual fun : " Oh ! I took good care of 
that ! " He was a subject often of much internal 
perturbation and over-anxiety, for he has spoilt as 
much work (which every artist knows is not only 
easy, but common) by over-labour as would take 
some a whole life of ordinary industry to accomplish. 
Mrs. Blake has been heard to say that she never 
saw him, except when in conversation or reading, 
with his hands idle ; he scarcely ever mused upon 
what he had done. Some men muse and call it 
thinking, but Blake was a hard worker ; his thought 
was only for action, as a man plans a house» or a 
general consults his map and arranges his forces 
for a battle. His mental acquirements were 
incredible ; he had read almost everything in what- 
soever language, which language he always taught 
himself. His conversation, therefore, was highly 
interesting, and never could one converse on any 
subject with him, but they would gain something 
quite as new as noble from his eccentric and elastic 
mind. It is a remarkable fact that among the 
volumes bequeathed by Mrs. Blake to the author 
of this sketch, the most thumbed from use are his 
Bible and those books in other languages. He 
was very fond of Ovid, especially the Fasti. He 
read Dante when he was past sixty, although 
before he never knew a word of Italian, and 



THE LIFE OF WTLLIAM BLAKE 33 
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f he drew from it a hundred such designs as 
have never been done by any Englishman at 

L any period or by any foreigner since the fifteenth 
century, and then his only competitor was Michael 

IAngelo. 
It now becomes, from the brevity of the present 
manuscript, the painful duty of the biographer to 
traverse to the period to which Blake's own lines 
are immediately applicable. His pilgrimage was 
nearly at an end, and of such he thus spoke : * 



' But when once I did descry 
The Immortal man that cannot die, 
Thro' evening shades I haste away 
To close the labours of my day." 



^ nearly 

^^ It has been supposed his excessive labour with- 
out the exercise he used formerly to take (having 
relinquished the habit of taking very long walks) 
brought on the complaint which afterwards con- 

Isumed him. In his youth he and his wife would 
start in the morning early, and walk out twenty 
miles and dine at some pretty and sequestered inn, 
and would return the same day home, having 
travelled forty miles. Mrs. Blake would do this 
without excessive fatigue. Blake has been known 
to walk fifty miles in the day, but being told by 
some physicians that such long walks were in- 

* For children, The Gates of Parodist, 1793. Published by W. 
Blake : U. 41-44. 
3 
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spirit departed like the sighing of a gentle breeze, 
and he slept in company with the mighty an- 
cestors he had formerly depicted. He passed 
from death to an immortal life on the 12th of 
August 1827, being in his sixty -ninth year. 
Such was the entertainment of the last hour 
of his life. His bursts of gladness made the room 
peal again. The walls rang and resounded with 
the beatific symphony. It was a prelude to the 
hymns of saints. It was an overture to the choir 
of heaven. It was a chaunt for the response of 
angels. 

No taught hymns, no psalms got by rote from 
any hypocritical sty of cant, no sickly sanctified 
buffoonery, but the pure and clear stream of divine 
fervour, enlivened by firm faith and unrelenting 
hope. "By the rivers he had sat down and wept : 
he had hung his harp upon the willow : for how 
should he sing the Lord s song in a strange land " ; 
but he is now on the borders of his promise, he is 
tuning his strings, he is waking up his lyre, he is 
lifting up the throat as the lark in the clouds of 
mom. He is rising, he is on the wing : sing, ye 
sons of morning : for the vapours of night are 
flown, and the dews of darkness are passed away. 

" There entertain him, all the saints above, 
In solemn troops and sweet societies, 
That sing, and singing in their glory move. 
And wipe the tears for ever from his eyes." 
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He was buried on the 17th, and was followed to 
the grave by Mr. Calvert of Brixton, painter and 
engraver; Mr. Richmond, painter; the writer of this ; 
and his brother, a clergyman. He was interred in 
Bunhill Fields. His complaint turned out to be 
the gall mixing with the blood. 

William Blake in stature was short, but well 
made, and very well proportioned ; so much so that 
West, the great history painter, admired much the 
form of his limbs ; he had a large head and wide 
shoulders. Elasticity and promptitude of action 
were the characteristics of his contour. H is motions 
were rapid and energetic, betokening a mind filled 
with elevated enthusiasm ; his forehead was very 
high and prominent over the frontals ; his eye 
most unusually large and glassy, with which he 
appeared to look into some other world. The best 
and only likeness of this glowing feature that can 
be produced is Shakespeare's description of the 
eye of the inspired poet in his Midsummer NighCs 
Dream : 



"The poet's eye with a fine frenzy rolling — 
Doth glance from heaven to earth, from earth to heaven : 
And as invagination bodies forth 
The forms of things unknown, the poet's pen 
Turns them to shapes, and gives to airy nothing 
A local habitation and a name." 

In youth he surprised everyone with his vigour 
and activity. In age he impressed all with his 
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unfading ardour and unabated energy. His beauti- 
ful grey locks hung upon his shoulders; and 
dressing as he always did in latter years in black, 
he looked, even in person, although without any 
effort towards eccentricity, to be of no ordinary 
character. In youth, he was nimble; in old age, 
venerable. His disposition was cheerful and lively, 
and was never depressed by any cares but those 
springing out of his art. He was the attached 
friend of all who knew him, and a favourite with 
everyone but those who oppressed htm, and against 
such his noble and impetuous spirit boiled, and fell 
upon the aggressor like a water-spout from the 
troubled deep. Yet, like Moses, he was one of the 
meekest of men. H is patience was almost incredible : 
he could be the lamb ; he could plod as a camel ; 
he could roar as a lion. He was everything but 
subtle ; the serpent had no share in his nature ; 
secrecy was unknown to him. He would relate 
those things of himself that others make it their 
utmost endeavour to conceal. He was possessed 
of a peculiar obstinacy, that always bristled up when 
he was either unnecessarily opposed or invited out 
to show like a lion or a bear. Many anecdotes 
could be related in which there is sufficient evidence 
to prove that many of his eccentric speeches were 
thrown forth more as a piece of sarcasm upon the 
inquirer than from his real opinion. If he thought 
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a question were put merely for a desire to learn, 
no man could g^ve advice more reasonably and 
more kindly ; but if that same question were put 
for idle curiosity, he retaliated by such an eccentric 
answer as left the inquirer more afield than ever. 
He then made an enigma of a plain question : 
hence arose many vague reports of his oddities. 
He was particularly so upon religion. His writings 
abounded with these sallies of independent opinion. 
He detested priestcraft and religious cant. He 
wrote much upon controversial subjects, and, like 
all controversies, these writings are inspired by 
doubt and made up of vain conceits and whimsical 
extravagances. A bad cause requires a long book. 
Generally advocating one in which there is a flaw, 
the greatest controversialists are the greatest 
doubters. They are trembling needles between 
extreme points. Irritated by hypocrisy and the 
unequivocal yielding of weak and interested men, 
he said and wrote unwarrantable arguments ; but 
unalloyed and unencumbered by opposition, he was 
in all essential points orthodox in his belief. But 
he put forth ramifications of doubt, that by his 
vigorous and creative mind were watered into the 
empty enormities of extravagant and rebellious 
thoughts. 

He was intimate with a great many of the most 
learned and eminent men of his time, whom he 
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It was there he met Tom 
_ because of his escaping to America, 
^aUBcnt were seeking for him for 
-*»* '^ his seditious and refractory 
_ . u vised him immediately to fly, 
ou are not now sought, I am sure 
Paine took the hint directly. 
-: escaped in time. In one of 
line said that religion was a 
J able minds. Blake, on the 
.•; be was always asserting, that 
-^> was a perfect law of liberty. 
amace with Blake, and Blake 
useli than any other man on 
(■aiaiy loved him, and at least 
^ ik^ and learned from him, as 
^Bscsscd. a great deal. Fuseli and 
ihat Blake was the greatest 
^QP^ and that there would come a 
»is^ would be invaluable. Before 
,»^ he used to fill his pictures with 
lliiiinH^ ornaments and tawdry 
Bbke's simplicity imbued the 
..w him ; his life was a pattern, 
. •! of as such from the pulpit. 
k ihc world, his power of self- 
of hypocrisy and gain, his 



THE LIFE OF WILLIAM BLAKE 41 

hatred of gold and the things that perish, rendered 
him indeed well able to have exclaimed : 

" In innocency I have washed my hands." 

His poetry (and he has written a great deal) 
was mostly unintelligible, but not so much so as 
the works written in the manner of the present 
one. Generally speakings he seems to have 
published those most mysterious. That which 
could be discerned was filled [with] imagery and 
fine epithet. What but admiration can be expressed 
of such poetry as this : 

LONDON.! 

" I wander thro' each chartered street. 

Near where the winding Thames does flow, 
And mark in every face I meet 
Marks of weakness, marks of woe. 

In every cry of every man, 

In every infant's cry of fear, 
In every voice of every ban, 

The mind-forged manacles I hear. 

How the chimney sweepers cry, 

Every blackening church appals, 
And the hapless soldier's sigh 

Runs in blood down palace walls. 

But most through midnight streets I hear 

How the youthful Harlot's curse 
Blasts the new- bom infant's tear, 

And blights with plagues the marriage hearse." 
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lookup on her sleqiiog in£uit, which he calls a 
cradle song:' 

" Sweet babe, is ibj tee 
Hoir iBape I en tact ; 
Siiu babe, once tkt due, 
Tby Maker lay and wept for me. 

Wept for mt; for tbee, for all, 
Wbea He was aa mitat aaall ; 
ThcM Hb image ever aee, 
Heavealj fKe tbat sm3es on tfaee. 

Smiles on thee, on me, on aQ, 
Wlio became an infant flwJI| 
In£ant smiles are His cnni snSeSf 
Heaven and eartb to peace begoBes.* 

These quotations are from the SoMg^s of Inno- 
ctM^e and Experience, engraved on type plates, which 
work the author of this is now in possession of. by 
the kindness of Mr. Blake, who bequeathed them 
to him, as well as all of his works that remained 
unsold at his death, being writings, paintings, and 
a very great number of copperplates, of whom 
impressions may be obtained, 

Catherine Blake, the buttress of her husband s 
hopes, the stay to his thoughts, the admirer of 
his genius, the companion of his solitude and the 
solace of his days, was now left without the pro- 
tecting hand of the most affectionate of husbands. 
She grieved much, but she had a hopeful and a 

' Sottgs of Innocence. 
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trustful mind in the providence of her Maker. 
She endured with almost unexampled fortitude 
this afflicting dispensation of Almighty Power. 
No children to soothe, scarcely a relation to 
console, no one with whom she had ever been 
accustomed to assimilate, she thus stood with 
every outward mark of widowhood. Her heavi- 
ness was great and her trial excessive ; but she 
was indeed a tower standing in a desert plain. 
She had in the cellars of her faith an army of 
courageous defenders, who, had she been ever 
so encamped against, should, must, and would 
have prevailed, through Him who is of the widow 
the protector and to the fatherless a friend. 
Always, like a true wife, leaning on her husband 
for advice and for all spiritual strength, her 
shaft broken and her prop dismembered, she had 
been forlorn, she had been withered, she had 
drooped, nay she had fallen, but for the guard 
of her faithful Saviour and her pitiful Redeemer. 
So let it tell against the day of fear, so let it 
tell against the hour of bereavement that your 
Saviour holds the salver for your tender tears. 
Hear this, oh wife, cherishing your sickly partner, 
dreading the hour of separation and division ! 
Hear this, ye children, looking at your only 
parent sinking into dust! God is a husband to 
the widow and a father to those whose parents 
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are departed to His heavenly bosom. A cry is 
heard, a voice of joy is sounding in the streets. 
The bereaved widow has found a husband and 
the fatherless family a trustworthy friend : touch 
not their little ones, trample not upon their borders, 
break not down their hedges, for their friend is 
a strong foe and their defender a mighty man. 

She suffered the remains of her dear husband 
to leave the house and went through the awful 
day of separation with a fortitude nearly unprece- 
dented and a courage by no means to be expected. 
She who afterwards fretted herself, pining like 
Rachel for her little ones, into a grave ere long 
to be inhabited by that temple of obedience, those 
of unwearied labour, and those limbs of 
It exercise, set out herself the refreshments 
tf vhe funeral, saw with her own eye the last 
of concealment, and parted with him with 



TW widow losing her husband so constantly 
Ih Wor company* so continually by her side, was 
circumstance in her days. She who 
^ narriage of more than forty years never 
vkh him, save for a period that would 
liniftrthrr about five weeks, who soothed 
^til ift fCCurn was cherished, who waited upon 
Mkkl ia recuni was protected, found this trial too 
^ be endured as a trivial calamity ; it 
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consumed her body, although she maintained her 
mind- Such a husband as he was a treasure, that 
sweeping the house with the utmost industry 
would not again restore. It was hidden, it was 
lost — until it shall be again found, set in a precious 
and eternal ore, to be worn upon the fair neck 
of a descending Church, bedecked and jewelled 
for her wedding with the Lamb. 

Such was she at his death, and however need- 
less this history may render it to inquire what 
she was during his life, it is now a pleasure to 
record the intrinsic worth of such a character. 
Was she a woman dressed in all the frippery of 
fashion ? No ! She was clean, but in the plainest 
attire. Was she an idle drab that brings nought 
but ruin and disgrace? No! Nor was she the 
medium between all these things. She was the 
hard-working burden-bearer to her industrious 
husband. She fetched with a free will and brought 
with the spirit of a willing mind the materials 
with which he was to build up the fabric of his 
immortal thoughts. She even laboured upon his 
works, those parts of them where powers of 
drawing and form were not necessary, which from 
her excellent idea of colouring was of no small 
use in the completion of his laborious designs. 
This she did to a much greater extent than is 
usually credited. 
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After the death of her husband she resided 
for some time with the author of this, whose 
domestic arrangements were entirely undertaken 
by her, until such changes took place that rendered 
it impossible for her strength to continue in this 
voluntary office of sincere affection and regfard. 
She then returned to the lodging in which she 
had lived previously to this act of maternal loveli- 
ness, in which she continued until she was decayed 
by fretting and devoured with the silent worm 
of grief, which, not from any distrust of the 
providence of her heavenly protector, but from 
that pathetic clinging to the stem of her existence, 
wasted her, and she withered only from holding 
fast to those dead branches which were her former 
life and shadow. Ever since his death her 
stomach had proved restless and painful, and on 
the morning of the 17th of October last she was 
attacked with cramp and spasms, and after having 
exhibited great patience and endured great pain 
for twenty-four hours, on the following morning, 
at half-past seven o'clock, being the i8th of 
October 1831, she yielded up the ghost, having 
survived her husband only four years. Her age 
not being known but by calculation, sixty-five 
years were placed upon her coffin. 

She was buried, according to her own direc- 
tions, at Bunhill Fields, with the same funeral 
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decorations as her husband, which also was her 
desire, and was followed to her grave by two 
whom she dearly loved, nay almost idolised, 
whose welfare was interwoven with the chords 
of her life and whose well-being was her only 
solace, her only motive for exertion, her only 
joy. The news of any success to them was a 
ray of sun in the dark twilight of her life. Their 
cares were hers, their sorrows were her own. 
To them she was as the fondest mother, as the 
most affectionate sister, and as the best of friends. 
These had the satisfactkm of pattix^ into her 
trembling hands the last cup ci moisture she 
applied to her dying Ups,, aad to them she 
bequeathed her all But as die 
remembrances would call fonfa at i 
as can now be afibrded in vovdi^ : 
and more lengthened praises ■■■( 
gratitude which notbti^ but a irfwle Im 
expiate. 

Four other fnendi^ bcaig Mr. Bmd, 
Mr. Denham, sculptor, Mr. aad Mn. 
followed with them the roaaias d Ai 
saint. 
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Extract from a Letter from John Flax man ' 
to William Hayley.* 

Wardour Street, Soho, 
itth April? 

I have left a pamphlet of poems* with 
Mr. Long,^ which he will transmit to Eartham ; 

' John Flaxman (1755-1826), the celebrated sculptor and draughts- 
man. He was one of Blake's earhest friends and admirers, and was 
the means of introducing him to Hayley. Some years later an un- 
happy misunderstanding put an end to their friendship. 

* William Hayley (1745-1820), poetaster and litterateur. He 
settled at Eartham in 1774. In 1800, on his removal to a house at 
Feipham, close by, he sent for Blake from London to do engraving 
and other work for him. 

* The year is not given. Flaxman lived at 27 Wardour Street 
from his marriage in 1782 until his departure for Rome in August 
1787. He became acquainted with Hayley very soon after the 
first of these events ; and as Poetical Sketches came out in 1783, it 
seems reasonable to ascribe the letter to that or the following year. 

* Poetical Sketches, by W. B. London : Printed in the year 
liDCCLaxxui ; produced at the expense of Flaxman and another, 
who presented the whole edition to the author. 

•William Long (1747-1818), eminent surgeon, one of the most 

61 
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they are the writings of a Mr. Blake you have 
heard me mention : his education will plead 
sufficient excuse to your liberal mind for the 
defects of his work, and there are few so able to 
distinguish and set a right value on the beauties 
as yourself. I have before mentioned that Mr. 
Romney' thinks his historical drawings rank with 
those of Michael Angelo. He is at present 
employed as an engraver, in which his encourage- 
ment is not extraordinary. Mr. Hawkins, a 
Cornish gentleman, has shown his taste and 
liberality in ordering Blake to make several 
drawings for him ; and is so convinced of his 
imcommon talents that he is now endeavouring 
to raise a subscription to send him to finish 
studies in Rome : * if this can be at all, it will 
be determined on before the roth of May next, 
at which time Mr. Hawkins is going out of 
England. His generosity is such that he would 
be at the whole charge of Blake's travels ; but 
he is only a younger brother, and can therefore 
only bear a large proportion of the expense. . . . 

intimate friends of the painter, Romney : a member of the 
Unincreasable Club, to which Hayley also belonged. 

* The painter. 

* This plan was never carried into effect. 
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To George Cumberland.* 

Lambeth,' ttk December 1795. 

Dear Sir, — I congratulate you, not on any 
achievement, because I know that the genius that 
produces the designs can execute them in any 
manner, notwithstanding the pretended philosophy 
which teaches that execution is the power of one 
and invention of another/ Locke says it is the 
same faculty that invents judges, and I say he who 
can invent can execute. 



'The letter is addressed to Bishopsgate, near Egham, Surrey. 
It is not known when Cumberland first became acquainted with 
Blake, but it is certain that he remained until the last the truest 
and most generous of friends. He was the means of introducing 
him to several of his best patrons, particularly John Linnet!. He had 
a fine taste and a keen enthusiasm in regard (o matters of art. He 
learned from Blake the art of engraving, and with his help published, 
in 1796, his Thoughts on Outline, embellished with twenty-four 
designs of classical subjects. He seems, later, to have resided at 
Bristol, and only to have seen Blake from time to time. Almost the 
last piece of work that Blake ever did was a message card for his 
friend, inscribed W. Blake inv. 6r* sc. A. /E. 70, \Zyj (see note 3, 
p. 223). 

• Blake moved to 13 Hercules Buildings, Lambeth, in 1793, and 
remained there until his departure to Felpham in 1800. 

" " Invention," he points out elsewhere, "depends altogether upon 
execution or organisation ; as that is right or wrong, so is the 
invention perfect or imperfect : " — " Execution is the chariot of 
genius"; and in the Public Address (see Gilchrist, 1880, vol. ii. 
p. 168) : *' Execution is only the result of invention." 
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As to laying on the wax, it is as follows : ' 
Take a cake of virgin wax (I don't know what 
animal produces it), and stroke it r^ularly over 
the surface of a warm plate (the plate must be 
warm enough to melt the wax as it passes over), 
then immediately draw a feather over it, and you 
will get an even surface which, when cold, will 
receive any impression minutely. 

Nqte. — The danger is in not covering the 
plate all over. Now you will, I hope, show all 
the family of antique borers, that peace suid plenty 
and domestic happiness is the source of sublime 
art, and prove to the abstract philosophers that 
enjoyment and not abstinence' is the food of 
intellect — Yours sincerely, Will Blake. 

Health to Mrs. Cumberland and family. 

The pressure necessary to roll off the lines is 
the same as when you print, or not quite so great. 
I have not been able to send a proof of the bath, 
though I have done the corrections, ray paper not 
being in order. 

* The directions, which follow, have to do with the transference 
of a drawing to a metal plate for engraving. The plates in question 
are, doubtless, those of the Thoughts on Outlint which appeared the 
next year. 

' cp. " Abstinence sows sand all over 

The ruddy limbs & (laming hair, 

But Desire Gratified 

Plants fruits of life dc beauty there."— Rossetti MS. 
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Extract from a Letter from Richard Cosway * 
to George Cumberland. 

27M December 1795. 

. . I have contemplated with pleasure the 
outline you was so good as to leave with Mrs. 
C. of the picture of Leonardo, and do not hesitate 
to pronounce it one of the most beautiful composi- 
tions I ever beheld of that great man. I hope it 
will not be long before I shall be able to request 
a sight of the picture. Why do you not get Blake 
to make an engraving of it.^' I should think he 
would be delighted to undertake such a work, and 
it would certainly pay him very well for whatever 
time and pains he may bestow upon such a plate, 
as we have so very few of Leonardo's works well 
engraved, and the composition of this picture is 
so very graceful and pleasing, I am convinced he 
might put almost any price on the print and assure 
himself of a very extensive sale. . . . 

* The celebrated miniaturist. 

' As far as I know, Blake never did so. 
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To George Cumberland. 

Lambeth, 2 ^rd December 1796. 

Dear Cumberland, — I have lately had some 
pricks of conscience on account of not acknow- 
ledging your friendship to me immediately on the 
receipt of your beautiful book.* I have likewise 
had by me all the summer six plates which you 
desired me to get made for you. They have laid 
on my shelf, without speaking to tell me whose 
they were, or that they were at all, and it was 
some time (when I found them) before I could 
divine whence they came or whither they were 
bound, or whether they were to lie there to 
eternity. I have now sent them to you to be 
transmuted, thou real alchymist ! 

Go on ! Go on ! Such works as yours Nature 
and Providence, the eternal parents, demand from 
their children. How few produce them in such 
perfection ! How nature smiles on them ; how 
Providence rewards them ; how all your brethren 
say: "The sound of his harp and his flute heard 
from his secret forest cheers us to the labours 
of life, and we plow and reap, forgetting our 
labour." 

* Thoughts OH Outline (see note i, p. 53). 
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Let us see you sometimes as well as sometimes 
hear from you, and let us often see your works. 

Compliments to Mrs. Cumberland and family. 
— Yours in head and heart, Will Blake. 

A merry Christmas. 



5- 
To the Revd. Dr. Trusler.' 

Hercules Buildings, Lambeth, 
idih August 1799. 

Revd. Sir, — I find more and more that my 
style of designing is a species by itself, and in 
this which I send you have been compelled by 
my Genius or Angel to follow where he led ; if 
I were to act otherwise it would not fulfil the 
purpose for which alone I live, which is, in con- 
junction with such men as my friend Cumberland, 
to renew the lost art of the Greeks." 

* John Trusler (1735-1820), divine, compiler of Hogarth 
Moralized, author of The IVay to be Rich and Respectaite, and many 
other works. He was living at Englefield Green, Egham, Surrey, 
close to George Cumberland. 

• At a later time Blake freely criticised the art of the Greeks, 
mainly on account of their supposed use of a canon of proportion for 
the human figure, which he condemned as being founded upon 
memory rather than upon imagination. This is the meaning of the 
remark (among those which surround his print of the '* Laocoon "), the 
Gods of Greece "... were mathematical diagrams." 
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I attempted every morning for a fortnight 
together to follow your dictate, but when I found 
my attempts were in vain, resolved to show an 
independence which I know will please an author 
better than slavishly following the track of another, 
however admirable that track may be. At any 
rate, my excuse must be — ^I could not do other- 
wise ; it was out of my power ! 

I know I begged of you to give me your 
ideas, and promised to build on them. Here 
I counted without my host. I now find my 
mistake ! 

The design I have sent is :* 

A father, taking leave of his wife and child, 
is watched by two fiends incarnate, with intention 
that when his back is turned they will murder the 
mother and her infant. If this is not Malevolence 
with a vengeance, I have never seen it on earth ; 
and if you approve of this, I have no doubt of 
giving you Benevolence with equal vigour, as 
also Pride and Humility, but cannot previously 
describe in words what I mean to design, for fear 
I should evaporate the spirit of my invention. 

* The watercolour drawing described here was formerly in the 
possession of Mrs. Alexander Gilchrist, and now belongs to her 
daughter, Mrs. Frend. The scene is a cave mouth by the side of a 
lake, on a moonlight night. A young traveller, staff in hand, is 
parting from his wife and infant. Two assassins (a man and a 
woman) of hideous aspect, with daggers in their hands, are crouched 
behind rocks at the mouth of the cave. 
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But I hope that none of my designs will be 
destitute of infinite particulars ^ which will present 
themselves to the contemplator. And though I 
call them mine, I know that they are not mine, 
being of the same opinion with Milton when he 
says' that the Muse visits his slumbers and 
awakes and governs his song when morn purples 
the east, and being also in the predicament of 
that prophet who says : " I cannot go beyond 
the command of the Lord, to speak good or 
bad."» 

If you approve of my manner, and it is agree- 
able to you, I would rather paint pictures in oil* 
of the same dimensions than make drawings, and 
on the same terms. By this means you will have 
a number of cabinet pictures, which I flatter myself 

^ The importance which Blake attached to " minute particulars " 
will be well known to readers of the " prophetical books " : cp. 
Jerusalem^ p. 55, II. 60-64 : " He who would do good to another, must 
do it in Minute Particiilars, | General Good is the plea of the 
scoundrel, hypocrite, & flatterer : | For Art & Science cannot exist 
but in minutely organised Particulars, | And not in generalising 
Demonstrations of the Rational Power, | The Infinite alone resides 
in Definite & Determinate Identity"; A Vision of the Last 
Judgment (see Gilchrist, 1880, vol ii. p. 193) : "General knowledge is 
remote knowledge : it is in particulars that wisdom consists " ; and the 
Pniltc Address (Gilchrist, 1880, vol. ii. p. 168): "Ideas cannot l>e 
given but in their minutely appropriate words, nor can a design be 
made without its minutely appropriate execution." 

* Paradise Lost, book vii. 11. 29, 30. 

* Numbers xxiv. 13. 

* Blake afterwards abandoned the oily vehicle, finding a species 
of tempera, which he invented, more suitable to his purpose. 
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will not be unworthy of a scholar of Rembrandt ^ 
and Teniers, whom I have studied no less than 
Raphael and Michael Angelo. Please to send 
me your orders respecting this, and in my next 
effort I promise more expedition. — I am, revd. sir, 
your very humble servant, 

WiLLM. Blake. 



To the Rev. Dr. Trusler. 

13 Hercules Buildings, Lambeth, 
2 ^rd August 1799, 

Revd. Sir, — I really am sorry that you are fallen 
out with the spiritual world, especially if I should 
have to answer for it. I feel very sorry that your 
ideas and mine on moral painting differ so much as 
to have made you angry with my method of study. 
If I am wrong, I am wrong in good company, 1 
had hoped your plan comprehended all species of 
this art, and especially that you would not regret 
that species which gives existence to every other, 
namely, visions of eternity. You say that I 
want somebody to elucidate my ideas. But you 

1 In the Descriptive Catalogue and elsewhere Blake roundly 
denounces the methods of Rembrandt ; and, in the notes to Reynolds's 
Discourses, writes : " Rembrandt was a generaiiser," and 10 generalise 
" is to be an idiot." 



ought to know that what is graad is necessarily 
obscure to weak men. That which can be made 
explicit to the idiot is not worth my care. The 
wisest of the ancients considered what is not too 
explicit as the fittest for instruction, because it rouses 
the faculties to act I name Moses, Solomon, 
Esop. Homer, Plato. 

But as you have favoured me with your remarks 
on my design, permit me in return to defend it 
against a mistaken one, which is, that I have 
supposed Malevolence without a cause. Is not 
merit in one a cause of envy in another, and 
serenity and happiness and beauty a cause of 
malevolence ? But want of money and the distress 
of a thief can never be alleged as the cause of his 
thieving, for many honest people endure greater 
hardships with fortitude. We must therefore seek 
the cause elsewhere than in want of money, for 
that is the misers passion, not the thief s. 

I have therefore proved your reasonings ill- 
proportioned, which you can never prove my figures 
to be. They are those of Michael Angelo, 
Raphael and the antique, and of the best living 
models. I perceive that your eye is perverted by 
caricature prints, which ought not to abound so 
much as they do. Fun I love, but too much fun 
is of all things the most loathsome. Mirth is 
better than fun, and happiness is better than 
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mirth. I feel that a man may be happy in this 
world, and I know that this world is a world of 
Imagination and vision.^ I see everything I paint 
in this world, but everybody does not see alike. 
To the eyes of a miser a guinea is far more 
beautiful than the sun, and a bag worn with the 
use of money has more beautiful proportions than 
a vine filled with grapes. The tree which moves 
some to tears of joy is in the eyes of others only 
a green thing which stands in the way.* Some 
see Nature all ridicule and deformity, and by 
these I shall not regulate my proportions; and 
some scarce see Nature at all. But to the eyes 
of the man of imagination, Nature is Imagination 
itself.' As a man is, so he sees. As the eye is 
formed, such are its powers. You certainly 
mistake, when you say that the visions of fancy 
are not to be found in this world. To me this 
world is all one continued vision of fancy or 
imagination, and I feel flattered when I am told 
so. What is it sets Homer, Virgil, and Milton in 

' "The nature of my work is visionary, or imaginative," Blake 
wrote, many years later, in A Vision of the Last JudgnutU (see 
Gilchrist, 1880, vol. ii. p. 186). 

' " A fool sees not ihe same tree that a wise man sees • (Blake's 
Marriage of Heaven and Hell). 

' The signiticance of these words is accurately defined by a 
sentence referring to the prophetical books in Dr. Rudolf Kassnei^ 
brilliant essay on Blake: "Die Worte des Dichters k5nnen nichl 
Dur das bedeuten, was er mit ihnen sagen will, sondem sie siod 
es auch." 
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so high a rank of art? Why is the Bible more 
entertaining and instructive than any other book ? 
Is it not because they are addressed to the 
imagination, which is spiritual saasatkm, and but 
mediately to the understandii^ or reasoo ? Such 
is true painting, and such was alone valued by 
the Greeks and the best modem artists. Consider 
what Lord Bacon says: "Sense Mads over to 
imagination before reason have judged, and reason 
sends over to imagination before the decree can 
be acted." (See Advaftuineui of Learnings part 
iL p. 47 of first edition.) 

But I am happy to find a great majority of 
fellow-mortals who can elucidate my visions, and 
particularly they have been elucidated by children, 
who have taken a greater delight in contemplating 
my pictures than I even hoped. Neither youth nor 
childhood is folly or incapacity. Some children 
are fools, and so are some old men. But there is a 
vast majority on the side of imag^ination or spiritual 
sensation. 

To eng^ve after another painter is infinitely 
more laborious than to engrave one's own inven- 
tions. And of the size you require my price has 
been thirty guineas, and 1 cannot afford to do it for 
less. I had twelve for the head I sent you as a 
specimen ; but after my own designs I could do at 
least six times the quantity of labour in the same 
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time, which will account for the difference of price, 
as also that chalk engraving is at least six times as 
laborious as aqua tinta. I have no objection to 
engraving after another artist. Engraving is the 
profession I was apprenticed to, and should never 
have attempted to live by anything else, if orders 
had not come in for my designs and paintings, 
which I have the pleasure to tell you are increasing 
every day. Thus if I am a painter it is not to be 
attributed to seeking after. But I am contented 
whether I live by painting or engraving. — I am, 
revd. sir, your very obedient servant, 

William Blake. 

Marked by the recipient : *' Blake, dim'd with 
superstition." 

7- 

To George Cumberland. 

Hercules Buildings, Lambeth, 
26M August 1799. 

Dear Cumberland, — I ought long ago to have 
written to you to thank you for your kind recom- 
mendation to Dr. Trusler, which, though it has 
failed of success, is not the less to be remembered 
by me with gratitude. 

I have made him a drawing in my best manner ; 
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he has sent it back with a letter full of criticisms, 
in which he says it accords not with his intentions, 
which are to reject all fancy from his work. How 
far he expects to please, I cannot tell. But as I 
cannot paint dirty rags and old shoes when I ought 
to plan naked beauty ^ or simple ornament, I 
despair of ever pleasing one class of man. Un- 
fortunately our authors of books are among this 
class ; how soon we shall have a change for the 
better I cannot prophesy. Dr. Trusler says : 
" Your fancy, from what I have seen of it, and I 
have seen a variety at Mr. Cumberland's, seems to 
be in the other world, or the world of spirits, which 
accords not with my intentions, which, whilst living 
in this world, wish to follow the nature of it,'* I 
could not help smiling at the difference between 
the doctrines of Dr. Trusler and those of Christ. 
But, however, for his own sake I am sorry that 
a man should be so enamoured of Rowlandson's 
caricatures as to call them copies from life and 
manners, or fit things for a clergyman to write 
upon. 

Pray let me entreat you to persevere in your 
designing ; it is the only source of pleasure. All 
your other pleasures depend upon it : it is the tree ; 
your pleasures are the fruit Your inventions of 

* "Art can never exist without Naked Beauty displayed" (one of 
the "Laocoon " sentences). 

5 




66 LETTERS OF WILLI 



intellectual visions are the stamina of everything 
you value. Go on, if not for your own sake, yet 
for ours, who love and admire your works ; but, 
above all, for the sake of the arts. Do not throw 
aside for any long time the honour intended you by 
nature to revive the Greek workmanship. I study 
your outliAes ^ as usual, just as if they were 
antiques. 

As to myself, about whom you are so kindly 
interested, I live by miracle. I am painting small 
pictures from the Bible. For as to engraving, in 
which art I cannot reproach myself with any 
neglect, yet I am laid by in a comer as if I did 
not exist, and since my Young's Night Thoughts^ 
have been published, even Johnson' and Fuseli* 



I 
I 



* *>. in the Thoughts on Outlint. 

* The Complaint and the Consolation; or. Night Thoughts, by 
Edward Young. London : Printed for R. Edwards, 1797 : folio, witli 
43 illustrations designed and engraved by Blake. 

•Joseph Johnson (1738-1809), bookseller and publisher in St- 
Paul's Churchyard. He commissioned engravings from Blake on 
several occaiions, and in 1791 published for him, anonymously, The 
French Revolution : a Poem in seven Books, Book the First ; and 
again, in 1793, in conjunction with Blake himself, The Gaies of 
Paradise. 

* Henry FuseH (1741-1825), painter, was a native of Zurich. He 
came to England as a young man, and, with the exception of ten 
years spent in Italy, remained there for the rest of his life. In the 
year in which this letter was written he succeeded Barry as Professor 
of Painting to the Royal Academy, in which capacity he delivered 
a remarkable series of lectures on painting. Tliough a great deal 
of his work is mannered and unpleasant, he was nevertheless a 
powerful and imaginative draughtsman. The beautiful " Titania and 
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have discarded my graver. But as I know that he 
who works and has his health cannot starve, I 
laugh at fortune, and go on and on. I think I 
foresee better things than I have ever seen. My 
work pleases my employer,* and I have an order 
for fifty small pictures at one guinea each, which is 
something better than mere copying after another 
artist. But above all, I feel happy and contented. 
Having passed now nearly twenty years in ups and 
downs, I am used to them, and perhaps a little 
practice in them may turn out to benefit. It is now 
exactly twenty years since I was upon the ocean of 
business,* and, though laugh at fortune, I am per- 
suaded that she alone is the governor of worldly 
riches, and when it is fit she will call upon me. 
Till then I wait with patience, in hopes that she is 

BoUom," in the National Gallery, is one of the finest of his oil paintings. 
It is, however, in some of his small sketches and studies, many of 
them in water-colours, that his ability reaUy asserts itself. 

He is likely to have made Blake's acquaintance in 1780, when 
be relumed from Italy and settled down in Broad Street, Camaby 
Market, close to Blake's own home. It was under Blake's influence 
that his imaginative quality first began to develop itself, and that his 
style underwent a change in the direction of restraint and refinement. 
He remained Blake's constant friend and admirer. He is said to 
have been the author of the Advertisement of the designs to Young's 
Night Thoughts, and he afterwards composed the prospectus of the 
illustrations of Blair's Grave. Several of his designs were engraved 
by Blake's hand. 

' Thomas Butts. 

* In 1778, Blake left Basire for the Royal Academy school, and 
two years later exhibited for the first time at the Royal Academy 
eji^ibition. 
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busied among my friends. — With mine and my 
wife's best compliments to Mrs. Cumberland, I 
remain, yours sincerely, William Blake. 



To William Hayley.* 

Lambeth, tih May 1800. 

Dear Sir, — I am very sorry for your immense 
loss,' which is a repetition of what all feel in this 
valley of misery and happiness mixed. I send the 
shadow of the departed angel,' and hope the like- 
ness is improved. The lips I have again lessened 
as you advise, and done a good many other softenings 
to the whole. I know that our deceased friends are 
more really with us than when they were apparent 
to our mortal part. Thirteen years ago I lost a 
brother,* and with his spirit I converse daily and 

' Sm note 3, p. 51. 

' Alludes to the death of his illegitimate son, Thomas Alphooso 
Hayley, bom 5th October 1780, pupil of Flaxman, who executed a 
memorial of him in Eartham Church. 

* The reference may be to a carefully 6nished pencil drawing 
of Thomas Hayley, by Blake, subsequently bound up in a volume 
of miscellaneous Blake items, now in the possession of B. B^ 
MacGeorge, Esq. ; or, as is more likely, to an engraving which Blake 
did of the youth after a medallion by Flaxman, published i4th June 
1800, in the father's Essay on Sculpture, 

* Robert Blake died February 1787. Not long after his death he 
returned one night in a vision and revealed to his brother the method 
of relief etching employed in the illuminated books. 
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hourly in the spirit, and see him in my remembrance, 
in the regions of my imagination. I hear his advice, 
and even now write from his dictate. Forgive me 
for expressing to you my enthusiasm, which I wish 
all to partake of, since it is to me a source of 
immortal joy, even in this world. By it I am the 
companion of angels. May you continue to be so 
more and more ; and to be more and more per- 
suaded that every mortal loss is an immortal gain. 
The ruins of Time build mansions in Eternity. 

I have also sent a proof of " Pericles " * for your 
remarks, thanking you for the kindness with which 
you express them, and feeling heartily your grief with 
a brother's sympathy. — I remain, dear Sir, your 
humble servant, William Blake. 

Extract from a Letter to George Cumberland.* 

Lambeth, ind July 1800. 

I have to congratulate you on your plan 
for a National Gallery being put into execution. All 

• " Pericles," from a bust in Uie possession of Charles Townley, 
Esq., published 14th June 1800, by Cadell & Davis, Strand. 
It is the frontispiece to An Essay on Sculpture, in a series of Epistles 
[in verse] to John Flaxman, by William Hayley, 1800. 

' The original autograph (2^ pp. 410) of this letter was sold at 
Sotheby's, nth April 1893. I have been unable to trace its present 
whereabouts, and so print so much of it as is ^iven in tJie sale 
catalog\ie. 
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your wishes shall in due time be fulfilled. The 
immense flood of Grecian light and glory which 
is coming on Europe will more than realise our 
warmest wishes. . . . I begin to emerge from a deep 
pit of melancholy, — melancholy without any real 
reason, — a disease which God keep you from. Our 
artists of all ranks praise your outlines and wish for 
more. Flaxman is very warm in your commenda- 
tion. Mr. Hayley has lately mentioned your work 
on outline ^ in notes to an Essay on Sculpture} . . . 
Poor Fuseli, sore from the lash of envious tongues, 
praises you and dispraises with the same breath. 
... I am still employed in making designs and 
little pictures, with now and then an engraving, 
and find that in future to live will not be so diflftcult 
as it has been. . . . 

10. 

To John Flaxman.' 

1 2tk September i Soo. 

My dearest Friend, — It is to you I owe all my 
present happiness.* It is to you I owe perhaps the 

* See note t, p. 53. 

' Published in 1800, with three engravings by Blake (see note I, 
p. 69). 

• See note i, p. 51. 

♦ Flaxman had been the means of introducing him to Hayley, 
and thus of his going 10 Felpham. 
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principal happiness of my life. I have presumed 
on your friendship in staying so long away and not 
calling to know of your welfare, but hope now 
everything is nearly completed for our removal to 
Felpham, that I shall see you on Sunday, as we 
have appointed Sunday afternoon to call on Mrs. 
Flaxman at Hampstead. I send you a few lines, 
which I hope you will excuse. And as the time is 
arrived when men shall again converse in Heaven 
and walk with angels, I know you will be pleased 
with the intention, and hope you will forgive the 
poetry. 

TO MY DEAREST FRIEND, JOHN FLAXMAN, THESE 
LINES: 

I bless thee, O Father of Heaven and Earth, that ever I saw 
Flaxman's face.' 

Angels stand round my Spirit in Heaven, the blessed of Heaven 
are my friends upon earth. 

When Flaxman was taken to Italy, Fuseli was given to me for 
a season, 

And now Flaxman hath given me Hayley bis friend to be mine, 
such my lot upon Earth. 

Now my lot in the Heavens is this, Milton' lov'd me in child- 
hood and shew'd me his face. 

Ezra came with Isaah ' the Prophet, but Shakespeare in riper 
years gave me his hand, 



' Flaxman met Blake, through Stothard, about 178a In 1787 
he went to Italy, and remained there until 1794. 

* Milton is several times alluded to in the Marriage 0/ Heaven 
and Hell (1790}, and afterwards gave his name to one of the pro< 
phetical books, dated 1804. 

* See Marriage 0/ Heaven and Hell. 
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Paracelsus and Behmcn ^ appeared to me, terrors appeared In 

the Heavens above, 
And in Hell beneath, and a mighty and awful change threatened 

the Earth.'* 
The American war' began. All its dark horrors passed before my 

face 
Across the Atlantic to France. Then the French Revolution* 

commenc'd in thick clouds, 
And my Angels have told me that seeing such visions I could 

not subsist on the Earth, 
But by my conjunction wiib Flaxman, who knows to forgive 

nervous fear. 



I remain, for ever yours, 



William Blake. 



ti. 



From Mrs. Blake to Mrs. Flaxman. 

H[ercules] B[uildings], Lambeth, 
14M September 1800. 

My dearest Friend, — I hope you will not think 
could forget your services to us, or anyway neglect 
to love and remember with affection even the hem 

* " Any man of mechanical talents may, from the writings of 
Paracelsus or Jacob Behmen, produce ten thousand volumes of 
equal value with Swedenborg's, and from those of Dante or 
Shakespeare, an infinite number" {Marriage of Heaven and Hell), 
Crabb Robinson tells us that Blake particularly admired the desigtis 
to Law's edition of Behmen. 

* See Marriage of Hemien and Hell. 

' See America : a Prophecy. Blake, 1793. 

* The French Revolution : a Poem in Sez'en Boots. Book the 
First, published anonymously for Blake by J. Johnson in 1791. No 
example of this work is at present forthcoming. 
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of your garment We indeed presume on your 
kindness in neglecting to have called on you since 
my husband's first return from Felpham. We have 
been incessantly busy in our great removal ; but 
can never think of going without first paying our 
proper duty to you and Mr. Flaxman. We intend 
to call on Sunday afternoon in Hampstead, to take 
farewell ; all things being now nearly completed for 
our setting forth on Tuesday morning. It is only 
sixty miles, and Lambeth one hundred ; for the 
terrible desert of London was between. My 
husband has been obliged to finish several things 
necessary to be finished before our migration. The 
swallows call us, fleeting past our window at this 
moment. Oh f how we delight in talking of the 
pleasure we shall have in preparing you a summer 
bower at Felpham, And we not only talk, but 
behold ! the angels of our journey have inspired a 
song to you : 



TO MY DEAR FRIEND, MRS. ANNA FLAXMAN. 

This song to the flower of Flaxman's joy ; 
To the blossom of hope, for a sweet decoy ; 
Do all that you can and all that you may, 
To entice him to Felpham and far away. 

Away to sweet Felpham, for Heaven is there ; 
The Ladder of Angels descends through the air ; ' 



• The lovely water-colour of Jacob's Dreamy here reproduced, 
is surely inspired by the vision told in this song. It is at anyrate of 
about the same date. 
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On the Turret' its spiral does softly descend, 
Through the village then winds, at my cot it does end. 

You stand in the village and look up to Heaven ; 
The precious stones glitter on flights ' seventy-seven ; 
And my brother is there, and my Friend and Thine^ 
Descend and ascend with the Bread and the Wine. 

The Bread of sweet thought and the Wine of delight 
Feed the village of Felpham by day and by night ; 
And at his own door the bless'd hermit' does stand, 
Dispensing, unceasing, to all the wide land. 

W. Blaks. 

Receive my and my husband's love and affection, 
and believe me to be yours affectionately, 

Catherine Blake. 



12. 



To John Flaxman. 

Felpham, 
2 1 si September i8oo, Sunday morning. 

Dear Sculptor of Eternity, — We are safe 
arrived at our cottage,* which is more beautiful than 
I thought it, and more convenient. It is a perfect 

' The turret of Hayley's house. 

* AU editions have hitherto read flighty which makes nonsense of 
this tine. The plural of the MS. makes the sense quite clear : since 
it is natural to suppose the use of a symbolical number in the coo- 
struction of a heavenly ladder. 

' Hayley> often called the Hermit of Eartham, or the Hermit of 
the Turret, by himself and his friends. 

* See Plate. 
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model for cottages, and I think for palaces of 
magnificence, only enlarging, not altering its pro- 
portions, and adding ornaments and not principles. 
Nothing can be more grand than its simplicity and 
usefulness. Simple without intricacy, it seems to 
be the spontaneous expression of humanity, con- 
genial to the wants of man. No other formed 
house can ever please me so well ; nor shall I ever 
be persuaded, I believe, that it can be improved 
either in beauty or use. 

Mr. Hayley ^ received us with his usual brotherly 
affection. 1 have begun to work. Felpham is a 
sweet place for study, because it is more spiritual 
than London. Heaven opens here on all sides her 
golden gates ; her windows are not obstructed by 
vapours ; voices of celestial inhabitants are most 
distinctly heard, and their forms more distinctly 
seen ; and my cottage is also a shadow of their 
houses. My wife and sister* are both well, 
courting Neptune for an embrace. 

Our journey was very pleasant ; and though we 
had a great deal of luggage, no grumbling. All 
was cheerfulness and good humour on the road, 
and yet we could not arrive at our cottage before 
half- past eleven at night, owing to the necessary 
shifting of our luggage from one chaise to another ; 
for we had seven different chaises, and as many 

' See note 2, p. 51. ' Catherine. 
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different drivers. We set out between six and 
seven in the morning of Thursday, with sixteen 
heavy boxes and portfolios full of prints. 

And now begins a new Hfe, because another 
covering of earth is shaken off. I am more famed 
in Heaven for my works than I could well conceive. 
In my brain are studies and chambers filled with 
books and pictures of old, which I wrote and 
painted in ages of eternity before my mortal life ; 
and those works are the delight and study of 
archangels. Why, then, should I be anxious about 
the riches or fame of mortality? The Lord our 
Father will do for us and with us according to His 
divine will for our good. 

You, O dear Flaxman ! are a sublime archangel, 
— my friend and companion from eternity. In the 
Divine bosom in our dwelling place, I look 
back into the regions of reminiscence, and behold 
our ancient days before this earth appeared in its 
vegetated * mortality to my mortal vegetated eyes. 
I see our houses of eternity, which can never be 
separated, though our mortal vehicles should stand 
at the remotest comers of heaven from each other. 

Farewell, my best friend ! Remember me and 

my wife in love and friendship to our dear Mrs. 

1 For Blake's use of the word, cp. Jerusalem^ p. 77 : " Imagination, 
the real and eternal World of which this Vegetable Universe is but 
a faint shadow, and in which we shall Jive in our Eternal or Imagia- 
ative Bodies, when these Vegetable Mortal Bodies are no more." 
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Flaxman, whom we ardently desire to entertain 
beneath our thatched roof of rusted gold. — And 
believe me for ever to remain your grateful and 
affectionate, William Blake. 



13. 
To Thomas Butts.' 

2 T^rd September 1800. 

Dear Friend of my Angels, — We are safe 
arrived at our cottage without accident or hindrance, 
though it was between eleven and twelve o'clock at 
night before we could get home, owing to the 
necessary shifting of our boxes and portfolios from 
one chaise to another. We had seven different 
chaises and as many diflferent drivers. All upon 
the road was cheerfulness and welcome. Though 
our luggage was very heavy there was no grumbling 
at all. We travelled through a most beautiful 
country on a most glorious day. Our cottage is 
more beautiful than I thought it, and also more con- 
venient, for though small it is well proportioned, and 
if I should ever build a palace it would only be my 
cottage enlarged. Please to tell Mrs. Butts that 
we have dedicated a chamber for her service, and 

^Thomas Butts (1759-1846), Muster Master General. Blake's 
friend for over thirty years, and a continua] buyer of his productions. 
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that It has a very fine view of the sea. Mr. Hayley 
received me with his usual brotherly affection. 
My wife and sister are both very well, and courting 
Neptune for an embrace, whose terrors this morning 
made them afraid^ but whose mildness is often 
equal to his terrors. The villagers of Felpham are 
not mere rustics ; they are polite and modest. 
Meat is cheaper than in London ; but the sweet air 
and the voices of winds, trees, and birds, and the 
odours of the happy ground, make it a dwelling for 
immortals. Work will go on here with God-speed. 
A roller and two harrows lie before my window. I 
met a plough ^ on my first going out at my gate the 
first morning after my arrival, and the ploughboy 
said to the ploughman, " Father, the gate is open." 
I have begun to work, and find that I can work 
with greater pleasure than ever. Hoping soon to 
give you a proof that Felpham is propitious to the 
arts. 

God bless you! I shall wish for you on 
Tuesday evening as usual. Pray give my and my 
wife's and sister's love and respects to Mrs. Butts, 

^ The symbolical use of the plough and the harrow in Milton and 
Jerusalem show how easily natural incidents translate themselws 
with Blake into visionary experience, cp. Milton, p. 4, IL 12, 13: 
"... the instruments | of Har\-est : the Plow and Harrow to pass 
over the Nations " ; itid. p. 3*, 1. 1 : " . . . the Plow of Rintrah and 
the Harrow of the Almighty" ; Jerusalem, p. 46, 11. 14, 15 : "Till the 
Plow of Jehovah, and the Harrow of Shaddai, 1 Have passed over 
the Dead, to awake the Dead to Judgment." 
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Accept them youndC aM 
affecdooate aad oh l y^ ! 



My sister will be m 
with her your 
finish. 

Direct to me 

Sussex. 



la a 



14- 

Extract from a Letter finoai Ti 

to BlAKM, 

Dear Sir, — . . . I aa 
pleasures, feeling 00 wmaM 
ness ; and it cannoc bSL to be 
me and my afTectiooate ymtmu to kmam ihM a 
comer of your maoaoo of peace is affiMMsd to ber, 
and when invalided and rtad tnd oofit fer wenriot, 
who shall say she may not be q micieJ 00 your 
COL But for the present she is for active dutf, aad 
satisfied with requesting that if there is a SBug bcftfa 
unoccupied in any rhambrr of your beart, her 
portrait may be suspended tfa cic* at tfae tune time 
well aware that you, like mie; prefer die original to 



the copy. Your good wife will permit, and 1 hope 
may benefit from the embraces of Neptune, but she 
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will presently distinguish betwixt the wannth of his 
and yours, and court the former with caution. I 
suppose you do not admit of a third in that concern, 
or I would offer her mine even at this distance. 
Who, alas ! of us, my good friend, could have 
thought that so virtuous a woman would ever have 
exchanged Hercules Buildings for Neptune's bed ? — 

So virtuous a woman would ever ha\'e fled 
From Hercules Buildings to Neptune's bed? 

... I have much to congratulate you on : Meat 
cheap, music for nothing, a command of the sea, and 
brotherly affection fluttering around ye. The Arts 
have promised to be propitious, and the Graces will 
courtesy to your wishes. 

Happy, happy, happy pair, 

On earth, in sea, or eke in air, 

In mom, at noon, and thro' the night 

From visions fair receiving light 

Long may ye live, your Guardian's care, 

And when ye die may not a hair 

Fall to the lot of demons black. 

Be singed by fire or heard to crack. 

But may your faithful spirit upward bear 

Your gentle souls to Him whose care 

Is ever sure and ever nigh 

Those who on Providence rely. 

I have no more nonsense for you just now, but 
must assure you that I shall always sincerely devote 
myself to your service when my humble endeavours 
may be useful Mrs. Butts greets your wife and 
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charming sister' with a holy kiss, and I with old 
Neptune bestow my embraces there also for your- 
self. I commend you to the protection of your 
Guard,' and am, dear sir, yours most cordially 
and faithfully. 

15. 
To Thomas Butts. 

Felpham, 2nd October 1 800. 

Triend of Religion and Order, — I thank you 
for your very beautiful and encouraging verses, 
which I account a crown of laurels, and I also 
thank you for your reprehension of follies by me 
fostered. Your prediction will, I hope, be fulfilled 
in me, and in future I am the determined advocate 
of religion and humility — the two bands of society. 
Having been so full of the business of settling the 
sticks and feathers of my nest, I have not got any 
forwarder with "The Three Maries " ^ or with any 
other of your commissions; but hope, now I have 
commenced a new life of industry, to do credit to 
that new life by improved works. Receive from me 

' Catherine. 

' An allusion to the opening paragr.nph of the letter, which, 
commenting upon Blake's apostrophe : *' Dear friend of my angels," 
states the writer's uncertainty as to the nature of the angels. — " On 
Uic whole ... I have considered you more immediately under the 
protection of the black-guard." 

* See note 3, iii. p. 118. 
6 
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a rettini of verses, sucfa as Fdpham produces by me. 
tfa o Mgii oat sodi as die pfoduces by her eldest soru^ 
However, sudi as dicy are, I cannot resist the 
ttmfftatkm to send tbem to you. 

To tBf Fnead Bwts I vrite 
My im Vtatm of L«ht, 
Ob Ac jdkm aadft tkaaf. 

His OonoBi "***'*■ 

Fran Heafo^ lugli Streams. 

Over Sea, over Land, 

My £]pcs did EipukI 

IbIo icj{hiiis of air. 

Away from aD Care ; 

Into r^giaos of fire, 

RcsBOte ntm Desnc; 

Tike I4gfat of the Morning, 

Heaven^ Mountains adorning : 

Id particles brigbt. 

The jewels of Light 

Distinct shone & clear. 

Amaz'd, and in fear, 

I each particle gazM, 

Astonish'd, AmaxMl ; 

For each was a Man 

Human-fonn'd. Swift I tan. 

For they beckon 'd to me 

Remote by the Sea, 

Saying : " Each grain of sand,* 

Every Stone on the Land, 

Each rock & each hill. 

Each fountain & riU, 

Each herb & each tree, 

Mountain, hill, earth, and sea. 



' Hayley. 

' The phenomenal world, which is the Human Imagination 
" petrified into rock and sand " by the stony eye of Reason, clothes 
itself again in the mind of the visionary with the human shape and 
infinite existence proper to its original state. 
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Cloud, Meteor, and Star, 

Are Men seen Afar." 

I stood in Ihe Streams 

Of Heaven's bright beams, 

And saw Felpham sweet 

Beneath my bright feet, 

In soft Female charms ; 

And in her fair arms 

My Shadow^ I knew, 

And my wife's Shadow too, 

And My sister, & Friend. 

We like Infants descend 

In our Shadows on Earth, 

Like a weak mortal birth. 

My Eyes, more & more, 

Like a Sea without shore, 

Continue Expanding, 

The Heavens commanding, 

Till the jewels of Light, 

Heavenly Men beaming bright, 

Appear'd as One Man, 

Who complacent began 

My limbs to infold 

In his beams of bright gold ; 

Like dross purg'd away, 

All my mire Se. my clay. 

Soft consum'd in delight. 

In his bosom Sun-bright 

I remain'd. Soft he smil'd. 

And I heard his voice Mild, 

Saying ; " This is my Fold, 

O thou Ram, hom'd with gold, 

Who awakest from Sleep 

On the Sides of the Deep. 

On the Mountains around 

The roarings resound 

Of the lion & wolf, 

The loud Sea and deep gulf. 

These are guards of my Fold, 

O thou Ram hom'd with gold I " 



84 LETTERS OF WILLIAM BLAKE 

And Uie voice faded mild, 
I remain'd as a Child ; 
All I ever had known 
Before me bright Shone ! 
I saw you & your wife 
By the fountains of Life. 
Such the Vision to me 
Appeared on the sea. 

Mrs. Butts will, I hope, excuse my not having 
finished the portrait^ I wait for less hurried 
moments. Our cottage looks more and more 
beautiful. And though the weather is wet, the air 
is very mild, much milder than it was in London 
when we came away. Chichester is a very hand- 
some city, seven miles from us. We can get most 
conveniences there. The country is not so destitute 
of accommodations to our wants as I expected it 
would be. We have had but little time for view- 
ing the country, but what we have seen is most 
beautiful ; and the people are genuine Saxons, 
handsomer than the people about London. Mrs. 
Butts will excuse the following lines : 

TO MRS. BUTTS. 

Wife of the Friend of those I most revere. 

Receive this tribute from a Harp sincere ; 

Go on in Virtuous Seed sowing on Mold 

Of Human Vegetation,* & Behold 

Your Harvest springing to Eternal Life, 

Parent of Youthful Minds, & happy Wife !— W. B. 

am for ever yours, William Blake. 

' A miniature of her husband. Sec note i, p. 90, and Plate. 
» See note 1, p. 76. 
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to, and my wife's illness not being quite gone 
off", she has not printed any more since you went 
to London. But we can muster a few in colours 
and some in black, which I hope will be no less 
favoured, though they are rough like rough 
sailors. We mean to begin printing again to- 
morrow. Time flies very fast and very merrily. 
I sometimes try to be miserable that I may do 
more work, but find it is a foolish experiment. 
Happinesses have wings and wheels ; miseries are 
leaden-legged, and their whole employment is to 
clip the wings and to take off the wheels of our 
chariots. We determine, therefore, to be happy 
and do all that we can, though not all that we 
would. Our dear friend Flaxman is the theme 
of my emulation in this of industry, as well as 
in other virtues and merits. Gladly I hear of 
his full health and spirits. Happy son of the 
immortal Phidias, his lot is truly glorious, and 
mine no less happy in his friendship and in that 
of his friends. Our cottage is surrounded by the 



spots of light on each object, with an oval-pointed needle scrape off 
the ground, as a direction for your graver. Then proceed to graving, 
with the ground on the plate ; being as careful as possible not to 
hurt the ground, because it, being black, will show perfectly what is 
wanted." Some examples of the print were issued plain, and some 
were coloured by hand ; the former are generally preferable. The 
Ballad was written by Hayley, 22nd September 1800, for the 
widowed mother of a Folkstone sailor boy, named Tom Spicer, who 
had been drowned. 
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same guardians you left with us ; they keep off 
every wind We hear the west howl at a distance* 
the south bounds on high over our thatch, and 
smiling on our cottage says : '* You lay too low 
for my anger to injure." As to the east and 
north, I believe they cannot get past the Turret^ 
My wife joins with me in duty and affection to 
you. Please to remember us both in love to 
Mr, and Mrs. Flaxman, and believe me to 
be your affectionate, enthusiastic, hope-fostered 
visionary, William Blake. 



17- 

Extract from a Letter from William Havley 
to George Romney. 

"^rd February 1801. 

... I have taught him [Blake], he says, to 
paint in miniature, and in truth he has made a 
very creditable copy from your admirable portrait 
of the dear departed bard, from which he will 
also make an engraving.* . . . 

* Of Hayle/s house. 

* The origrinal drawing was executed by Romney while on 
a visit to Hayley at Eartham in 1792, and was the inspiration of 
Cowper's sonnet To George Romney, Esq. ; it has recently passed 
from the possession of Bertram Vaugban Johnson, Esq., into the 
National Portrait Gallery. It was engraved by Blake, and 
appears as the frontispiece of the first volume of Hayley's Lif* of 
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1 8. 



To Thomas Butts. 



Felpham, \otk May 1801. 

My dear Sir,— The necessary application to 
my duty, as well to my old as new friends, has 
prevented me from that respect I owe in particular 
to you. And your accustomed forgiveness of my 
want of dexterity in certain points emboldens me 
to hope that forgiveness to be continued to me 
a little longer, when I shall be enabled to throw 
off all obstructions to success. 

Mr. Hayley acts like a prince. I am at 
complete ease. But I wish to do my duty, 
especially to you, who were the precursor of 
my present fortune. I never will send you a 
picture unworthy of my present proficiency. I 
soon shall send you several. My present engage- 
ments are in miniature-painting.^ Miniature has 

Cowper^ inscribed : From a Portrait in Crayons Drawn from 
the Life by Romney in 1792 : Engraved by W. Blake, 1802,. 
Blake's miniature is now in the possession of Canon Cowper* 
Johnson. 

^ Six miniatures from Blake's hand are all that are at present known 
about. These are likenesses of Cowper (see note 2, p. 87), Thomas 
Butts, senior (see note i, p. 90, and Plate), the Rev. John Johnson 
(see note 2, p. 92), Romney (see p. 167), Mrs. Butts, his patron's wife 
(dated 1809, see Plate), and Thomas Butts, Junior (? c. 1810, see Plaie),^ 
We are ignorant even of the names of the rest of his sitters, excef 
that members of the Egremont, Dathurst, and other households in the 
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become a goddess in my eyes, and my friends in 
Sussex say that I excel in the pursuit I have 
a great many orders, and they multiply. Now, 
let me entreat you to give me orders to furnish 
every accommodation in my power to receive you 
and Mrs. Butts. I know my cottage is too narrow 
for your ease and comfort. We have one room 
in which we could make a bed to lodge you 
both ; and if this is sufficient, it is at your service. 
But as beds and rooms and accommodations are 
easily procured by one on the spot, permit me 
to offer my service in either way ; either in my 
cottage, or in a lodging in the village, as is most 
agreeable to you, if you and Mrs. Butts should 
think Bognor a pleasant relief from business in 
the summer. It will give me the utmost delight 
to do my best. 

Sussex is certainly a happy place, and Felp- 
ham in particular is the sweetest spot on earth ; 
at least it is so to me and my good wife, who 

vicinity of Felpham are likely to have been among their number. 
It is curious to see that in the report of the proceedings of his trial 
on the charge of sedition in August 1803, Blake is described as a 
Miniature Painter ; and that he himself in the course of his own 
defence remarks that Scholfield had called him a Military Painter, 
"I suppose mistaking the words Miniature Painter, which he might 
have heard me called." There are, doubtless, a fair number of 
DIake's miniatures in existence remaining for an industrious collector 
to unearth. The specimens with which I am acquainted, if they lack 
the delicacy and grace of the finest, compare favourably enough with 
ordinary work of the period. 
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desires her kindest love to Mrs. Butts and your- 
self. Accept mine also, and believe me to remain 
your devoted William Blake. 



19. 

To Thomas Butts. 

iiiA September 1801. 

My dear Sir, — I hope you will continue to 
excuse my want of steady perseverance, by which 
want I am still your debtor, and you so much 
my creditor; but such as I can be, I will. I 
can be grateful, and I can soon send some of 
your designs which I have nearly completed. In 
the meantime, by my sister's hands, I transmit 
to Mrs. Butts an attempt at your likeness,' which 
I hope she, who is the best judge, will think like. 
Time flies faster (as seems to me here) than in 
London. I labour incessantly. I accomplish not 
one half of what I intend, because my abstract 
folly hurries me often away while I am at work, 
carrying me over mountains and valleys, which 
are not real, into a land of abstraction where 

* Gilchrist (i88o) vol. ii. p. 212, No. 39. In the possession of 
Mrs. Butts, at Parkstone. Bust : full face, slightly turned to left : 
powdered, curly hair ; blue uniform, with gold buttons andl 
shoulder piece, a red collar : holding a book in his right hand' 
(see Plate). 




THOMAS BUTTS 




I 
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spectres of the dead^ wander. This I endeavour 
to prevent ; I, with my whole might, chain my 
feet to the world of duty and reality. But in vain ! 
the faster I bind, the better is the ballast ; for I, 
so far from being bound down» take the world 
with me in my flights, and often it seems lighter 
than a ball of wool rolled by the wind. Bacon 
and Newton ' would prescribe ways of making the 
world heavier to me, and Pitt' would prescribe 

* cp. Milton, p. 3 (invocation) : " Daughters of Beulah ! Muses 
who inspire the Poet's Song | . • . Come into my hand | By your 
mild power ; descending do'w-n the Nerves of my right arm | From 
out the Portals of my Brain, where by your ministry | The Eternal 
Great Humanity Divine planted his Paradise, | And in it caus'd 
the Spectres of the Dead to take sweet form | In likeness of himself," 

' Types of rational philosophy and empirical science, both enemies 
of Imagination, cp. Jerusalem, p. 54, 11. 15-18 : " But the Spectre 
like a boar frost & a Mildew rose over Albion, | Saying, I am God, 
O Sons of Men I I am your Rational Power t | Am I not Bacon & 
Newton & Locke who teach Humility to Man ? | Who teach Doubt 
and Experiment" ; Milton, p. 43, 11. 1-8 : "To bathe in the waters of 
Life : to wash off the Not Human. | I come in Self-annihilation 8c 
the grandeur of Inspiration, | To cast off Rational Demonstration by 
Faith in the Sa-viour, | To cast off the rotten rags of Memory by 
Inspiration, | To cast off Bacon, Locke & Newton from Albion's 
covering, | To take off his filthy garments & clothe him with 
Imagination, | To cast aside from Poetry, all that is not Inspiration ( 
That it shall no longer dare to mock with the aspersion of Madness, 
cast on the Inspired" ; and the remark quoted by Crabb Robinson 
in his journal (Gilchrist, 1880, vol. i. p. 384): "Bacon, Locke and 
Newton are the three great teachers of atheism, or Satan's doctrine." 
The subject of one of Blake's " printed drawings " is Newton over- 
shadowed by utter darkness, drawing a geometrical 6gure with 
compasses on a scroll upon the earth. 

• The promoter of war. cp. " The Spiritual Form of Pitt guiding 
Behemoth," in the National Gallery: Behemoth representing war by 
land. 
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distress for a medicinal potion. But as none on 
earth can give me mental distress, and I know 
all distress Inflicted by Heaven is a mercy, a fig 
for all corporeal ! Such distress is my mock and 
scorn. Alasl wretched, happy, ineffectual labourer 
of Time's moments that I am ! who shall deliver 
me from this spirit of abstraction and improvi- 
dence ? Such, my dear Sir, is the truth of my 
state, and I tell it you in palliation of my seeming 
neglect of your most pleasant orders. But I 
have not neglected them ; and yet a year is rolled 
over, and only now I approach the prospect of 
sending you some, which you may expect soon, 
I should have sent them by my sister; but, as 
the coach goes three times a week to London, 
and they will arrive as safe as with her, I shall 
have an opportunity of enclosing several together 
which are not yet completed. I thank you again 
and again for your generous forbearance, of which 
I have need ; and now I must express my wishes 
to see you at Felpham, and to show you Mr. 
Hayley's library,^ which is still unfinished, but is 
in a finishing way and looks well. I ought also 
to mention my extreme disappointment at Mr. 
Johnson's^ forgetfulness, who appointed to call 

' See note i, p. 85. 

* Rector of Yaxham with Welborae, Norfolk : cousin and friend 
of Cowper. Blake made a miniature of him when he was on a visit to 
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on you but did not. He is also a happy abstract, 
known by all his friends as the most innocent 
forgetter of his own interests. He is nephew to 
the late Mr. Cowper the poet. You would like 
him much. I continue painting miniatures, and 
I improve more and more, as all my friends tell 
me. But my principal labour at this time is 
engraving plates for Cowper's Life^ a work of 
magnitude, which Mr. Hayley is now labouring at 
with all his matchless industry, and which will 
I be a most valuable acquisition to literature, not 
only on account of Mr. Hayley's composition, 
but also as it will contain letters of Cowper to 
his friends — perhaps, or rather certainly, the very 
best letters that were ever published. 

My wife joins with me in love to you and 
Mrs. Butts, hoping that her joy is now increased, 
and yours also, in an increase of family and of 
health and happiness.^ — I remain, dear Sir, ever 
yours sincerely, William Blake. 

Hayley in iSo3 (see note I, p. 88) : the Johnson family are unable to 
say what has become of this likeness. 

' The Life and Posthumous Writings of William Cowper . . . 
by William Hayley . . . 1803 [-1804]. 3 vols. 410. Contains the 
following plates by Blake : i. Portrait of Cowper, after Romney ; 
ii. Portrait of Mrs. Cowper, mother of the poet, after D. Heins ; 
iii. Portrait of Cowper, after Lawrence ; iv. The Pheasant's Nest, 
Cowper's tame Hares ; v. A View of St. Edmund's Chapel, in 
the Church of East Uereham, containing the Grave of William 
Cowper ; vi. A Sketch of the Monument Erected in the Church 
of East Dereham in Norfolk, In Memory of William Cowper. 
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20. 

To Thomas Butts. 

Felphah Cottage (of cottages the prettiest), 
1 1 th September 1 80 r . 

Next time I have the happiness to see you, I 
am determined to paint another portrait of you 
from life in my best manner, for memory will not 
do in such minute operations ; for I have now 
discovered that without nature before the painter's 
eye, he can never produce anything in the walks 
of natural painting. Historical designing is 
one thing, and portrait - painting another : and 
they are as distinct as any two arts can be. 
Happy would that man be who could unite 
them! 

P,S, — Please to remember our best respects to 
Mr. Birch,* and tell him that Felpham men are the 
mildest of the human race. If it is the will of 
Providence, they shall be the wisest. We hope 
that he will, next summer, joke us face to face. 
God bless you all ! 

"John Birch {1745-1815), surgeon: chiefly remarkable for his 
enthusiastic advocacy of electrical treatment. He attended Mrs. 
Blake several times, and is mentioned more than once again io die 
Letters. 
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21. 



To John Flaxman. 

19 /A October 1801. 

Dear Flaxman, — I rejoice to hear that your 
great work is accomplished. Peace ^ opens the 
way to greater still. The kingdoms of this world 
are now become the kingdoms of God and His 
Christ, and we shall reign with Him for ever and 
ever. The reign of literature and the arts com- 
mences. Blessed are those who are found studious 
of literature and human and polite accomplishments. 
Such have their lamps burning and such shall 
shine as the stars. 

Mr. Thomas, your friend to whom you was so 
kind as to make honourable mention of me, has 
been at Felpham and did me the favour to call on 
me. 1 have promised him to send my designs for 
Gonitis^ when I have done them» directed to you. 

Now I hope to see the great works of art, as 
they are so near to Felpham : Paris being scarce 

* Buonaparte opened negotiations of peace at the close of 
1801, and the Peace of Amiens was concluded in the following 
March. 

* There are two sets of eight drawings each for Cowus, one of 
then formerly in the collection of Alfred Aspland, the other, from 
J. C. Slrange's collection, now in the Boston Museum of Fine Arts — 
neither of them of extraordinary merit. It is uncertain which of the 
two is the one mentioned here. 
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But I hope that France 

be as one country and 

:f<oo«3 ere long be erecting 

of peace. 

ia love to you and Mrs. 

I sincerely, 

WiLLL\M Blake. 



tax Wcllcr. All your friends in 
SBag to await your leisure for 
hat Weller says it would soothe 
good sister and the upright Mr. 
A Scde sketch from your hand. Adia 



*JB& tJlt^ 



22. 

To Thomas Butts. 

I oi A January 1802. 

SiH»-— Your very kind and affectionate 
Many kind things you have said in 
ntf for an immediate answer; but 
d myself so ill, and my wife so 
V T have not been able to do 
and rheumatism have been 
inies, which she has combated 
V er since we have been here ; and 
liv^.iys my sorrow, of course. But 
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what you tell me about your sight afflicted me not 
a little, and that about your health, in another part 
of your letter, makes me entreat you to take due 
care of both. It is a part of our duty to God and 
man to take due care of His gifts ; and though we 
ought not to think mere highly of ourselves, yet we 
ought to think as highly of ourselves as immortals 
ought to think. 

When I came down here, I was more sanguine 
than I am at present ; but it was because I was 
ignorant of many things which have since occurred, 
and chiefly the unhealthiness of the place. Yet I 
do not repent of coming on a thousand accounts ; 
and Mr. H[ayley], I doubt not, will do ultimately all 
that both he and I wish — that is, to lift me out of 
difficulty. But this is no easy matter to a man 
who, having spiritual enemies of such formidable 
magnitude, cannot expect to want natural hidden 
ones. 

Your approbation of my pictures is a multitude 
to me, and I doubt not that all your kind wishes in 
my behalf shall in due time be fulfilled. Your kind 
offer of pecuniary assistance I can only thank you 
for at present, because I have enough to serve my 
present purpose here. Our expenses are small, 
and our income, from our incessant labour, fully 
adequate to them at present. I am now engaged 
in engraving si.x small plates for a new edition of 

7 
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Mr. Hayley's Triumphs of Temper^ from drawings 
by Maria Flaxman, sister to my friend the sculptor. 
And it seems that other things will follow in course, 
if I do but copy these well. But patience! If 
great things do not turn out, it is because such 
things depend on the spiritual and not on the 
natural world ,* and if it was fit for me, I doubt not 
that I should be employed in greater things ; and 
when it is proper, my talents shall be properly 
exercised in public, and hope they are now in 
private. For, till then, I leave no stone unturned, 
and no path unexplored that leads to improvement 
in my beloved arts. One thing of real consequence 
I have accomplished by coming into the country, 
which is to me consolation enough : namely, I 
have recollected all my scattered thoughts on art, 
and resumed my primitive and original ways of 
execution,* in both painting and engraving, which 
in the confusion of London I had very much lost 
and obliterated from my mind. But whatever 

* The Triumphs of Temper. A Poem : In Six Cantos. By 
William Hayley, Esq. The Twelfth Edition, Corrected. With New 
Original Designs, by Maria Ftaxman, 1803. i2mo, with six plates, 
engraved by Blake. 

* For some time past Blake had been endeavouring to incorporate 
into his work all the graces of Venice and Flanders as well as the 
linear austerity of the Florentines, There is about this date a distinct 
return to those principles of technique which arc latent in his youthful 
pieces and precede this attempt at eclecticism \ that is to say, 10 that 
uniformity of colour and long continuation of lines to which lie 
alludes in Letter 23. 
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becomes of my labours, I would rather that they 
should be preserved in your greenhouse (not, as 
you mistakenly call it, dunghill) than in the cold 
gallery of fashion. The sun may yet shine, and 
then they will be brought into open air. 

But you have so generously and openly desired 
that I will divide my griefs with you, that 1 cannot 
hide what it has now become my duty to explain. 
My unhappiness has arisen from a source which, 
if explored too narrowly, might hurt my pecuniary 
circumstances; as my dependence is on engraving 
at present, and particularly on the engravings I 
have in hand for Mr. H[ayley] : and I find on all 
hands great objections to my doing anything but 
the mere drudgery of business, and intimations that 
if I do not confine myself to this, I shall not live. 
This has always pursued me. You will understand 
by this the source of all my uneasiness. This from 
Johnson and Fuseli * brought me down here, and 
this from Mr. H. will bring me back again. For 
that I cannot live without doing my duty to lay 
up treasures in heaven is certain and determined, 
and to this I have long made up my mind. And 
why this should be made an objection to me, while 
drunkenness, lewdness, gluttony, and even idleness 
itself, do not hurt other men, let Satan himself 
explain. The thine I have most at heart — more 



I 

I 
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seems to maJce life comfortable 
of true religion and science, 
soything appears to affect that 
if I myself omit any duty to my 
B « soldier of ChristX it gives me the 
«f miwrm^ I am not ashamed, afraid, 
^r «nnr i» tdl you what ought to be told : that 
t «K «Miitr tbe direction of messengers from 
and nightly. But the nature of 
^ Alip is not, as some suppose, without trouble 
Oie. Tcffiptations are on the right hand and 
1^ hft Behind, the sea of time and space ^ 
r^Aod fyiows swifdy. He who keeps not right 
is lost ; and if our footsteps slide in clay, 
can we do otherwise than fear and tremble? 
I should not have troubled you with this 
of my spiritual state, unless it had been 
neoceary in explaining the actual cause of my 
unoi-saicss, into which you are so kind as to 
ii»quire ; for I never obtrude such things on others 
unless questioned, and then I never disguise the 
trutlk But if we fear to do the dictates of our 
Iflgilldt infl iztmble at the tasks set before us; if 
%lli» t^fiimt to do spiritual acts because of natural 
(mtb. Of aakuraJ desires, who can describe tl 



AJW4* 



1% |L 14, tt. 39, 40: "The Set of Time & 
iM alMid I A^n&t the rock [the death-couch of 
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dismal torments of such a state! I too well re- 
member the threats I heard ! — " If you, who are 
organised by Divine Providence for spiritual com- 
munion, refuse, and bury your talent in the earth, 
even though you should want natural bread, sorrow 
and desperation pursue you through life, and after 
death shame and confusion of face to eternity. 
Everyone in eternity will leave you, aghast at 
the man who was crowned with glory and honour 
by his brethren, and betrayed their cause to their 
enemies. You will be called the base Judas who 
betrayed his friend ! " Such words would make 
any stout man tremble, and how then could I be 
at ease ? But I am now no longer in that state, 
and now go on again with my task, fearless, though 
my path is difficult I have no fear of stumbling 
while I keep it. 

My wife desires her kindest love to Mrs. Butts, 
and I have permitted her to send it to you also. 
We often wish that we could unite again in society, 
and hope that the time is not distant when we shall 
do so, being determined not to remain another 
winter here, but to return to London, 

I hear a Voice you cannot hear, that says I must not stay, 
I sec a Hand you cannot see, that beckons me away. 



Naked we came here — naked of natural things — 
and naked we shall return ; but while clothed with 
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the Divine mercy, we are richly clothed in spiritual, 
and suffer all the rest gladly. Pray give my love 
to Mrs. Butts and your family. — I am, yours 
sincerely, William Blake. 

P.S. — Your obliging proposal of exhibiting my 
two pictures likewise calls for my thanks ; I will 
finish the others, and then we shall judge of the 
matter with certainty. 



23. 

To Thomas Butts. 

Felpham, iind November 1802. 

Dear Sir, — My brother^ tells me that he fears 
you are offended with me. I fear so too, because 
there appears some reason why you might be so ; 
but when you have heard me out, you will not be 
so. I have now given two years to the intense 
study of those parts of the art which relate to light 
and shade and colour, and am convinced that 
either my understanding is incapable of compre- 
hending the beauties of colouring, or the pictures 
which I painted for you are equal in every part 
of the art, and superior in one, to anything that 
has been done since the age of Raphael All 

■ James. 
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Sir J. Reynolds' Discourses to the Royal Academy 
will show that the Venetian finesse in art can never 
be united with the majesty of colouring necessary 
to historical beauty ; and in a letter to the Rev, 
Mr. Gilpin, author of a work on picturesque 
scenery, he says thus:* "It may be worth con- 
sideration whether the epithet picturesque is not 
applicable to the excellences of the inferior schools 
rather than to the higher. The works of Michael 
Angelo, Raphael, etc., apjjear to me to have 
nothing of it ; whereas Rubens and the Venetian 
painters may almost be said to have nothing else. 
Perhaps picturesque is somewhat synonymous to 
the word taste, which we should think improperly 
applied to Homer or Milton, but very well to Prior 
or Pope. I suspect that the application of these 
words is to excellences of an inferior order, and 
which are incompatible with the grand style. You 
are certainly right in saying that variety of tints 
and forms is picturesque ; but it must be remem- 
bered, on the other hand, that the reverse of this 
{uni/ormiiy of colour and a long continuation of 
lines^) produces grandeur." So says Sir Joshua, 
and so say I ; for I have now proved that the 
parts of the art which I neglected to display, in 



' Three Essays on Picturesque Beauty, by William Gilpin, 1792. 
The words quoted will b« found on p. 35. 

■ Both of these are characteristic of Blake's formed style. 
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those little pictures and drawings which I had the 
pleasure and profit to do for you, are incomf>atible 
with the designs. There is nothing in the an 
which our painters do that I can confess myself 
ignorant of I also know and understand, and can 
assuredly affirm, that the works I have done for 
you are equal to the Caracci or Raphael (and I 
am now some years older than Raphael was when 
he died), I say they are equal to Caracci or 
Raphael, or else I am blind, stupid, ignorant, and 
incapable, in two years' study, to understand those 
things which a boarding-school miss can compre- 
hend in a fortnight. Be assured, my dear friend, 
that there is not one touch in those drawings and 
pictures but what came from my head and my 
heart in unison ; that I am proud of being their 
author, and grateful to you my employer : and 
that I look upon you as the chief of my friends, 
whom I would endeavour to please, because you» 
among all men, have enabled me to produce these 
things. I would not send you a drawing or a 
picture till I had again reconsidered my notions 
of art, and had put myself back as if I was a 
learner. I have proved that I am right, and shall 
now go on with the vigour I was, in my child- 
hood, famous for. But I do not pretend to be 
perfect : yet, if my works have faults, Caracci's, 
Correggio's, and Raphaels have faults also. Let 
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me observe that the yellow-leather flesh of old 
men, the ill-drawn and ugly old women, and, above 
allj the daubed black-and-yellow shadows that are 
found in most fine, ay, and the finest pictures, 
I altogether reject as ruinous to effect, though 
connoisseurs may think otherwise. 

Let me also notice that Caracci's pictures are 
not like Correggio's, nor Correggio's like Raphael's; 
and, if neither of them was to be encouraged till 
he did like any of the others, he must die without 
encouragement. My pictures are unlike any of 
these painters, and I would have them to be so. 
1 think the manner I adopt more perfect than 
any other. No doubt they thought the same of 
theirs. You will be tempted to think that, as I 
improve, the pictures, etc, that I did for you are 
not what I would now wish them to be. On this 
I beg to say that they are what I intended them, 
and that I know I never shall do better ; for, if 1 
were to do them over again, they would lose as 
much as they gained, because they were done in 
the heat of my spirits. 

But you will justly inquire why I have not 
written all this time to you. I answer I have been 
very unhappy, and could not think of troubling 
you about it, or any of my real friends. (I have 
written many letters to you which I burned and 
did not send.) And why I have not before now 
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finished the miniature* I promised to Mrs. Butts. 
I answer I have not, till now, in any degree 
pleased myself, and now I must entreat you to 
excuse faults, for portrait-painting is the direct 
contrary to designing and historical painting, in 
every respect. If you have not nature before 
you for every touch, you cannot paint portrait; 
and if you have nature before you at all, you 
cannot paint history. It was Michael Angelo's 
opinion, and is mine. Pray give my wife's love 
with mine to Mrs. Butts. Assure her that it 
cannot be long before I have the pleasure of 
painting from you in person, and then she may 
expect a likeness. But now I have done all I 
could, and know she will forgive any failure ia 
consideration of the endeavour. And now let me 
finish with assuring you that, though I have been 
very unhappy, I am so no longer. I am again 
emerged into the light of day ; I still and shall to 
eternity embrace Christianity, and adore Him who 
is the express image of God ; but I have travelled 
through perils and darkness not unlike a champion. 
I have conquered, and shall go on conquering. 
Nothing can withstand the fury of my course 
among the stars of God and in the abysses of 
the accuser. My enthusiasm is still what it was» 
only enlarged and confirmed. 

' See note i, p. 9a 
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I now send two pictures, and hope you will 
approve of them. I have enclosed the account of 
money received and work done, which I ought 
long ago to have sent you. Pray forgive errors 
in omissions of this kind, I am incapable of 
many attentions which it is my duty to observe 
towards you, through multitude of employment, 
and through hope of soon seeing you again. I 
often omit to inquire of you, but pray let me 
now hear how you do, and of the welfare of your 
family. Accept my sincere love and respect.— I 
remain yours sincerely, Willm. Blake. 

A piece of seaweed serves for barometer, and 
gets wet and dry as the weather gets so. 

24- 

To Thomas Butts. 



22nd N&z'ember 1802, 

Dear Sir, — After I had finished my letter, I 
found that I had not said half what I intended 
to say, and in particular I wish to ask you what 
subject you choose to be painted on the remaining 
canvas which I brought down with me (for there 
were three), and to tell you that several of the 
drawings were in great forwardness. You will 
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see by the enclosed account that the remaining 
number of drawings which you gave me orders 
for is eighteen. I will finish these with all posable 
expedition, if indeed I have not tired you, or, as 
it is politely called, bored you too much already; 
or, if you would rather cry out : ** Enough, off, 
off! " Tell me in a letter of forgiveness if you 
were offended, and of accustomed fiiendship if 
you were not But I will bore you more with 
some verses which my wife desires me to copy 
out and send you with her kind love and respect 
They were composed above a twelvemonth ago, 
while walking from Felpham to Lavant, to meet 
my sister : 

With happiness stretch'd across the hiDs, 

In a cloud that dewy sweetness distills, 

With a blue sky spread over with wings,' 

And a mild sun that mounts & sings ; 

With trees & fields, full of Fairy elves, 

And little devils who fight for themselves — 

Remembering the Verses that Hayley sung 

When my heart knock'd against the root of my tongue — 

With Angels planted in Hawthorn bowers. 

And God Himself in the passing hours; 

With Silver Angels across my way, 

And Golden demons that none can stay ; 

With my Father hovering upon the wind. 

And my Brother Robert* just behind. 

And my Brother John,* the evil one. 

In a black doud making his mone ; 
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Tho' dead, they appear upon my path, 

Notwithstanding my terrible wrath : 

They beg, they entreat, they drop their tears, 

Fill'd full of hopes, fill'd full of fears— 

With a thousand Angels upon the Wind, 

Pouring disconsolate from behind 

To drive them off, & before my way 

A frowning Thistle* implores my stay. 

What to others a trifle appears 

Fills me full of smiles or tears ; 

For double the vision my eyes do see, 

And a double vision* is always with me. 

With my inward eye, 'tis an old Man grey ; 

With my outward, a Thistle across my way. 

"If ihou goest back," the thistle said, 

"Thou art to endless woe betray'd ; 

For here does Theotormon " lower, 

And here is Enitharmon's * bower ; 



^ q>. Milton^ p. 34, IL a6, 27: "The indignant Thistle, whose 
bitterness is bred in his milk, | Who feeds on the contempt of his 
neighbours." 

■ cp. "The Everlasting Gospel" (TA/ Poeticcd Works of William 
Blake, ed. John Sampson, 1905: pp. 254-5, II. 101-104) : "This 
life's Five Windows of the Sou! \ Distorts the Heavens from Pole to 
Pole, I And leads you to Believe a Lie | When you sec with, not 
through, the Eye." 

• Theotormon, together with Rintrah, Palamahon, and Bromion, 
were " the Four Sons of Jerusalem that never were Generated " 
(Jerusalem, p. 71, 1. 51), that is to say, never descended to corporeal 
existence. They remain in the Visionary World, and so are the 
children of Prophecy, or of Los, who is the Spirit of Prophecy. 
They are the guardians of the spiritual life, and labour at the 
furnaces of Los, continually building the great City of Art, called 
Golgonooxa, where " the stars are created & the seeds of all things 
planted " {^Milton, p. 24, 1. 53). (cp. also, Visions of Ihe Daughters of 
AlbioHy passim ; Milton, p. 23, I. 12 and passim ; ferusalem, p. 16, 
I. 8 ; p. 72, 1. II ; p. 73, 1. 5 ; Vala, book viii. L 352.) 

* Enitharmon is the Emanation and wife of Los ; and where he 
appears under the aspect of Time, she is Space (cp. Milton, p, 23, 
1.68). 
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And Los^ the terr3>ie dms kub swon, 
Bccaose thou bockwatd dost tcton, 
Povertyj Envy, old agCj and feaSf 
Shall bcii« thy Wiie npoa a bier; 
And Botu UtaSk gtre what Fnsdi gaic, 
A daik Uack Rock, and a gtoomy Cave.*' 
I stnick the Thistle wtA my foot. 
And broke him up fT(»n his delving rooL 
" Must the duties of life each other cross ? 
Most every joy be dnng and dioss? 
Must my dear Butts feel cold neglect 
Because I give Hayley his due respect? 
Must Flaxman look upon me as wild. 
And all my friends be with doubts begniPd? 
Must my Wife Live in my Sister's bane, 
Or my Sister survive on my Love's pain? 
The curses of Los, the terrible shade. 
And his dismal terrors make me afraid." 



* Los, the Spirit of Prophecy (Jervsaletn^ p. 44, 1. 31) is symbolised 
in the natural world by the Sun (the name itself being a transposi- 
tion of the word Sfff) ; and just as the Sun, as light, is the vehicle, 
and so in a certain sense the crtaior of phenomenal life : so Los 
is the vehicle and creator of inspiration, in the human brain, 
cp. Milton^ p. 23, 11. 68-76 : " Los is nam'd Time, Enithannon is 
nam'd Space : | But they depict him bald & aged, who is in 
eternal youth, | All powerful, and his looks flourish like the brows of 
morning : | He is the Spirit of Prophecj', the ever apparent Elias. 
I Time is the mercy of Eternity ; without Time's swiftness, ( which 
is the swiftest of all things, all were eternal torment. | All the Gods 
of the Kingdoms of Earth labour in Los's Halls : | Every one is a 
fallen son of the Spirit of Prophecy : | He is the Fourth Zoa 
that stood around the Throne Divine" (cp. also Milton^ p. J(\ 
11. 6-25). 

' The Cave and the Rock are always, with Blake, e\'il and ' 
gloomy symbols : they represent the dark, hard, and contracted 
life of Reason — " For man has closed himself up, till he sees all things 
through the narrow chinks of his cavern " {^Marriage of Heaven t 
Hell), {c'p. Jerusalem^ p. 31, 1. 6: ".Caves of solitude and dark despair"; 
p. 43, 1. 60 : '' I see a Cave, a Rock, a Tree deadly and poisonous J 
unimaginative.") 
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So I spoke, and struck ia my wnUli 

The old man weltering (ipoa my path. 

Then Los appear'd in all his power: 

In the sun he appear'd, descending before 

My face in fierce flames ; in my doofale tigk^t 

Twas outward a Sun, inward Los ia Ins mi^M. 

"My hands are labour'd day and ntgbt, 

And Ease comes never in my sight. 

My Wife has no indulgence given. 

Except what comes to her from heaven. 

We eat little, we drink less ; 

This Earth breeds not our happiness. 

Another Sun ^ feeds our life's streams,— 

We are not warmM with thy beams ; 

Thou mcasurest not the Time to me, 

Nor yet the space that I do see ; 

My Mind is not with thy light array'd. 

Thy terrors shall not make me afraid.* 

When I had my Defiance given, 

TTic Sun stood trembling in heaven ; 

The Moon, that glow'd remote below. 

Became leprous 8c white as snow ; 

And every soul of man on the Earth 

Felt affliction, Sc sorrow, & sickness, & death. 

Los flam'd in my path, and the sun was hot 

With the bows of my Mind and the Arrovs' of Tboogbt— 

My bowstring fierce with Ardour breathes, 

My arrows glow in their golden sheaves; 

My brother & father march before ; 

The heavens drop with human gore. 

Now I a fourfold vision* see. 

And a fourfold vision is given to me ; 



* #>. Los in his spiritual and not in his teBporal * ^^ t_ 

• cp. Mii/on, p. 2 : " Bring me my Bow of btsaiaf njd 1 1 Bcnv 
me my arrows of desire ! " """"• 

» The sute of fourfold vision occtm when the ^ole viiikk 
creation is transfigured before the visionary, who has p« ng^ 
rotten rags of" sense and "memory" and put oa InMnMdnT 
uncorruptcd : when the symbol becomes the reality aadiKttZ^ 
Imagination itself. In it arc produced those "nhline* •orksoT 
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'Tis fourfold in my supreme delight, 
And threefold in soft Beulah's night, 
And twofold Always May God us keep 
From Single vision, & Newton's sleep I 

I also enclose you some ballads by Mr. Hayley, 
with prints to them by your humble servant.* I 
should have sent them before now, but could not 
get anything done for you to please myself; for I 

which are "addressed to the intellectual powers," while they are 
" altogether hidden from the corporeal understanding : " that is to say, 
where the appeal is directly to Imagination and not through the 
senses. This stale, generally called Edtn by Blake, is the one 
to which he held that all art should aspire. But, not unnaturally, 
the critics " trembled exceedingly ...(.,. and wept, t crying with 
one voice : Give us a habitation & a place | In which we may be 
hidden. . . . | For if we, who arc but for a time cSc who pass away 
in winter, I Behold these wonders of Eternity we shall consume | 
{Milion, p. 30, U. 21-27); accordingly, a second state or threefold 
vision was "given in mercy to those who sleep " {Vala, book i. 1. 199X 
that is to say, those who have spiritual aspirations indeed, but who 
are continually deceived by tlie apparent solidity of the external world 
and endowing it with a material existence. It is the state in which 
imaginative creation is usually found, where the purity of the inspira- 
tion is obscured and contaminated by numberless delusions of a 
corporeal nature. It is the atmosphere through which those who are 
not strong enough to bear the naked Light become recipients of the 
divine proceeding. Its name is Beulah, The third state, called in 
Jfrusakm, Genrraiien, " the image of regeneration," is the normal, 
uncreative state, in which those who have any imagination at all 
commonly reside. The last, named l/lro, is "a self-devouring 
monstrous Human Death " {Milton, p. 34, 1, 26), and embraces those 
whose bosoms are "opake against the Divine Vision " {Milton, p. 7, 
1. 30), either through the soul-destroying influences of Science and 
Reason, or, worst of all, through *' the cruel and hypocritic holiness " 
of Puritanism. 

' A Series of Ballads (about animals) : Chichester : Printed by 
J. Seagrave for W. Blake, Felpham, 1802 ; 410, issued in four parts 
in b!ue paper covers, witli 14 engravings (including bead and mil- 
pieces) by Blake from his own designs. 
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do assure you that I have truly studied the two 
little pictures I now send, and do not repent of the 
time I have spent upon them. God bless you. — 
Yours. W. B. 

P.S. — I have taken the liberty to trouble you 
with a letter to my brother/ which you may be so 
kind as to send, or give him, and oblige yours, 

W. B. 



25- 
To Thomas Butts. 

Felpham, 25/// April 1803. 

Mv DEAR Sir, — I write in haste, having 
received a pressing letter from my brother. I 
intended to have sent the picture of the " Riposo,"* 
which is nearly finished — much to my satisfaction, 
but not quite. You shall have it soon. I now 
said the four numbers' for Mr. Birch, with best 
respects to him. The reason the Ballads have 
been suspended is the pressure of other business, 
but they will go on again soon. 

Accept of my thanks for your kind and hearten- 
ing letter. You have faith in the endeavours of 
me, your weak brother and fellow-disciple ; how 

* James. • See note i, p. it?. 

* Of the Ballads alluded to in the last letter. 
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great must be your faith in our Divine Master! 
You are to me a lesson of humility, while you exalt 
me by such distinguishing commendations. I know 
that you see certain merits in me, which, by God's 
grace, shall be made fully apparent and perfect in 
eternity. In the meantime I must not bury the 
talents in the earth, but do my endeavour to live to 
the glory of our Lord and Saviour ; and I am also 
grateful to the kind hand that endeavours to lift me 
out of despondency, even if it lifts me too high. 

And now, my dear sir, congratulate me on my 
return to London, with the full approbation of Mr. 
Hayley and with promise. But, alas ! now I may 
say to you — ^what perhaps I should not dare to say 
to anyone else : that I can alone carry on ray 
visionary studies in London unannoyed, and that 
I may converse with my friends in eternity, see 
visions, dream dreams, and prophesy and speak 
parables unobserved, and at liberty from the doubts 
of other mortals ; perhaps doubts proceeding from 
kindness ; but doubts are always pernicious, especi- 
ally when we doubt our friends. Christ is very 
decided on this point : " He who is not with Me is 
against Me." There is no medium or middle state; 
and if a man is the enemy of my spiritual life while 
he pretends to be the friend of my corporeal, he is 
a real enemy ^ ; but the man may be the friend of 
* cp. Milton^ p. 3*,1. 26 ; "Corporeal Friends are Spiritual Enemies.* 
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my spiritual life while he seems the enemy of my 
corporeal, though not vice versa. 

What is very pleasant, every one who hears of 
my going to London again applauds it as the only 
course for the interest of all concerned in my works ; 
observing that I ought not to be away from the 
opportunities London affords of seeing fine pictures, 
and the various improvements in works of art going 
on in London. 

But none can know the spiritual acts of my 
three years' slumber on the banks of ocean, unless 
he has seen them in the spirit, or unless he should 
read my long poem * descriptive of those acts ; for 
I have in these years composed an immense number 
of verses on one grand theme, similar to Homer's 
litad or Milton's Paradise Lost\ the persons and 
machinery entirely new to the inhabitants of earth 
(some of the persons excepted). I have written 
this poem from immediate dictation, twelve or 
sometimes twenty or thirty lines at a time, without 

' The Milton (dated 1804, but not given to the world until about 
1808) deals especially with the acts at Felpham : cp. Public Address 
(Gilchrist, 1880, vol. ii, p. 175), "The manner in which I have rooted 
out the nest of villains will be seen in a poem concerning my three 
years' herculean labours at Felpham, which I shall soon publish" — 
(he is speaking of the attack made upon him in The Examiner). 
From the title-page we learn that Blake's original intention was to 
publish twelve books of this poem. Two only, however, were engraved ; 
and a good deal of the material seems to have been transferred to 
Jerusalem. The latter is also dated 1804, but seems not to have 
been ready for publication until about 1818 (see note i, p. 223). 
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background, a building, which may be supposed the 
ruin of a part of Nimrod's tower/ which I con- 
jecture to have spread over many countries ; for he 
ought to be reckoned of the giant brood.* 

I have now on the stocks the following drawings 
for you': i. " Jephthah sacrificing his Daughter"; 



* Nimrod was the traditional builder of the Tower of Babel 
(cp. Dante, Inf. c, xxxi, 46-81). The typical warrior and huntsman, he 
is with Blake the personification of violence, tyranny, and cruel 
relij^on. His war and hunting are of a corporeal nature, and 
utterly opposed to mental strife and the pursuit of spiritual sustenance. 
The building of the tower is symbolical of the state of those people 
who pretend to reach heaven by natural means. 

* The giants are the representatives of brutish and sensual 
existence. 

' i, Gilchrist (1880), vol. ii. p. 213, No. 48. Now in the possession 
of W. Graham Robertson, Esq. Water<olour, 14I x 1 2 j inches. The 
maiden is kneeling naked, with folded hands, upon the altar, between 
two curtains of cloud, one bluish and the other dark brown. Her 
lute and tambourine lie at her side. Jephthah kneels below with 
outspread arms, and gazes up at her. Two virgins in white stand on 
either side. 

ii. G. ii. p. 214, No. 50. Blake's Descriptive Catalogue (1809), 
No. XV. Now in the possession of W. Graham Robertson, Esq. 
Water-colour, 13 j x 1 2Jlr inches. Ruth, who is a tall slender figure, with 
long yellow hair and clothed in white, is embracing Naomi, who is 
dressed in blue. Orpalv, a very tall figure clothed in pink, turns 
away along a road, winding by a river among trees and mountains. 
Pale in colour, and of a greyish tone. 

iii. G. ii. p. 213, No. 45. Now in the possession of W. Graham 
Robertson, Esq. Water-colour, I4ix 15^ inches. The angel (I.) in 
shining white raiment, floats forth, on shadowy wings, from the 
doorway of the tomb, his left arm uplifted and pointing upwards. 
The three women, clothed in dark grey-blue robes, stand in a row (r.), 
each with a vase of spices. They cling together with expressions of 
bewilderment and fear. A dark grey hill, with a building upon tt, 
and, above, a pale grey and blue sky, make the background. 

iv. G. ii. p. 213, No. 27. Now in the possession of W. GrabMB 
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and ornamented with prints, and given to the 
Public. But of this work I take care to say little 
to Mr. Hayley, since he is as much averse to my 
poetry as he is to a chapter in the Bible. He 
knows that I have writ it, for I have shown it to 
him, and he has read part by his own desire, and 
has looked with sufficient contempt to enhance my 
opinion of it But I do not wish to imitate by 
seeming too obstinate in poetic pursuits. But if 
all the world should set their faces against this, 
I have orders to set my face like a flint (Ezekiel 
iii, 9) against their faces, and my forehead against^ 
their foreheads. 

As to Mr, H., I feel myself at liberty to say 
as follows upon this ticklish subject : I regard 
fashion in poetry as little as I do in painting ; so, 
if both poets and painters should alternately dislike 
(but I know the majority of them will not), I am 
not to regard it at all. But Mr, H, approves of 
my designs as little as he does of my poems, and 
I have been forced to insist on his leaving me, in 
both, to my own' self-will ; for 1 am determined to 
be no longer pestered with his genteel ignorance 
and polite disapprobation. 1 know myself both 
poet and painter, and it is not his affected contempt 
that can move to anything but a more assiduous 
pursuit of both arts. Indeed, by my late firmness 
I have brought down his affected loftiness, and he 
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begins to think I have some genius : as if genius 
and assurance were the same thing! But his 
imbecile attempts to depress me only deserve 
laughter. I say this much to you, knowing that 
you will not make a bad use of it. But it is a fact 
too true that, if I had only depended on mortal 
things, both myself and my wife must have been 
lost. I shall leave every one in this country 
astonished at my patience and forbearance of 
injuries upon injuries ; and I do assure you that, 
if I could have returned to London a month after 
my arrival here, I should have done so. But I 
was commanded by my spiritual friends to bear 
all and be silent, and to go through all without 
murmuring, and, in fine, hope, till my three years 
shall be almost accomplished ; at which time I was 
set at liberty to remonstrate against former conduct, 
and to demand justice and truth ; which I have 
done in so effectual a manner that my antagonist is 
silenced completely, and I have compelled what 
should have been of freedom — my just right as an 
artist and as a man. And if any attempt should 
be made to refuse me this, I am inflexible, and will 
relinquish any engagement of designing at all, 
unless altogether left to my own judgment, as you, 
my dear friend^ have always left me ; for which I 
shall never cease to honour and respect you. 

When we meet, 1 will perfectly describe to you 



124 LETTERS OF WILLIAM BLAKE 

my conduct and the conduct of others towards me^ 
and you will see that I have laboured hard indeed, 
and have been borne on angel's wing^. Till we 
meet I beg of God our Saviour to be with you and 
me, and yours and mine. — Pray give my and my 
wife's love to Mrs. Butts and family, and believe me 
to remain, yours in truth and sincerity, 

Will. Blake. 



27, 
To Mr, Butts. 

Felpham, 16M August 1803. 

Dear Sir, — I send seven drawings,^ which I 
hope will please you. This, I believe, about 
balances our account. Our return to London 
draws on apace. Our expectation of meeting 
again with you is one of our greatest pleasures. 
Pray tell me how your eyes do ? I never sit down 
to work but I think of you, and feel anxious for the 
sight of that friend whose eyes have done me so 
much good. I omitted (very unaccountably) to 
copy out in my last letter that passage in my rough 
sketch which related to your kindness in offering 
to exhibit my two last pictures in the gallery in 
Berners Street. It was in these words : '* I 

* See note 3, p. 1 18. 
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I goon 
gave mc ooHHBBMa ID oBoae iar you; 
shall not be aftie to aari ao|r flHoe fcdfa 
return, tfaoogjb fraiuj^ I ■Eqr ^^"f *■■» 
me finidied. I aai^ 
myself a g ain st a *« 
a justice of peace 
out against me by a jwii 1 
troop of I St or Royal 
seditious words. The 
perjured hiott^ as has Us eoBKade; §tx, as to 
sedition, not one word i d jtiag to the Idag or 
govenunent vas i pol B PO by eidier him or mc: 
His enmit)' arises from my baring taroed him oat 
of my garden, into which be was invited as an 
assistant by a gardener at work therein, without 
my knowledge that be was so invited I desired 
him, as politely as possible to go out of the garden ; 
he made me an impertinent answer. I insisted on 
his leaving the garden ; he refused. I still persisted 
in desiring his departure. He then threatened to 
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knock out my eyes, with many abominable impreca- 
tions, and with some contempt for my person ; it 
affronted my foolish pride. I therefore took him 
by the elbows, and pushed him before me till I had 
got him out. There I intended to have left him, 
but he, turning about, put himself into a posture 
of defiance, threatening and swearing at me. I, 
perhaps foolishly and perhaps not, stepped out at 
the gate, and, putting aside his blows, took him 
again by the elbows, and, keeping his back to me, 
pushed him forward down the road about fifty 
yards — he all the while endeavouring to turn round 
and strike me, and raging and cursing, which drew 
out several neighbours. At length, when I had 
got him to where he was quartered, which was very 
quickly done, we were met at the gate by the 
master of the house, the Fo.x Inn ^ (who is the 
proprietor of my cottage), and his wife and daughter, 
and the man's comrade, and several other people. 
My landlord compelled the soldiers to go indoors, 
after many abusive threats against me and my wife 
from the two soldiers ; but not one word of threat 
on account of sedition was uttered at that time. 
This method of revenge was planned between them 
after they had got together into the stable. This 
is the whole outline. I have for witnesses : the 
gardener, who is hostler at the Fox, and who 

' The inn still flourishes. 
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evidences that, to his knowledge, no word of the 
remotest tendency to government or sedition was 
uttered ; our next-door neighbour, a miller's wife 
(who saw me turn him before me down the road, 
and saw and heard all that happened at the gate 
of the inn), who evidences that no expression of 
threatening on account of sedition was uttered in 
the heat of their fury by either of the dragoons. 
This was the woman's own remark, and does high 
honour to her good sense, as she observes that, 
whenever a quarrel happens, the offence is always 
repeated. The landlord of the inn, and his wife 
and daughter, will evidence the same, and will 
evidently prove the comrade perjured, who swore 
that he heard me, while at the gate, utter seditious 
words, and d — the k — , without which perjury I 
could not have been committed ; and I had no 
witnesses with me before the justices who could 
combat his assertion, as the gardener remained in 
my garden all the while, and he was the only 
person I thought necessary to take with me. I 
have been before a bench of justices at Chichester 
this morning; but they, as the lawyer who wrote 
down the accusation told me in private, are com- 
pelled by the military to suffer a prosecution to be 
entered into : although they must know, and it is 
manifest, that the whole is a fabricated perjury. 
I have been forced to find bail. Mr. Hayley was 
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kind enough to cx)me forward, and Mr. Seagrave,' 
printer at Chichester; Mr. H. in j^5o, and Mr. 
S, in /^S^'f 3.nd myself am bound in j^ioo for 
my appearance at the quarter-sessions, which is 
after Michaelmas. So I shall have the satisfaction 
to see my friends in town before this contemptible 
business comes on. I say contemptible, for it must 
be manifest to everyone that the whole accusation 
is a wilful perjury. Thus, you see, my dear friend, 
that I cannot leave this place without some 
adventure. It has struck a consternation through 
all the villages round. Every man is now afraid 
of speaking to, or looking at, a soldier ; for the 
peaceable villagers have always been forward in 
expressing their kindness for us, and they express 
their sorrow at our departure as soon as they hear 
of it. Everyone here is my evidence for peace 
and good neighbourhood ; and yet, such is the 
present state of things, this foolish accusation 
must be tried in public. Well, I am content, I 
murmur not, and doubt not that I shall receive 
justice, and am only sorry for the trouble and 
expense. I have heard that my accuser is a dis- 
graced sergeant ; his name is John Scholfield.' 
Perhaps it will be in your power to learn somewhat 

> Printer of Hayley's Ballads, The Life ofCtnvper, Tfu Trimmpki 
of Temper, etc. etc. 

' The name past in Blake's mythology, and occurs &^ueatly in 
Jerusalem, and once in Milton, 



LETTERS OF WILLIAM BLAKE 129 

about the man. I am very ignorant c^ what I am 
requesting of you ; I only suggest what I know you 
will be kind enough to excuse if you can learn nothing 
about him, and what, I as well know, if it b possible, 
you will be kind enough to do in this matter. 

Dear Sir, this perhaps was suffered to dear up 
some doubts, and to give opportunity to those 
whom I doubted to clear themselves of all imputa- 
tion. If a man offends me ignorantly, and not 
designedly, surely I ought to consider him with 
favour and affection. Perhai>s the simplicity of 
myself is the origin of all offences committed 
against me. If I have found this, I shall have 
learned a most valuable thing, well worth three 
years' perseverance. I kave found iL It is certain 
that a too passive manner, inconsistent with my active 
physiognomy, had done me much mischief. I must 
now express to you my conviction that all is come 
from the spiritual world for good, and not for evil 

Give me your advice in my perilous adventure. 
Bum what I have peevishly written about any 
friend- 1 have been very much degraded and 
injuriously treated ; but if it all arise from my own 
fault, I ought to blame myself. 



O why was I bom with a <fifb«al hcti 
Why was I not bom like the real of ay nee? 
When I look, each one starts ; vbca I (peak, I oOead ; 
Then I^ silent and passrre, & k>M erery Friend. 

9 
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Then my verse I dishonour, My pictures despise; 
My person degrade, & my tcmpwr chastise ; 
And the pen is my terror, the pencil my shame ; 
All my Talents I bury, & dead is my Fame- 

I am either too low or too highly priz'd ; 

When elate I am env/d, When Meek I'm de$pts'd. 

This is but too just a picture of my present 
state. I pray God to keep you and all men from 
it, and to deliver me in His own good time. Pray 
write to me, and tell me how you and your family 
enjoy health. My much-terrified wife joins me in 
love to you and Mrs. Butts and all your family. 
I again take the liberty to beg of you to cause the 
inclosed letter to be delivered to my brother, and 
remain sincerely and affectionately yours, 

William Blake. 



28. 

To William Hayley. 

South Molton Street,* 
26M October 1803. 

Dear Sir, — I hasten to write to you by the 
favour of Mr. Edwards. I have been with Mr. 
Sanders, who has now in his possession all Mr. 

^ Blake took lodgings at 17 South Molton Street on his retare 10 
London in 1805, and remained there until his removal to 3 Fountain 
Court, Strand, in 1821. 
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Head. He 



of Mr, Romney^s 

vliere tkej oov are; so 

rii aerre. The picxiBc of 

Ik wppmrt to be ooe of 



Romney B 

atHasifistta 

and •• Twas 

beautiful 

write a list of ; 

and of all that 

paintings, widk boodcs 

far as his recoBtcatm ^ 

"Christ in the Deaett' 

chose which he has rofled oo hr^ roUefS. He 

will take them down and unroll than, bat cannot 

do It easily, as they are so bfge as to occupy the 

whole length of his work^iopi, and are laid across 

beams at the top. 

Mr. Flaxman b now out of town. Wlien he 
returns I will lose no time in setting him to work 
on the same object. 

I have got to work after Fuseli for a little 
Shakespeare.^ Mr. jc^insoa. the bookseller, tells 

^ Tbe iaqoiries ia regsid lo Roumey, npoe wliicli BUbe ««s 

engaged about this time, ha\re to do with "" ' ^ f' r/ ^immy , pnMhtrd 
by Hayley in 1809. 

* A picture representing ItilfWi Miwl <Bi liliint to his daagkccn. 
Canvas square, 6 fu 9 in. each way. At Soothhill (S. H. Uliitbrcad, 
E»q.) (see Romney^ by Honqiluy Ward and W. Roberts, 1904, voL 
ti. p. 163]. 

* Susan, a scene from the ballad WTun the Seat wen /fearing : 
a despondent female, seated on a rock, overpowered with grief; un- 
finished ;see Ward and Roberts' Romney^ voL ii. p. 202). 

* Blake engraved two plates after Fuseli for Alexander Chalmert't 
Shakespeare, 1805 ; they are— " Qocen Katherine's Dream" (»ol. y, 
facing p. 235), and "* Romeo and the Apothecary " (vol 10, fadsg p. 107). 
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me that there is no want of work. So far you 
will be rejoiced with me, and your words, •' Do not 
fear you can want employment ! " were verified the 
morning after I received your kind letter ; but I 
go on finishing Romney^ with spirit, and for the 
relief of variety shall engage in other little works 
as they arise. 

I called on Mr. Evans,' who gives small hopes 
of our Ballads \ he says he has sold but fifteen 
numbers at the most, and that going on would be 
a certain loss of almost all the expenses. I then 
proposed to him to take a part with me in publishing 
them on a smaller scale, which he declined, on 
account of its being out of his line of business to 
publish, and a line in which he is determined 
never to engage, attaching himself wholly to the 
sale of fine editions of authors and curious books 
in general. He advises that some publisher should 
be spoken to who would purchase the copyright : 
and, so far as I can judge of the nature of publica- 
tion, no chance is left to one out of the trade. 
Thus the case stands at present : God send better 
times ! Everybody complains, yet all go on cheer- 
fully and with spirit. The shops in London 

^ Blake engraved a portrait of Romney, bat it was not used for 
The Life. 

* The name of R. H. Evans (bookseller), Pall Mall, London, 
appears on the title-page of the quarto edition of Hayley's BalUuU,ta 
having the book on sale (see note i, p. 112). 
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improve ; everything is elegant, dean, and neat ; 
the streets are widcDed where they were narrow ; 
even Snow Hill is become ahnost level, and ts a 
very handsome street ; and the narrow part of the 
Strand near Sl Clement's is widened and bccocne 
very elegant 

My wife continues poorly, but fancies she is 
better in health here than by the seaside. We 
both sincerely pray for the health of Miss Poole, 
and for all our friends in Sussex, and remain, dear 
sir, your sincere and devoted servants, 

W. and C Blake. 



29. 

From John Flaxman to William Haylst. 

Buckingham Street, Fitzroy Square, 
ind JauMary 1804. 

Dear and kind Friend, — Mr. Blake's opinion 
that the drawing sent from Norfolk may be advan- 
tageously engraved for the ensuing volume of 
Cowper's Life, as an agreeable perspeaive of the 
situation, seems very just, whilst the Monument 
itself may be represented on a larger scale in a 
vignette,' and for the materials on this subject, he 

' See Hayley^s Life of C<nvper (180:^1804), (1) vol. iii. Frooli*- 
piece. "A View of Su Edmuiid's Chapd m Utc Cbtirch of E»*« 
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will be at no loss. I sincerely wish with you that 
the trial was over, that our poor friend's peace 
of mind might be restored ; although I have no 
doubt from what I have heard of the soldier's 
character and the merits of the case, that the bill 
will at least be thrown out by the Court as ground- 
less and vexatious. Blake's irritability, as well as 
the association and arrangement of his ideas, do 
not seem likely to be soothed or more advan* 
tageously disposed by any power inferior to That 
by which man is originally endowed with his 
faculties. I wish all our defects were fewer ; 
certainly my own among the rest. But if we really 
are desirous this should come to pass, we are told 
to whom and by what means we should apply. 

I wonder, my good friend, as you admired the 
genius of Romney so much, that you do not 
remember the whole catalogue of his chalk 
cartoons ; as I think it was your opinion, in 
common with other sufficient judges, that they 
were the noblest of his studies. Besides, they were 
but few in number. The following were the subjects : 
" A Lapland Witch raising a Storm " ; '* Charity and 
her Children " ; " Pliny and his Mother flying from 

Dereham, containing the Grave of William Cowper. Esq." Francis 
Stone, del. ; VV. Blake, sculp*- (2) I'late facing p. 416, "A Sketch of 
the Monument Erected in the Church of East Dereham in Norfolk, 
in Memory of William Cowpcr, Esq"*-" Etch'd by W, Blake from 
the original Model by John Flaxman. 
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the eruption of Vesuvius '* ; the following from 
^schylus: "Raising the Ghost of Darius"^; 
"Atossa's Dream"*; "The Furies." I hope they 
exist in a perfect state ; and if they do, they are all 
well worth etching in a bold manner, which I think 
Blake is likely to do with great success, and 
perhaps at an expense that will not be burthen- 
some. But, at any rate, give him one to do first 
for a trial. The exhibition of a painter's noblest 
sentiments and grandest thoughts must certainly 
become as striking and interesting in his life as 
their several poems in the lives of Milton, Homer, 
or Virgil. I am glad you are satisfied with the 
introduction ; in this you have had the success of 
a friend both zealous and skilful. I confess, great 
as my regard was for the man, to write his life 
and speak the truth without ofifence seems attended 
with considerable difficulty. I am not at all 
surprised that many passages in this eminent 
man's letters were truly eloquent and beautiful. 
Indeed I should have been confounded had they 
not been so ; because whatever advantages educa- 

* This fine cartoon is now in the Roscoe collection at Liverpool. 
The crowned head and outstretched arms of the aged Darius arise 
from a cloud in the midst. Atossa stands (r.) with amazed look. Three 
bowed and kneeling figures in front are very Blakc-like in character, 
and, in the light of the extract printed on p. 52, are not improbably 
due to his influence. The date of the cartoon is about 1780. 

' A fine cartoon, of the same date as the preceding, also in the 
Roscoe collection at Liverpool. 
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tion can bestow, they are but so many modifications 
of the light of the understanding and the feelings 
and affections of the heart. I am sure Romney's 
memory will want no grace or decoration which 
your pen cannot give, and therefore any effort of 
mine would be comparatively poor and tedious, 
like "the shuffling gait of a tired nag." Yet I am 
not so churlish that I would not lend an endeavour, 
however weak, to honour a departed friend ; but 
even this must be independent, and not compara- 
tive. I do not remember Mr. Robinson, but I 
rejoice in his success and the inspiration of his 
son. The works I am employed on at present 
are Earl Howe and Captain Montague. I have 
troubled you, by Mr. Blake, with a short tract 
written for Dr. Rees s Cyclopedia^ on " Basso 
Relievo," with one of the prints referred to at the 
end of the article ; the rest are not yet engraven.* 

I do not send it from the vanity of giving 
information to you, because I daresay you are well 
acquainted with all it contains : but because I 
would not publish anything of this kind without 
sending a copy, even though it should not be 
worth your notice. A happy release from his 
afflictions to poor Blake ; and to you, my dear 
friend, many happy years unclouded by misfortune 

' Four engravings from Blake's hand ultimately appeared with 
the article. 
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or sorrow. — I have the hoooor to irtani, yoor 
ever affectionate and mucfa fJbSged, 

JOHV FlAXUKW. 



] thank kindly for the rrim inliiiiifr of L 
Denman : he is not my o cfh c m, he is whole 
broths to Maria and half-farodier lo my wife;. 



To William Hatlet. 

LoKOOH, i^iJk/amtmfj 1804. 

Dear Sw, — I write ■"'■■^■'■^'^'y oa aiy armral, 
not merely to inform ytxi that in a comremtioo 
with an old soldier, who came io the coach with 
me, I learned that 00 one, not even the aioft 
expert horseman, oogfat ever to mooBC a trooper's 
horse. They are taught so naay tricks, Mcfa 
as stopping short, falliog dowa 00 their kaeci^ 
running sideways, and in various and ifm;mtfraW f 
ways endeavouring to throw the rider, that it is a 
miracle if a stranger escape with his life; AQ this 
I learned ^^ith some alann, and bevd also what the 
soldier said confirmed by another person in the 
coach. I therefore, as it is my duty, beg and 
entreat you never to noant thtf wretched bone 
again, nor ^ain tnist to one who has been so 
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educated. God, our Saviour, watch over you and 
preserve you. 

I have seen Flaxman already, as I took to him, 
early this morning, your present to his scholars. 
He and his are all well and in high spirits, and 
welcomed me with kind affection and generous 
exultation in my escape from the arrows of dark- 
ness. I intend to see Mr. Lambert and Mr. 
Johnson, bookseller, this afternoon. My f>oor 
wife has been near the gate of death, as was 
supposed by our kind and attentive fellow in- 
habitant, the young and very amiable Mrs. Enoch, 
who gave my wife all the attention that a daughter 
could pay to a mother ; but my arrival has dispelled 
the formidable malady, and my dear and good 
woman again begins to resume her health and 
strength. Pray, my dear sir, favour me with a line 
concerning your health ; how you have escaped the 
double blow both from the wretched horse and from 
your innocent humble servant, whose heart and 
soul are more and more drawn out towards you, 
Felpham, and its kind inhabitants. I feel anxious, 
and therefore pray to my God and Father for the 
health of Miss Poole, and hope that the pang of 
affection and gratitude is the gift of God for good. 
I am thankful that I feel it ; it draws the soul 
towards eternal life, and conjunction with spirits 
of just men made perfect by love and gratitude, — 
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the two angels who stand at heaven's gate, ever 
open, ever inviting guests to the marriage. O 
foolish philosophy ! Gratitude is heaven itself. 
There could be no heaven without gratitude ; 
I feel it and I know it. I thank God and man 
.for it, and above all, you, my dear friend and 
benefactor, in the Lord. Pray give my and my 
wife's duties to Miss Poole ; accept them yourself. 
— Yours in sincerity, William Blake. 



31. 
To William Hayley. 

I'jih January 1804. 

Dear Sir, — Your eager expectation of hearing 
from me compels me to write immediately, though 
I have not done half the business I wished, owing 
to a violent cold which confined me to my bed 
three days and to my chamber a week. I am now 
so well, thank God, as to get out, and have 
accordingly been to Mr. Walker,^ who is not in 
town, being at Birmingham, where he will remain 
six weeks or two months. I took my portrait of 
Romney as you desired, to show him. His son 

* Adam Walker (1730 or 1731-1821), distinguished inventor, 
astronomer, and lecturer on philosophy ; an old friend of Romney, 
and one of the few with whom the artist was really intimate (see 
Romtuy, by Humphry Ward and W. Roberts, 1904, vol. ii. p. 163). 
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was likewise not at home, but I will again call on 
Mr. Walker, Jun., and beg him to show me the 
pictures and make every inquiry of him, if you 
think best. Mr. Sanders has one or two large 
cartoons. The subject he does not know. They 
are folded up on the top of his workshop : the rest 
he packed up and sent into the north. I showed 
your letter to Mr. John Romney^ to Mr. Flaxman^ 
who was perfectly satisfied with it. I sealed and 
sent it immediately, as directed by Mr. Sanders, to 
Kendall, Westmoreland. Mr. Sanders expects Mr. 
Romney in town soon. Note, your letter to Mr. J. 
Romney ; 1 sent off the money after I received it 
from you, being then in health. I have taken your 
noble present to Mr. Rose," and left it with charge, 
to the servant, of great care. The writing looks 
very pretty. I was fortunate in doing it myself, 
and hit it off excellently. I have not seen Mr. 
Rose, though he is in town, Mr, Flaxman is not 
at all acquainted with Sir Alan Chambre ; * recom- 
mends me to inquire concerning him of Mr. Rose. 
My brother says he believes Sir Alan is a Master 

^ 1758-1832, only surviving son of the painter; quarrelled with 
Hayley, and in 1830 published a Life of his father, in which Haylcy is 
biuerly attacked. 

■ Samuel Rose, who defended Blake on his trial for sedition. 

° Sir Alan Chambrfe (1739-1823), Recorder of Lancaster ; Baron 
of the Exchequer, 2nd July 1799; succeeded Sir Francis Bullerai 
the Court of Common Pleas ; resigrjed 1815. He was painted by 
Romney (see Ward and Roberts' Rvmnry, vol. ii. p. 27). 
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in Chancery. Though I have called on Mr. 
Edwards twice for Lady Hamilton's' direclion, 
was so unfortunate as to find him out both times. 
I will repeat my call on him to-morrow morning. 
My dear sir, I wish now to satisfy you that all is in 
a good train ; I am going on briskly with the 
plates,' find everything promising ; work in abund- 
ance ; and, if God blesses me with health, doubt not 
yet to make a figure in the great dance of life that 
shall amuse the spectators in the sky. I thank you 
for my " Demosthenes," ' which has now become a 
noble subject My wife gets better every day. 
Hope earnestly that you have escaped the brush of 
my evil star, which I believe is now for ever fallen 
into the abyss. God bless and preserve you and 
our good Lady Paulina with the good things both 
of this life and of eternity. And with you, my 
much admired and respected Edward,* the bard of 
Oxford, whose verses still sound upon my car like 



' Enuna Hart, Lady Hamilton, Nelson's mistress and Romney's 
most frequent sitter. 
' See note i, p. 133. 

* Probably " The Death of Demosthenes," engraved by Blake after 
Thomas Hayley, in William Hayley's Eaay on Sculpture, published 
in I Boo. 

♦ -See Gilchrist (1880), vol. i. p. 203 : " Diligent research as to who 
* Edward the Bard of Oxford ' might be, yields no other suggestion 
thao that he was a certain young Mr. Edward Marsh, of Oriel 
College, who, when visiting Hayley while Blake was also his frequent 
guest and fellow-labourer, had been wont to read aloud to them the 
Hermit's own compositions in a singularly melodious voice." 




Hatlet. 

2^rd Fdrrmarj 1S04. 
I called yesterday on Mr. Braithwaite,* as 
desired, and found htm quite as cheerful as yoa 
describe him, and by his appearance should not 
have supposed him to be near sixty, notwithstaod* 
tng he was shaded by a green shade over his eyes. 
He gives a very spirited assurance of Mr. Jofcn 
Romney's interesting himself in the great object 



> U. MiM Poole's villa. 

' Daniel Uraithwaite, for many years controller of the FoceigB 
depArUnent of ihe Post Office, was Romney^ earliest patnm, wben 
the Utter came up to London in 1763; and it was to him that 
Hayley dedicated his U/e of Romney (sec Romtiey^ by Uuinidir| 
Ward and W. Koberts, 1904, voL ii. p. 17). 



\ 
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his father's fame, and thinks that he must be proud 
of such a work in such hands. As to the picture 
firom Sterne/ which you desired him to procure for 
you, he has not yet found where it is ; suppoies 
that it may be in the north, and that he may learn 
from Mr. Romney, who will be in town soon. Mr. 
B^raithwaite] desires I will present his compliments 
to you, and write you that he has spoken with Mr. 
Read concerning the Life of Romney. He interests 
himself in it, and has promised to procure dates of 
premiums, pictures, etc., Mr. Read havinjf a number 
of articles relating to Romney, either written or 
printed, which he promises to copy out for your 
use, as also the Catalogue of Hampstcad sale, lie 
showed me a very fine portrait of Mrs. Siddons,' 
by Romney, as the Tragic Muse; half-lenfjlh, ih;it 
is, the head and hands, and in his l>cst style. He 
also desires me to express to you his wish that you 
would give the public an engraving of that medallion 
by your son's matchless hand,' which is placed over 

' Probably ihis is "The Introduction of Dr. .Slop into the Ptrlour 
of Mr. Shandy," a scene from Tristram Shandy, pointed c. 1757 
(canvas, 30 in. x 36 in.), which was engraved for the Lift 0/ fiommjf 
by W. Haines. It was then in the poi>»es»ion of Sir AUn ChAmbri 
(see Ward and Roberts' Romney, voL ii. p. zoo). 

* Mrs. Sarah Siddons, the great tragic actre«» ; to w«i*t, leoning 
on her hand, wreath in her hair. Canvas, 30 in. x 35 in. Painted 
in 1783, and presented to Daniel Braithwaitbe (»ee Ward and 
Robert's Romney, vol. ii. p. aoo). 

■ The medallion of Romney by Thomas Hayley was engraved for 
the U/e by Caroline Watson. 
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But I hastened to write to you about Mi 
Braithwaite. Hope when I send my proofs to 
give as good an account of Mr. Walker. 

My wife joins me in respects and love to 
and desires with mine to present hers to 
Poole. 



To William Havley. 



1 2tk March i S04. 

Dear Sir, — I begin with the latter end of your 
letter, and grieve more for Miss Poole's ill-health 
than for my failure in sending the proofs, though I 
am very sorry that I cannot send before Saturday's 
coach. Engraving is eternal work. The two 
plates* are almost finished. You will receive* 
proofs of them from Lady Hesketh,* whose copy d" 
Cowper's Letters ought to be printed in letters of 
gold and ornamented with jewels of Heaven, 
Havillah, Eden, and all the countries where jewels 
abound. I curse and bless engraving alternately, 
because it takes so much time and is so intractable, 
though capable of such beauty and perfection. 
My wife desires me to express her love to you, 

* See note i, p. 133. 

' Cousin of Cowper, and the intimate friend of his latter dajrs. 
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praying for Miss Poole's perfect recovery, and we 
both remain, your affectionate. 

Will. Blake. 



34* 
To William Hayley, 

2nd April 1804. 

Mr. Flaxman advises that the drawing of Mr. 
Romney's which shall be chosen instead of " The 
Witch" (if that cannot be recovered), be '* Hecate," 
the figure with the torch and snake, which he 
thinks one of the finest drawings. The twelve 
impressions of each of the plates which I now send 
ought to be unrolled immediately that you receive 
them and put under somewhat to press them flat. 
You should have had fifteen of each, but I had not 
paper enough in proper order for printing. There 
is now in hand a new edition of Flaxman's Horner^ 
with additional designs, two of which I am now 
engraving. 1 am uneasy at not hearing from Mr. 
Dally, to whom I enclosed ^^15 in a letter a fort- 
night ago, by his desire. I write to him by this 
post to inquire about it. Money in these times is 
not to be trifled with. I have now cleared the way 
to Romney, in whose service I now enter again 
with great pleasure, and hope soon to show you my 
zeal with good effect. Am in hopes that Miss 
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Poole is recovered, as you are silent on that most 
alarming and interesting topic in both your last 
letters. God be with you in all things. My wife 
joins me in this prayer. — I am, dear Sir, yours 
sincerely affectionate, Willm. Blake. 



35- 
To William Haylev. 

yih April 1804. 

Dear Sir, — You can have no idea, unless you 
were in London as I am, how much your name is 
loved and respected. I have the extreme pleasure 
of transmitting to you one proof of the respect, 
which you will be pleased with, and I hope will 
adopt and embrace. It comes through Mr. Hoare, 
from Mr. Phillips^ of St. Paul's Churchyard. It 
is, as yet, an entire secret between Mr. Ppiillips], 
Mr. H[oare], and myself, and will remain so till you 
have given your decision. Mr. Phillips is a man 
of vast spirit and enterprise, with a solidity of 
character which few have ; he is the man who 
applied to Cowper for that sonnet in favour of a 
prisoner at Leicester, which I believe you thought 

^ Richard Phillips, booksdler, publisher of the 1 805 edition of 
Hayley's Ballads with Blake's plates ; editor of the Monthly Magaaat, 
For further particulars see Gilchrist (1880), vol. i. p. 206. The sclieose 
here broached was never carried out. 
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fit not to print ; so you see he is spiritually 
adjoined to us. His connection throughout 
England, and indeed Europe and America, enable 
him to circulate publications to an immense extent, 
and he told Mr. Hoare that on the present work, 
which he proposes to commence with your assist- 
ance, he can afford to expend jC 2000 a year. Mr. 
Phillips considers you as the great leading 
character in literature, and his terms to others will 
amount to only one quarter of what he proposes to 
you. I send, enclosed, his terms, as Mr. Hoare, 
by my desire, has given them to me in writing. 
Knowing your aversion to reviews and reviewing, 
I consider the present proposal as peculiarly 
adapted to your ideas. It may be called a defence 
of literature against those pests of the press, and a 
bulwark for genius, which shall, with your good 
assistance, disperse those rebellious spirits of envy 
and malignity. In short, if you see it as I sec it, 
you will embrace this proposal on the score of 
parental duty. Literature is your child. She calls 
for your assistance! You, who never refuse to 
assist any, how remote soever, will certainly hear 
her voice. Your answer to the proposal you will, 
if you think fit, direct to Mr. Hoare, who is 
worthy of every confidence you can place in him. — 
I am, dear Sir, your anxiously devoted, 

Will. Blake. 




I 



36. 

To WiLLUM Hayley. 

2'jtk April 1804. 

Dear Sir, — I have at length seen Mr. Hoare, 
after having repeatedly called on him every day 
and not finding him. I now understand that he 
received your reply to P[hilHps']s proposal ai 
Brighton, where he has a residence, from whence he 
sent it to London to Mr. Phillips ; he has not seen 
P. since his return, and therefore cannot tell me 
how he understood your answer. Mr. H. appears 
to me to consider it as a rejection of the proposal 
altogether. I took the liberty to tell him that 1 
could not consider it so, but that as I understood 
you, you had accepted the spirit of P's intention, 
which was to leave the whole conduct of the affair 
to you, and that you had accordingly nominated 
one of your friends and agreed to nominate others. 
But if P[hillips] meant that you should yourself 
take on you the drudgery of the ordinary business 
of a review, his proposal was by no means a 
generous one. Mr. H[oare] has promised to sec 
Mr. Phillips immediately, and to know what his 
intentions are ; but he says perhaps Mr. P. may 
not yet have seen your letter to him, and that his 
multiplicity of business may very well account for 
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ihe delay. I have seen our excellent Flaxman 
lately. He is well in health, but has had such a 
burn on his hand as you had once, which has 
hindered his working for a fortnight ; it is now 
better. He desires to be most affectionately re- 
membered to you ; he began a letter to you a week 
ago ; perhaps by this time you have received it ; 
but he is also a laborious votary of endless work. 
Engraving is of so slow process, I must beg of you 
to give me the earliest possible notice of what 
engraving is to be done for the Life of Rofuney. 
Endless work is the true title of engraving, as I 
find by the things I have in hand day and night. 
We feel much easier to hear that you have parted 
with your horse. Hope soon to hear that you 
have a living one of brass, a Pegasus of Corinthian 
metal ; and that Miss Poole is again in such health 
as when she first mounted me on my beloved 
Bruno. I forgot to mention that Mr. Hoare 
desires his most respectful compliments to you. 
Speaks of taking a ride across the country to 
Felpham, as he always keeps a horse at Brighton. 
My wife joins me in love to you, — I remain, yours 
sincerely, William Blake, 
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37- 

To William Hayley. 

4/ A May 1 804. 

Dear Sir, — I thank you sincerely for Falconer,' 
an admirable poet, and the admirable prints to it 
by Fittler. Whether you intended it or not, they 
have given me some excellent hints in engraving ; 
his manner of working is what I shall endeavour 
to adopt in many points. I have seen the elder 
Mr. Walken He knew and admired without any 
preface my print of Romney, and when his daughter 
came in he gave the print into her hand without a 
word, and she immediately said, "Ah! Romney! 
younger than I knew him, but very like indeed!' 
Mr. Walker showed me Romney's first attempt at oil 
painting ; it is a copy from a Dutch picture — " Dutch 
Boor Smoking " ; on the back is written, " This 
was the first attempt at oil painting by G. Romney." 
He shewed me also the last performance of Romney. 
It is of Mr. Walker and family,^ the draperies put 

* 714* Shipwreck, a poem by William Falconer, l8o4« contains 
three plates and five vignettes engraved in line by J. Fittler, A.R_^., 
after N. Pocock. Blake's plate of "The Shipwreck" has cetUialy 
some traces of Filtler's manner of engraving. 

* Adam Walker, his wife and daughter, sitting at a table ; Ae 
three sons standing in the background ; the father explaining * 
diagram; landscape background. Canvas, 65x53 in. Now in the 
National Portrait Gallery (see Romney, by Humphry Ward ud 
W. Roberts, 1904, vol. ii. p. 163). 
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in by somebody else. It is a very excellent picture, 
but unfinished. The figures as large as life, half 
length ; Mr. W., three sons, and, I believe, two 
daughters, with maps, instruments, etc. Mr. Walker 
also showed me a portrait of himself (W.), whole 
length, on a canvas about two feet by one and a 
half ; it is the first portrait Romney ever painted. 
But above all, a picture of " Lear and Cordelia,"* 
when he awakes and knows her,^ — an incomparable 
production, which Mr. W. bought for five shillings 
at a broker's shop. It is about five feet by four, 
and exquisite for expression ; indeed, it is most 
pathetic. The heads of Lear and Cordelia can never 
be surpassed, and Kent and the other attendant 
are admirable. The picture is very highly finished. 
Other things I saw of Romney 's first works : two 
copies, perhaps from Borgognone, of battles ; and 
Mr, Walker promises to collect all he can of in- 
formation for you. I much admired his mild and 
gentle benevolent manners; it seems as if all 
Romney's intimate friends were truly amiable and 
feeling like himself. 

I have also seen Alderman Boydell,' who has 

> " King Lear awakened by his Daughter Cordelia." Canvas 52 x 
42 in. Romney's wife sat for Cordelia (see Ward and Roberts' 
Romruy, vol ii. p. 196). 

« John BoydcU, Alderman, Sheriff, and Lord Mayor of London • 
engraver and printseller, organiser of the Shakespeare Gallery "of 
pictures purposely painted by the first artists," and afterwards 
eaifraved to the number of one hundred. 
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promised to get the number and prices of all 
Romney's prints as you desired. He has sent a 
catalogue of all his collection, and a scheme of his 
lottery. Desires his compliments to you ; saj's he 
laments your absence from London, as your advice 
would be acceptable at all times, but especially at 
the present. He is very thin and decayed, and 
but the shadow of what he was ; so he is now a 
shadow's shadow ; — but how can we expect a very 
stout man at eighty-five, which age he tells me he 
has now reached ? You would have been pleased 
to see his eyes light up at the mention of your 
name. 

Mr. Flaxman agrees with me that somewhat 
more than outline is necessary to the execution of 
Romney's designs, because his merit is eminent in 
the art of massing his lights and shades. I should 
propose to etch them in a rapid but firm manner, 
somewhat, perhaps, as I did the "Head ofEuler"; 
the price 1 receive for engraving Flaxman's oudines 
of Horner is five guineas each, I send the 
" Domenichino," which is very neatly done. His 
merit was but tittle in light and shade; oudine 
was his element, and yet these outlines give but a 
faint idea of the finished prints from his works, 
several of the best of which I have. I send also 
the French Monuments, and inclose with them a 
Catalogue of Bells Gallery, and another of the 
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who is still stiff-kneed but well in other respects. — 
I am, dear Sir, yours most sincerely, 

William Blake. 



38. 
To William Hayley. 

28M May 1804. 

Dear Sir, — I thank you heartily for your 
kind offer of reading, etc. ; 1 have read the book 
through attentively and was much entertained and 
instructed, but have not yet come to the Life of 
Washington, I suppose an American would tell 
me that Washington did all that was done before 
he was born, as the French now adore Bonaparte 
and the English our poor George ; so the 
Americans will consider Washington as their 
god. This is only Grecian, or rather Trojan,^ 
worship, and perhaps will be revised in an age 
or two. In the meantime I have the happiness of 
seeing the Divine countenance in such men as 
Cowper and Milton more distinctly than in any 
prince or hero. Mr. Phillips has sent a small poem ; 
he would not tell the author's name, but desired me 
to inclose it for you with Washington's Life. 

Mr. Carr called on me, and I, as you desired, 

* cp. Milton^ p. 30, 11. S3, 54 : p. 25, 1. 49 ; JenucUan^ p. p : 

p. 98, 1. 46. 
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gave him a history of the reviewing business, as 
far as I am acquainted with it. He desires me 
to express to you that he would heartily devote 
himself to the business in ail its laborious parts, 
if you would take on you the direction ; and he 
thinks it might be done with very little trouble 
to you. He is now going to Russia ; hopes that 
the negotiations for this business are not wholly 
at an end, but that on his return he may still 
perform his best, as your assistant in it. I have 
delivered the letter to Mr. Edwards, who will 
give it immediately to Lady Hamilton. Mr. 
Walker I have again seen ; he promises to collect 
numerous particulars concerning Romney, and send 
them to you ; wonders he has not had a line from 
you ; desires me to assure you of his wish to give 
every information in his power. Says that I 
shall have " Lear and Cordelia " ' to copy if you 
desire it should be done. Supposes that Romney 
was about eighteen when he painted it ; it is 
therefore doubly interesting. Mr. Walker is truly 
an amiable man; spoke of Mr, Greene* as the 
oldest friend of Romney, who knew most con- 
cerning him of anyone ; lamented the little differ- 

' See note i, p. 153. 

•Thomas Greene, of Slyne, Lancaster (1737-1810), solicitor ; a 
friend of Romney from childhood. Romney painted several portraits 
of him (see Romney, by Humphry Ward and VV. Roberts, 1904, 
vol. it. p. 64). 
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ence that subsisted between you, speaking of you 
both with great affection. Mr. Flaxman has also 
promised to write all he knows or can collect 
concerning Romney, and send to you. Mr. 
Sanders has promised to write to Mr. J. Romney 
immediately, desiring him to give us liberty to 
copy any of his father's designs that Mr, Flaxman 
may select for that purpose ; doubts not at all 
of Mr. Romney's readiness to send any of the 
cartoons to London you desire ; if this can be 
done it will be all that could be wished. I spoke 
to Mr. Flaxman about choosing out proper subjects 
for our purpose ; he has promised to do so. I 
hope soon to send you Flaxman 's advice upon 
this article. When I repeated to Mr. Phillips 
your intention of taking the books you want from 
his shop, he made a reply to the following purpose : 
" I shall be very proud to have Mr. Hayley's name 
in my books, but please to express to him my hope 
that he will consider me as the sincere friend of 
Mr. Johnson, who is (I have every reason to say) 
both the most generous and honest man I ever 
knew, and with whose interest I should be so 
averse to interfere, that I should wish him to 
have the refusal first of anything before it should 
be offered to me, as I know the value of Mr. 
Hayley's connection too well to interfere between 
my best friend and him." This Phillips spoke 
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with real affection, and I know you will love him 
for it, and will also respect Johnson the more 
for such testimony ; but to balance all this I must, 
in duty to my friend Seagrave,* tell you that Mr. 
Rose repeated to me his great opinion of Mr. 
Johnson's integrity, while we were talking con- 
cerning Seagrave's printing. It is but justice, 
therefore, to tell you that I perceive a determina- 
tion in the London booksellers to injure Seagrave 
in your opinion, if possible. Johnson may be 
very honest and very generous, too, where his 
own interest is concerned ; but I must say that 
he leaves no stone unturned to serve that interest, 
and often (I think) unfairly. He always has taken 
care, when I have seen him, to rail against 
Seagrave, and I perceive that he does the same 
by Mr. Rose. Mr. Phillips took care to repeat 
Johnson's railing to me, and to say that the 
country printers could not do anything of conse- 
quence. Luckily he found fault with the paper 
which Cowper's Life is printed on, not knowing 
that it was furnished by Johnson. I let him run 
on so far as to say that it was scandalous and 
unfit for such a work ; here I cut him short by 
asking if he knew who furnished the paper. He 
answered: '* I hope Mr J. did not." 1 assured 
him that he did, and here he left off, desiring 
' See note i, p. 128. 
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me to tell you that the Life of Waikington was 
not put to press till the 3rd of this month (May), 
and on the 13th he had delivered a dozen copies 
at Stationer's Hall, and by the i6th five hundred 
were out. This is swift work if literally true, 
but I am not apt to believe literally what book- 
sellers say ; and on comparing Cowper with 
Washington^ must assert that, except paper (which 
is Johnson's fault), Cowper is far the best, both 
as to type and printing. Pray look at Washingtm 
as far as page 177. You will find that the t)'pc 
is smaller than from 177 to 308, the whole middle 
of the book being printed with a larger and 
better type than the two extremities ; also it is 
carefully hot-pressed. I say thus much, being 
urged thereto by Mr. Rose's observing some 
defects in Seagrave's work, which I conceive 
were urged upon him by Johnson; and as to the 
time the booksellers would take to execute any 
work, I need only refer to the little job which 
Mr. Johnson was to get done for our friend 
Dally. He promised it in a fortnight, and it is 
now three months and is not yet completed I 
could not avoid saying thus much in justice to 
our good Seagrave, whose reply to Mr. Johnson's 
aggravating letters have been represented to Mr. 
Rose in an unfair light, as I have no doubt; 
because Mr. Johnson has, at times, written sudi 
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letters to me as would have called for the sceptre 
of Agamemnon rather than the tongue of Ulysses, 
and I will venture to give it as my settled opinion 
that if you suffer yourself to be persuaded to 
print in London you will be cheated every way ; 
but, however, as some little excuse, I must say 
that in London every calumny and falsehood 
uttered against another of the same trade is 
thought fair play. Engravers, painters, statuaries, 
printers, poets, we are not in a field of battle, 
but in a city of assassinations. This makes your 
lot truly enviable, and the country is not only 
more beautiful on account of its expanded 
meadows, but also on account of its benevolent 
minds. My wife joins with me in the hearty wish 
that you may long enjoy your beautiful retirement. 
1 am, with best respects to Miss Poole, for 
whose health we constantly send wishes to our 
spiritual friends, yours sincerely, 

WUXJAM BlaJCE. 

P.S. — Mr, Walker says that Mr Cumberland 
is right in his reckonings of Romney's age,' 
Mr. W. says Romney was two years older than 
himself, consequently was bom 1734* 



• Romney was bom 15th December 1734 ; died, isth November 
1802. He went to Italy 2oth March 1773, and returned to LoodoD 
l»t July 1775- 



II 
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Mr. Flaxman told me that Mr. Romney was 
three years in Italy; that he returned twenty- 
eight years since. Mr. Humphrey,* the painter, 
was in Italy the same time with Mr. Romney. 
Mr. Romney lodged at Mr. Richter's, Great 
Newport Street, before he went ; took the house 
in Cavendish Square immediately on his return ; 
but as Flaxman has promised to put pen to paper, 
you may expect a full account of all he can collect 
Mr. Sanders does not know the time when Mr. 
R, took or left Cavendish Square house. 



39. 
To William Haylev. 

South Molton Street, 
22nd June 1804. 

Dear Sir, — I have got the three sublime de- 
signs of Romney now in my lodgings, and find 
them all too grand as well as too undefined for 
mere outlines ; and indeed it is not only my opinion 
but that of Mr. Flaxman and Mr. Parker,* both of 
whom I have consulted, that to give a true idea 
of Romney's genius, nothing less than some finished 

' Ozias Humphrey, miniaturist {see note i, p. 198). 

* James Parker, one of Blake's fellow -apprentices with Basire ; 
was in partnership with Blake, as printscUcr and engraver, from 
1784-87. 
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engravings will do, as outline entirely omits his 
chief beauties ; but there are some which may be 
executed in a slighter manner than others, and Mr. 
Parker, whose eminence as an engraver makes his 
opinion deserve notice, has advised that four should 
be done in the highly finished manner, and four in 
a less finished ; and on my desiring him to tell me 
for what he would undertake to engrave one in 
each manner, the size to be about 7 inches by 
5^, which is the size of a quarto printed page, he 
answered: "Thirty guineas the finished, and half 
the sum for the less finished ; but as you tell me 
that they will be wanted in November, I am of 
opinion that if eight different engravers are em- 
ployed, the eight plates will not be done by that 
time ; as for myself" (note Parker now speaks), " I 
have to-day turned away a plate of four hundred 
guineas because I am too full of work to undertake 
it, and I know that all the good engravers are so 
engaged that they will be hardly prevailed upon to 
undertake more than one of the plates on so short 
a notice." This is Mr. Parker's account of the 
matter, and perhaps may discourage you from the 
pursuit of so expensive an undertaking. It is 
certain that the pictures deserve to be engraved 
by the hands of angels, and must not by any 
means be done in a careless or too hasty manner. 
The price Mr. Parker has affixed to each is exactly 



akeM 
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what I myself had before concluded upon. Judging 
as he did that if the Fuseli Shakespeare^ is worth 
twenty-five guineas, these will be at least worth 
thirty, and that the inferior ones cannot be done 
at any rate under fifteen. Mr. Flaxman advises 
that the best engravers should be engaged in the 
work, as its magnitude demands all the talents thai , 
can be procured. ^H 

Mr. Flaxman named the following eight as ' 
proper subjects for prints : * 

i, " The Vision of Atossa from ^Eschylus." 

ii. "Apparition of Darius." 

iii. " Black-eyed Susan," a figure on the seashot 
embracing a corse. 

iv. "The Shipwreck," with the man on horse- 
back, and which I have. ^rf 

V. "Hecate": a very fine thing indeed, whid^^ 
I have. 

vi. " Pliny" : very fine, but very unfinished,^! 
which I have. ^^ 

vii. " Lear and Cordelia," belonging to Mr. 
Walker. 





1 See note 4, p. 131. 

« i. See note 2, p. 135 ; ii. See note r, p, 135 ; iii. Probably the 
as " Twas when the Seas were Roaring," above : see note 3, p. 
iv. An oil sketch, illustrating a story told in the travels of TTiunberx, 
of a horseman, named Woltemad, at the Cape of Good Hope, rcscu 
ing from the sea the sufferers in a shipwreck ; engraved by Blake in I 
for the Life of Rovtruy ; v. See pp. 147 and 1 76, a figure with a lorxi 
snake ; vi. See pp. 134 and 176 ; vii. See note i, p. 153 ; viii. See p. 134. 
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viii. One other which I omitted to write down 
and have forgot, but think that it was a figure with 
children, which he called a *' Charity." 

I write immediately on receiving the above 
information, because no time should be lost in this 
truly interesting business. 

Richardson is not yet published. My " Head of 
Romney"* is in very great forwardness. Parker 
commends it highly. Flaxman has not yet seen 
it. but shall soon, and then you shall have a proof 
of it for your remarks also. I hope by this time 
Flaxman has written to you, and that you will 
soon receive such documents as will enable you 
to decide on what is to be done in our desirable 
and arduous task of doing justice to our admired, 
sublime Romney. I have not yet been able to 
meet Mr. Braithwaitc' at home, but intend very 
soon to call again, and (as you wish) to write all I 
can collect from hinL Be so good as to give me 
your earliest decision on what would be tafe and 
not too venturesome in the number of projected 
engravings, that I may put it into a brain to be 
properly executed. 

We both rejoice in tbe genefDUf Paulina'* • 
return, with recovered strength, to her delightful 
villa ; please to present our nnccrest aftectiofMi to 



' It was not ased for the Ldft, 
* See note 2, p. 142. 



Poolfc 



^he^. My wife continues to get better, and joins 
me in my warmest love and acknowledgments to 
you, as do my brother and sister. — I am, dear Sir, 
yours sincerely, William Blake. 

.1 



40. 

To William Hayley. 



20//4 September 1804. 

Dear Sir, — I hope you will excuse my delay 
in sending the books which I have had some time, 
but kept them back till I could send a proof of " The 
Shipwreck," ^ which I hope will please. It yet wants 
all its last and finishing touches, but I hope you 
will be enabled by it to judge of the pathos of the 
picture. I send Washington's second volume, five 
numbers of Fuseli's Shakespeare^ and two volumes 
with a letter from Mr. Spilsbury,' with whom I 
accidentally met in the Strand He says that he 
relinquished painting as a profession, for which 1 
think he is to be applauded ; but I conceive thai 
he may be a much better painter if he practises 
secretly and for amusement, than he could ever be 
if employed in the drudgery of fashionable daubing 

• See note 2, iv. p. 164. ' See note 4, p. 131. 

" Probably this is Jonathan Spilsbury (brother of John Spilsbuiy, 
the engraver), who cxbibtted portraits at the Royal Academy from 
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for a poor pittance of money in return for the 
sacrifice of art and genius. He says he never will 
leave to practise the art, because he loves it, and 
this alone will pay its labour by success, if not of 
money, yet of true art, which is all. I had the 
pleasure of a call from Mrs. Chetwynd* and her 
brother, a giant in body, mild and polite in soul, 
as I have, in general, found great bodies to be ; 
they were much pleased with Romney's designs. 
Mrs. C[hetwynd] sent to me the two articles for 
you, and for the safety of which by the coach I 
had some fear, till Mr. Meyer* obligingly under- 
took to convey them safe. He is now, I suppose, 
enjoying the delights of the Turret of lovely 
Felpham ; please to give my affectionate com- 
pliments to him. I cannot help suggesting an 
idea which has struck me very forcibly, that the 
" Tobit and Tobias " ' in your bedchamber would 
make a very beautiful engraving, done in the same 
manner^as the " Head of Cowper," * after Lawrence ; 
the heads to be finished, and the figures to be 
left exacdy in imitation of the first strokes of the 
painter. The expression of those truly pathetic 

' A Mr. Chetwynd was among RomneT^ Mteit. 

> William Meyer, son of ihe mmiauiriMy wbo wm Romw/i Artettd. 

* Painted at Eanham in the antiaan of 1797 ; Hafkf Mdhb Ma 
are the models (see Ward and Robeits'fl Romney, vol it. p. vn). 

* See note i, p. 93 : > chalk atfnriaf bjr Bbkc in tii* MOdad 
voltime of Hayley's Uft of Ccwper :— T. U«r«K«p ILA, i 0dvtpmt 
del., 1793. W. Ulake, »cuip. ifloz. 
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heads would then be transmitted to the public, a 
singular monument of Romney's genius in that 
slightest branch of art. I must now tell my wants, 
and beg the favour of some more of the needful 
The favour of ten pounds more will carry me 
through this plate and the " Head of Romney," for 
which I am already paid. You shall soon see a 
proof of him in a very advanced state. I have 
not yet proved it, but shall soon, when I will send 
you one. I rejoice to hear from Mr. Meyer of 
Miss Poole's continued recovery. My wife desires 
with me her respects to you, and her, and to all 
whom we love, that is, to all Sussex. — I remain, 
your sincere and obliged humble servant, 

Will, Blake. 



41. 

To William Havley. 

2^rd October 1 804. 

Dear Sir, — I received your kind letter with the 
note to Mr. Payne^ and have had the cash from 
him. I should have returned my thanks immedi- 
ately on receipt of it, but hoped to be able to send, 
before now, proofs of the two plates, the *' Head of 
R[omney] " and " The Shipwreck," which you shall 
soon see in a much more perfect state. I write 
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immediately because you wish I should do so, 
to satisfy you that I have received your kind 
favour. 

I take the extreme pleasure of expressing my 
joy at our good Lady of Lavant's * continued 
recovery : but with a mixture of sincere sorrow 
on account of the beloved Counsellor.^ My wife 
returns her heartfelt thanks for your kind inquiry 
concerning her health. She is surprisingly re- 
covered. Electricity is the wonderful cause ; the 
swelling of her legs and knees is entirely reduced. 
She is very near as free from rheumatism as she 
was five years ago, and we have the greatest 
confidence in her perfect recovery. 

The pleasure of seeing another poem from your 
hands has truly set me longing (my wife says I 
ought to have said us) with desire and curiosity ; 
but, however, " Christmas is a-coming." 

Our good and kind friend Hawkins' is not yet 
in town — hope soon to have the pleasure of seeing 
him, with the courage of conscious industry, 
worthy of his former kindness to me. For now ! 
O Glory ! and O Delight ! I have entirely reduced 
that spectrous fiend— to his station, whose annoy- 

* Miss Poole. 

' Samuel Rose (see note 2, p. 140). ' See p. 52. 

* The Spectre, in Blake's writings, is the reasoning power in man, 
which, if not kept in proper subjection, is continually restraining his 
imagination and assailing it with doubts and fears ; it is the author 
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ance has been the ruin of my labours for the last 
passed twenty years of my life. He is the enemy 
of conjugal love, and is the Jupiter of the Greeks, 
an iron-hearted tyrant, the ruiner of ancient Greece. 
I speak with perfect confidence and certainty of 
the fact which has passed upon me. Nebuchad- 
nezzar * had seven times passed over him ; I have 
had twenty. Thank God I was not altogether a 
beast as he was ; but I was a slave bound in a 
mill ' among beasts and devils. These beasts and 
these devils are now, together with myself, become 
children of light and liberty, and my feet and 
my wife's feet are free from fetters. O lovely 
Felpham, parent of immortal friendship, to thee 
1 am eternally indebted for my three years' rest 

of the philosophy which militates against faith ; it is the introdacer 
of the tyranny of law and dogma (which, in his opinion, was the 
ruin of ancient Greek thought) ; its commonest, as well as its 
most deadly, manifestation is education \ in art it is the academic 
rule, 

' The outcast monarch is the subject of one of Blake's " pnnted 
drawings " ; a terrible picture of wild insanity, used paradoxically by 
Blake to symbolise the bestial existence of man under the dominatioo 
of Reason. 

' Cp. a line which is found engraved beneath some examples of 
Blake's print of" Glad Day " : " Albion rose from where he laboured at 
the Mill with Slaves, f . . . " The mill is, in art, the mechanical 
method pursued by those who beheve that genius can be acquired by 
taking pains, who " turn that which is soul and Ufe into « miU or 
machine" {Public Address^ Gilchrist, l88o, vol. ii. p. 169); in 
philosophy, it is logic : — cp. Marriage of Heax'en and Htll: " I in my 
hand brought the skeleton of a body, which in the mill was Aristotle^ 
Analytics.*' 
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from perturbation and the strength I now enjoy. 
Suddenly, on the day after visiting the Truchsessian 
Gallery * of pictures, I was again enlightened with 
the light I enjoyed in my youth, and which has for 
exactly twenty years ^ been closed from me as by 
a door and by window-shutters. Consequently I 
can, with confidence, promise you ocular demonstra- 
tion of my altered state on the plates I am now 
engraving after Romney, whose spiritual aid has 
not a little conduced to my restoration to the light 
of Art. Oh ! the distress I have undergone, and 
my poor wife with me : incessantly labouring and 
incessantly spoiling what I had done well. Every 
one of my friends was astonished at my faults, and 
could not assign a reason ; they knew my industry 
and abstinence from every pleasure for the sake of 
study, and yet — and yet — and yet there wanted the 
proofs of industry in my works. I thank God with 
entire confidence that it shall be so no longer — be 
is become my servant who domineered over mc, he 
is even as a brother who was my enemy. Dear 
Sir, excuse my enthusiasm or rather madneM, for 
I am really drunk with intellectual vision whenever 
1 take a pencil or graver into my hand, even am I 
used to be in my youth, and as I have not been for 



^ A collection of pictum by old mnUfi 
one Joseph, Count TrucfaMM. For M 
(j88o) vol. i. pp. 216-18. 

* See note 2, p. 67. 
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twenty dark, but very profitable, years. I thank 
God that I courageously pursued my course through 
darkness. In a short time I shall make my assefifl 
tion good that I am become suddenly as I was 
at first,* by producing the "Head of Romney" 
and "The Shipwreck" quite another thing 
from what you or I ever expected them to be. 
In short, I am now satisfied and proud of my 
work, which I have not been for the above long 
period. M 

If our excellent and manly friend Meyer is yet " 
with you, please to make my wife's and my own 
most respectful and affectionate compliments to 
him, also to our kind friend at LavanL — I remain, f 
with my wife's joint affection, your sincere and 
obliged servant, Will. Blake. 



42. 
To William Hayley. 



1 8M December 1 804. 

Dear Sir, — I send, with some confidence, 
proofs of my two plates, having had the assistance 
and approbation of our good friend Flaxman. He 
approves much (I cannot help telling you so much) 
of " The Shipwreck." * Mrs. Flaxman also, who is a 



' See note s, p^ 98. 



' See note 2, p. 164* 
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good connoisseur in engraving, has given her warm 
approbation, and to the plate of " The Portrait," ' 
though not yet in so high finished a state. I am 
sure (mark my confidence), with Flaxman's advice, 
which he gives with all the warmth of friendship 
both to you and me, it must be soon a highly 
finished and properly finished print ; but yet I 
must solicit for a supply of money, and hope you 
will be convinced that the labour I have used on 
the two plates has left me without any resource 
but that of applying to you. I am again in want 
of ten pounds ; hope that the size and neatness 
of my plate of ** The Shipwreck ' ' will plead for me 
the excuse for troubling you before it can be 
properly called finished, though Flaxman has 
already pronounced it so. I beg your remarks 
also on both my performances, as in their present 
state they will be capable of very much improve- 
ment from a few lucky or well-advised touches. 
I cannot omit observing that the price Mr. Johnson 
gives for the plates of Fuseli's Shakespeare^ (the 
concluding numbers of which I now send) is 
twenty-five guineas each. On comparing them 
with mine of "The Shipwreck," you will perceive 
that I have done my duty, and put forth my 
whole strength. 

Your beautiful and elegant daughter Venusea 

* Of Romaey (see note i, p. 165). ' See note 4, p. 731. 




and often we think we hear your voice 
the gate. Surely these things are real ar 
in our eternal mind» and can never p 
My wife continues well, thanks to M 
Electrical Magic, which she has d' 
these three months. — I remain your ■ 
obliged WiLLiAAi 

43- 
To William Havxev. 

South Molton 
28M Decembt 

Dear Sir, — The death of so ext. 
as my generous advocate^ is a publ; 
^ Samuel Rose (see note 2, p. 1407. 
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those who knew him can best estimate, and to those 
who have an affection for him like yours, is a loss 
that only can be repaired in eternity, where it will 
indeed with such abundant felicity, in the meeting 
him a glorified saint who was a suffering mortal, 
that our sorrow is swallowed up in hope. Such 
consolations are alone to be found in religion, the 
sun and the moon of our journey ; and such sweet 
verses as yours in your last beautiful poem must 
now afford you their full reward. 

Farewell, Sweet Rose ! Thou hast got before me 
into the celestial city. I also have but a few more 
mountains to pass : for I hear the bells ring and 
the trumpets sound to welcome thy arrival among 
Cowper's glorified band of spirits of just men made 
perfect. 

Now, my dear Sir, I will thank you for the 
transmission of ten pounds to the dreamer over his 
own fortunes : for I certainly am that dreamer ; but 
though I dream over my own fortunes, I ought not 
to dream over those of other men, and accordingly 
have given a look over my account book, in which 
I have regularly written down every sum I have 
received from you ; and though I never can balance 
the account of obligations with you, I ought to do 
my best at all times and in all circumstances. I find 
that you was right in supposing that I had been 
paid for all 1 have done ; but when I wrote last re- 
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P.S. — I made a very high finished drawing of 
Romney as a companion to mydrawing of the '* Head 
of Cowper " ' (you remember), with which Flaxman 
is very much satisfied, and says that when my print 
is like that I need wish it no better, and I am 
determined to make it so at least. W, B. 



44. 

To William Hayley. 

2211(1 J anuary 1S05. 

Dear Sir, — I hope this letter will outstrip Mr. 
Phillips's,* as I sit down to write immediately on 
returning from his house. He says he is agreeable 
to every proposal you have made, and will himself 
immediately reply to you. I should have supposed 
him mad if he had not : for such clear and generous 
proposals as yours to him he will not easily meet 
from anyone else. He will, of course, inform you 
what his sentiments are of the proposal concerning 
the three dramas. I found it unnecessary to mendon 
anything relating to the purposed application of the 
profits, as he, on reading your letter, expressed his 
wish that you should yourself set a price, and that 
he would, in his letter to you, explain his reasons 
for wishing it. The Idea of publishing one voliunc 

* See note 2, p. 87. ' See note t, p. 14& 
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a year he considers as impolitic, and that a hand- 
some general edition of your works would be more 
productive. He likewise objects to any periodical 
mode of publishing any of your works, as he thinks 
it somewhat derogatory, as well as unprofitable. I 
must now express my thanks for your generous 
manner of proposing the Ballads to him on my 
account, and inform you of his advice concerning 
them ; and he thinks that they should be published 
all together in a volume the size of the small edition 
of the Triumphs of Temper, with six or seven 
plates.^ That one thousand copies should be the 
first edition, and, if we choose, we might add to the 
number of plates in a second edition. And he will 
go equal shares with me in the expense and the 
profits, and that Seagrave is to be the printer. 
That we must consider all that has been printed as 
lost, and begin anew, unless we can apply some of 
the plates to the new edition. I consider myself 
as only put in trust with this work, and that the 
copyright is for ever yours. I therefore beg that 
you will not suffer it to be injured by my ignorance, 
or that it should in any way be separated from the 



* Bailads, by V^iltiam Hayley, Esq., founded on Anecdotes 
relating to Animals, with Prints designed and engraved by William 
Blake. Chichester : printed by J. Seagrave, for Richard Phillips, 
Bridge Street, Blackfriars, London, 1805 : contains five plates, all by 
Blake. For the quarto edition, which has different plates, see note i, 
p. 112. 
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grrand bulk of your literary property. Truly proud 
I am to be in possession of this beautiful little 
estate ; for that it will be highly productive, I have 
no doubt, in the way now proposed ; and I shall 
consider myself a robber to retain any more than 
you at any time please to grant. In short, 1 am 
tenant at will, and may write over my door, as the 
poor barber did, " Money for live here." 

I entreat your immediate advice what I am 
to do, for I would not for the world injure this 
beautiful work, and cannot answer for P.'s proposal 
till I have your directions and commands concern- 
ing it ; for he wishes to set about it immediately, 
and has desired that I will give him my proposal 
concerning it in writing. — I remain, dear Sir, your 
obliged and affectionate Will. Blake, 



45- 
To William Havley. 



25M April 1805. 

Dear Sir, — This morning I have been with 
Mr. Phillips, and have entirely settled with hire 
the plan of engraving for the new edition of the 
Ballads, The prints, five in number, I have 
engaged to finish by 28th May. They are to be 
as highly finished as I can do them, the size the 
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same as the seven plates, the price twenty guineas 
each, half to be prepaid by P. The subjects I 
cannot do better than those already chosen, as 
they are the most eminent among animals, viz. : 
the Lion, the Eagle, the Horse, the Dog. Of the 
dog species, the two ballads are so pre-eminent, 
and my designs for them please me so well, that I 
have chosen that design in our last number, of the 
dog and crocodile, and that of the dog defending 
his dead master from the vultures. Of these five 
I am making little high finished pictures,^ the size 
the engravings are to be, and I am hard at it to 
accomplish in time what I intend. Mr. P. says he 
will send Mr. Seagrave the paper directly. 

The journeymen printers throughout London 
are at war with their masters, and are likely to get 
the better. Each party meets to consult against 
the other. Nothing can be greater than the violence 
on both sides ; printing is suspended in London, 
except at private presses. I hope this will become 
a source of advantage to our friend Seagrave. 

The idea of seeing an engraving of Cowper by 
the hand of Caroline Watson ' is, 1 assure you, a 



' The original sketch, in india ink, for the " Ballad of ihe Eagle" is 
in the collection of W. Graham Robertson, Esq. : the remainder have 
disappeared. 

• Romney's crayon portrait of Cowper, engraved by Hlake for the 
first edition of Haylc/s Life of Coivper, was re-engraved by Caroline 
Watson, in 1805, for the frontispiece of the 8vo edition. 
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pleasing one to me. It will be highly gratifying to 
see another copy by another hand, and not only 
gratifying, but improving, which is much better. 

The town is mad : young Roscius,* like all 
prodigies, is the talk of everyone. I have not 
seen him, and perhaps never may. I have no 
curiosity to see him, as I well know what is within 
compass of a boy of fourteen ; and as to real acting, 
it is, like historical painting, no boy's work. 

Fuseli is made Master of the Royal Academy. 
Banks,^ the sculptor, is gone to his eternal home. 
I have heard that Flaxman means to give a lecture 
on sculpture at the Royal Academy on the occasion 
of Banks' death. He died at the age of sevent)'- 
five, of a paralytic stroke : and I conceive Flaxman 
stands without a competitor in sculpture. 

I must not omit to tell you that, on leaving Mr. 
Phillips, I asked if he had any message to you, as 
I meant to write immediately. He said : ** Give 
my best respects, and tell Mr. Hayley that I wish 
very much to be at work for him." But perhaps 1 
ought to tell you what he said to me previous to 
this, in the course of our conversation. His words 
were : " I feel somewhat embarrassed at the idea of 
setting a value on any works of Mr. Hayley, and 
fear that he will wish me to do so." I asked him 



' Master Betty. 

^ Thomas Banks, th« sculptor, died sod February 1805. 
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how a value was set on any literary work. He 
answered the probable sale of the work would be 
the measure of estimating the profits, and that 
would lead to a valuation of the copyright. This 
may be of no consequence ; but I could not omit 
telling you. 

My wife continues in health, and desires to 
join me in every grateful wish to you and to our 
dear respected Miss Poole. — I remain, yours with 
sincerity, William Blake. 

P.S. — Your desire that I should write a little 
advertisement at the beginning of the Ballads has 
set my brains to work, and at length produced the 
following. Simplicity, as you desire, has been 
my first object. I send it for your correction or 
condemnation, begging you to supply its deficiency 
or to new create it according to your wish : ^ 

"The public ought to be informed that the 
Ballads were the effusions of friendship to counte- 
nance what their author is kindly pleased to call 
talents for designing and to relieve my more 
laborious engagement of engraving those portraits 
which accompany the Life of Cowper. Out of a 
number of designs, I have selected five, and hope 
that the public will approve of my rather giving a 
few highly laboured plates than a greater number 

^ The words were never used for the purpose intended. 



I 
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and less finished. If I have succeeded in these, 
more may be added at pleasure." 

Will. Blake. 



46. 

To William Hayley. 

^thjune 1805. 

Dear Sir, — I have fortunately, I ought to say 
providentially, discovered that I have engraved 
one of the plates for that ballad of " The Horse"* 
which is omitted in the new edition ; time enough 
to save the extreme loss and disappointment which 
I should have suffered had the work been completed 
without that ballad's insertion. I write to entreat 
that you would contrive so as that my plate may 
come into the work, as its omission would be to 
me a loss that I could not now sustain, as it would 
cut off ten guineas from my next demand on 
Phillips, which sum I am in absolute want of; as 
well as that I should lose all the labour I have 
been at on that plate, which I consider as one of 
my best ; I know it has cost me immense labour. 
The way in which I discovered this mistake is odd 
enough. Mr. Phillips objects altogether to the 

^ It appears as the last plate of the l2mo edition of the BaUads 
(180s). See Plate. 
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insertion of my Advertisement, calling it an appeal 
to charity, and says it will hurt the sale of the 
work ; and he sent to me the last sheet by the 
penny (that is, the twopenny) post, desiring that I 
would forward it to Mr. Seagrave. But I have 
enclosed it to you, as you ought and must see it. 
I am no judge in these matters, and leave all to 
your decision, as I know that you will do what is 
right on all hands. Pray accept my and my wife's 
sincerest love and gratitude. Will. Blake. 



47. 

Extract from a Letter from John Flaxman to 
Willlam Haylky. 

Buckingham Street, 
I Si A October 1805. 

. . Mr. Cromek ^ has employed Blake to 
make a set of forty drawings from Blair's poem of 
The Grave, twenty of which he proposes to have 

* This is the beginning of a disgraceful business, in which Blake 
fell a too easy victim lo this astute rascal. The whole story is loo 
well known to be repeated. The upshot of it was that in the end 
Cromek only accepted twelve designs, for which he paid the trivial 
sum of twenty guineas, on the express understanding that the artist 
was to engrave them himself and receive additional remuneration for 
the work ; this promise was afterwards repudiated, and.L. Schiavonetti 
was employed to do the engraving. The illustrations appeared in 
1808 and were well received : "a success," writes Mr. Swinburoc, 
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engraved by the designer and to publish them, 
with the hope of rendering service to the artist 
Several members of the Royal Academy have been 
highly pleased with the specimens, and mean to 
encourage the work. 1 have seen several composi- 
tions ; the most striking are : " The Gambols of 
Ghosts according with their affections previous to 
the final Judgment**;^ "A Widow embracing the 
turf which covers her Husband's Grave " ; * ♦* Wicked 
Strong Man Dying " ; ' " The Good Old Man's Soul 
received by Angels."* 

48. 

Extract from a Letter from John Flaxman to 
William Hay ley. 



i^ik November 1805. 

. . . you will be glad to hear that Blake has 

his hands full of work for a considerable time to 

" on which the shameful soul of Cromek fed exultingly and fattened 
scandalousl/." Blake has several epigrams on Cromek, such as : 

"A petty sneaking knave I knew — 
Oh I Mr. Cromek, how do ye do?" 

See Gilchrist (1880), pp. 246-90; Swinburne's WiUiam B/aJtt, new 
edition (1906), pp. 52-63. See also pp. 193-7 and 202-3 of the Letun. 

' Lost : was not engraved. 

* Gilchrist (1880), vol. ii. p. 217, No. 81. Now in the posses&ioo 
of Miss Louisa Salaman. Was not engraved. 

®, * These two were engraved. 
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come, and if he will only condescend to give that 
attention to his worldly concerns which everyone 
does that prefers living to starving, he is now in a 
way to do well. . . . 



49. 

To William Hayley. 



L way t( 

^^^^B South Molton Street, 

^^^^^ I \ih December 1805. 

i Dear Sir, — I cannot omit to return you my 

\ sincere and grateful acknowledgments for the kind 

reception you have given my new projected work/ 

I It bids fair to set me above the difficulties I have 
hitherto encountered. But my fate has been so 
uncommon that I expect nothing. I was alive and 
I in health and with the same talents I now have all 
I the time of Boydell's, Machhn's, Bowyer's, and 
other great works. I was known to them and was 
looked upon by them as incapable of employment 
in those works ; it may turn out so again, notwith- 
standing appearances ; I am prepared for it, but 
at the same time sincerely grateful to those whose 
kindness and good opinion has supported me 
through all hitherto. You, dear Sir, are one 
who has my particular gratitude, having conducted 
me through three that would have been the 

' The designs for Blair's Crave, 
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darkest years that ever mortal suffered, which 
were rendered through your means a mild and 
pleasant slumber.* I speak of spiritual things, not 
of natural ; of things known only to myself and 
to spirits good and evil, but not known to men 
on earth. It is the passage through these three 
years that has brought me into my present state, 
and I know that if I had not been with you I 
must have perished. Those dangers are now 
passed and I can see them beneath my feet. It 
will not be long before I shall be able to present 
the full history of my spiritual sufferings' to the 
dwellers upon earth and of the spiritual victories 
obtained for me by my friends. Excuse this 
effusion of the spirit from one who cares little for 
this world, which passes away, whose happiness is 
secure in Jesus our Lord, and who looks for suffer- 
ing till the time of complete deliverance. In the 
meanwhile I am kept happy, as I used to be, 
because I throw myself and all that I have on our 
Saviour's Divine Providence. Oh I what wonders 
are the children of men ! Would to God that they 
would consider it, — that they would consider their 
spiritual life, regardless of that faint shadow called 
natured life, and that they would promote each 

* qj. the opening words of Jerusalem : " After my tiiree years* 
slumber on the banks of the ocean." 
■ See note i, p. 115. 
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other's spirkual labours, each according to its rank, 
and that they would know that receiving a prophet 
as a prophet is a duty which if omitted is more 
severely avenged than every sin and wickedness 
beside. It is the greatest of crimes to depress true 
art and science. I know that those who are dead 
from the earth, and who mocked and despised the 
meekness of true art (and such, I find, have been 
the situation of our beautiful, affectionate Ballads), 
I know that such mockers are most severely punished 
in eternity. I know it, for I see it and dare not 
help. The mocker of art is the mocker of Jesus. 
Let us go on, dear Sir, following His cross : let us 
take it up daily, persisting in spiritual labours, 
and the use of that talent which it is death to bury, 
and of that spirit to which we are called.^ 

Pray present my sincerest thanks to our good 
Paulina, whose kindness to me shall receive recom- 
pense in the presence of Jesus. Present also my 
thanks to the generous Seagrave, in whose debt I 
have been too long, but perceive that I shall be able 
to settle with him soon what is between us. I 
have delivered to Mr. Sanders the three works 
of Romney, as Mrs. Lambert told me you wished 
to have them. A very few touches will finish 



' Compare the whole of this passage with the introduction (prose) 
to the fourth chapter of Jerusalem (ed. Madagan & Russell, Bulleo, 
'904i PP- 9=, 93)' 
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*• The Shipwreck " ; those few I have added upon a 
proof before I parted with the picture. It is a 
print that I feel proud of, on a new inspection. — 
Wishing you and ail friends in Sussex a merry and 
happy Christmas, I remain ever your affectionate. 
Will. Blake and his wife Catherine Blake. 



% 




SO- 
To the Editor of the Monthly Magazim} 

Sir. — My indignation was exceedingly moved 
at reading a criticism in Belts Weekly Messenger 
(25th May) on the picture of Count Ugolino, by 
Mr. Fuseli,* in the Royal Academy Exhibition ; and 
your magazine being as extensive in its circulation 
as that paper, and as it also must, from its nature, 
be more permanent, I take the advantageous 
opportunity to counteract the widely diffused malice 
which has for many years, under the pretence of 
admiration of the arts, been assiduously sown and 

■ Sir Richard Phillips. See note i, p. 148. 

' See note 4, p. 66. Blake was always an enthusiastic admixtf 
of Fuseli's work, and was also on the most friendly terms with the 
artist himself ; an epigram which he wrote on him is amusing enougii 
to be worth quoting : 

"The only Man that e'er 1 knew 
Who did not make me ahnost spew 
Was Fuseli : he was both Turk and Jew — 
And so, dear Christian Friends, how do you dop" 
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Raphael Uadi 
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been upfaeld far 



tniean» 

tbe ftiJtuauL of fiur criticissn and 
ever produced has 
r. very nany years ; but now» I 



say, now its end has oonc Such an artist as Fuselt 
is invulnerable, he needs not my defence: but I 
should beashaaned not to set my hand and shoulder, 
and whole strength, against chose wretches who, under 
pretence of critidsm. use the dagger and the poison. 
My criticism on this picture is as follows : 
Mr. Fuseli's Count Ugolino is the father of sons 
of feeling and dignity, who would not sit looking in 
their parent's face in the moments of his agony, 
but would rather retire and die in secret, while they 
suffer him to indulge his passionate and innocent 
grief, his innocent and venerable madness and 
insanity and fury, and whatever paltry, cold-hearted 
critics cannot, because they dare not, look upon. 
Fuseli's Count Ugolino is a man of wonder and 
admiration, of resentment against man and devil, 
and of humiliation before God ; prayer anil parcnt;U 
affection fill the figure from head to foot. The 
child in his arms, whether boy or girl signifies not 
(but the critic must be a fool who has not read 
Dante, and who does not know a boy from a girl), 
I say, the child is as beautifully drawn as it is 
coloured — in both, inimitable ; and the effect of the 
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whole is truly sublime, on account of that very 
colouring which our critic calls black and heavy. 
The German-flute colour, which was used by the 
Flemings (they call it burnt bone), has possessed 
the eye of certain connoisseurs that they cannot see 
appropriate colouring, and are blind to the gloom , 
of a real terror. ■ 

The taste of English amateurs has been too 
much formed upon pictures imported from Flanders 
and Holland ; consequently our countrymen are 
easily brow-beat on the subject of painting; and 
hence it is so common to hear a man say : " I am 
no judge of pictures." But oh, Englishmen 1 know 
that every man ought to be a judge of pictures, and 
every man is so who has not been connoisseured 
out of his senses. 

A gentleman who visited me the other day said : 
,* I am very much surprised at the dislike which some 
connoisseurs show on viewing the pictures of Mr. 
Fuseli ; but the truth is, he is a hundred years 
beyond the present generation," Though I 
startled at such an assertion, I hope the contemporar 
taste will shorten the hundred years into as many^ 
hours ; for I am sure that any person consulting 
his own reputation, or the reputation of his country/ 
will refrain from disgracing either by such ill-judgedl 
criticisms in future. — Yours, 

Wm. Blake, 



sars 
raryl 
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From R. H. Cromek to Blake. 



I 
I 
I 



64 Newman Street, May 1807. 

Sir, — I received, not without great surprise, 
your letter demanding four guineas for the sketched 
vignette dedicated to the Queen.^ I have returned 
the drawing with this note, and I will briefly state 
my reasons for so doing. In the first place I 
do not think it merits the price you affix to it, 
under any circumstances. In the next place, I 
never had the remotest suspicions that you would 
for a moment entertain the idea of writing me to 
supply money to create an honour in which I 
cannot possibly participate. The Queen adlowed 
you^ not me, to dedicate the work to her\ The 
honour would have been yours exclusively ; but 
that you might not be deprived of any advantage 
likely to contribute to your reputation, I was 
willing to pay Mr. Schiavonetti ten guineas for 
etching a plate from the drawing in question. 

Another reason for returning the sketch is, 
that I can do without it, having already engaged 
to give a greater number of etchings than the 
price of the book will warrant ; and I neither have, 

' Now in the Print Room of the British Museum. 
*3 
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nor ever had, any encouragement from you to 
place you before the public in a more favourable 
point of view than that which I have already 
chosen. You charge me with imposing upon you. 
Upon my honour I have no recollection of any- 
thing of the kind. If the world and I were to 
settle accounts to-morrow, I do assure you the 
balance would be considerably in my favour. In 
this respect I am more sinned against than 
sinning ; but if I cannot recollect any instances 
wherein I have Imposed upon you, several present^ 
themselves in which I have imposed upon myse! 
Take two or three that press upon me. 

When I first called on you, I found you withoi 
reputation ; I imposed on myself the labour, and 
a herculean one it has been, to create and establish 
a reputation for you. I say the labour was her- 
culean, because I had not only to contend with, 
but I had to battle with a man who had pre- 
determined not to be served. What public repu- 
tation you have, the reputation of eccentricitjM 
excepted, I have acquired for you ; and I can^ 
honestly and conscientiously assert, that if you 
had laboured through life for yourself as zealously 
and as earnestly as I have done for you, your | 
reputation as an artist would not only have been 
enviable, but it would have puf it out of 
power of an individual as obscure as myself eithe 
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to add to or take from it I also imposed on 
myself, when I believed what you so often have 
told me, that your works were equal, nay superior, 
to a Raphael or to a Michael Angelo! Unfor- 
tunately for me as a publisher, the public awoke 
me from this state of stupor, this mental delusion* 
That public is willing to give you credit for what 
real talent is to be found in your productions, 
and for no more. 

I have imposed on myself yet more grossly 
in believing you to be one altogether abstracted 
from this world, holding converse with the world 
of spirits! simple, unoffending, a combination of 
the serpent and the dove. I really blush when 
I reflect how I have been cheated in this respect. 
The most effectual way of benefiting a designer 
whose aim is general patronage, is to bring his 
designs before the public, through the medium of 
engraving. Your drawings have had the good 
fortune to be engraved by one of the first artists 
in Europe, and the specimens already shown 
have already produced you orders that I verily 
believe you otherwise would not have received. 
Herein I have been gratified ; for I was determined 
to bring you food as well as reputation, though, 
from your late conduct, I have some reason to 
embrace your wild opinion, that to manage genius, 
and to cause it to produce good things, it is 
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some account of; and its various parts outfit to 
be described, for the accommodatioo of those 
who give it the honour of thdr a a e ntk m. 

Christ seated on the throne of judgnent: 
before His feet and around Him the heavesi; m 
clouds, are rolling like a scroll, ready lo be coo- 
sumed in the fires of aogds, who descend witli the 
four trumpets sounding to the four winds. 

Beneath, the earth is cao B T u bed with the 

labours of the resurrectioa. In the iav e iB> of 

.the earth is the Dragon with seven heads asad tea 

iborns, chained by two ai^eb; aad above Ui 

cavern, on the earth's sofface, is the HaiioC seised 

and bound by two angeb with diaiiia^ vlule her 

palaces are falling into ruins* and her ooondkn 

liand warriors are d eviriidin g ioto die abfH^ ia 

wailing and despair. 

Hell opens beneatii the Harioc's seat oo die 
[left hand, into which the wicked are 4* ^ rmf n tg , 

The right hand of the design is apptopiiaUd 

to the resurrection of the josc ; the teft band of 

[less elabontdy rtrratei, m m iht poMMMB af %r Jttm M^tmg 
LMaLxwell.Ban^M^.;itb«faMd>ad6. CpudM**«iipwiSf •T'^TlM 
LastJiidgnatt'iBB1ait's<^««v{faoiV A>fwMy4#*t«MMMb^KI, 

cmuuning about a tbaatmd %■«» m4 flMHoviaf aHMm y iMf bf 
5 feet« was finished by Bbkm 4Mf«f Ac Imt fiari «# Mi fifr ; fM* 
picture, which has now failfyii iiml, ia piofMbfy (Im o«e 4r 

the " Vision of the Last JnAgJant," ftwmi id Gikkmt f'^' 

pp. i85-2ock, with which the prmem deac/ipCMMt rfwoM 

Cp. also the descnptkM printad ia Blaii's Grmt^. A fm^ mnnocr n( 

slight sketdwa ia poKi, ME, fw dM ao^^ «V i 
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the design is appropriated to the resurrection and 
fall of the wicked. 

Immediately before the throne of Christ are 
Adam and Eve, kneeling in humiliation, as repre- 
sentatives of the whole human race. Abraham 
and Moses kneel on each side beneath them. 
From the cloud on which Eve kneels, is seen Satan, 
wound round by the serpent, and falling head- 
long. The Pharisees appear on the left hand, plead- 
ing their own righteousness before the throne of 
Christ and before the Book of Death, which is 
opened on clouds by two Angels. Many groups 
are falling from before the throne, and from the 
sea of fire which flows before the steps of the 
throne, on which are seen the seven lamps of 
the Almighty, burning before the throne. Many 
figures, chained and bound together, and in 
various attitudes of despair and horror, fall through 
the air, and some are scourged by spirits with 
flames of fire into the abyss of Hell which opens 
beneath, on the left hand of the Harlot's seat; 
where others are howling and descending into 
the flames, and in the act of dragging each other 
into Hell, and of contending and fighting with 
each other on the brink of perdition. 

Before the throne of Christ on the right hand, 
the just, in humiliation and in exultation, rise 
through the air with their children and families, 




some of whom are bowing before the Book of Life, 
which is opened on clouds by two angels. Many 
groups arise in exultation ; among them is a figure 
crowned with stars, and the moon beneath her 
feet, with six infants around her — she represents 
the Christian Church. Green hills appear beneath 
with the graves of the blessed, which are seen 
bursting with their births of immortality. Parents 
and children, wives and husbands, embrace and 
arise together, and in exulting attitudes tell each 
other that the New Jerusalem is ready to descend 
upon earth ; they arise upon the air rejoicing. 
Others, newly awaked from the grave, stand upon 
the earth embracing and shouting to the Lamb, who 
Cometh in the clouds with power and great glory. 

The whole upper part of the design is a view 
of Heaven opened, around the throne of ChrisL 
In the clouds, which roll away, are the four living 
creatures filled with eyes, attended by seven angels 
with seven vials of the wrath of God, and above 
these, seven angels with the seven trumpets. 
These compose the cloud which, by its roiling away, 
displays the opening seats of the blessed ; on the 
right and the left of which are seen the four-and* 
twenty elders seated on thrones to judge the dead. 

Behind the seat and throne of Christ af^Mar 
the Tabernacle with its veil opened, the Candle- 
stick on the right, the Table with the Shew- 
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bread on the left, and, in the midst, the cross in 
place of the Ark, the Cherubim bowing over it. 

On the right hand of the throne of Christ is 
Baptism, on H is left is the Lord's Supper — the two 
introducers into eternal life. Women with infants 
approach the figure of an apostle, which repre- 
sents baptism ; and on the left hand the Lord's 
Supper is administered by angels, from the hands 
of another aged apostle. These kneel on each side 
of the throne, which is surrounded by a glory : in 
the glory many infants appear, representing eternal 
creation flowing from the Divine Humanity in 
Jesus, who opens the scroll of judgment, upon 
His knees, before the living and the dead. 

Such is the design, which you, my dear sir, 
have been the cause of my producing, and which, 
but for you, might have slept till the Last 
Judgment. William Blake. 



54. 

Extract from a Letter from R. H. Cromek to 
George Cumberland. 

\^th Au^st 1808. 

. . . Through the d— ^d carelessness of my 
printer your name is omitted in the list * ; a mis- 

^ Of the subscribers to Blair's Grave (a presentation copy of iht 
book accompanied the letter.) 
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fortuDe diEtt I deplored, and almost raved about 
for diree days and three nights. 

You are the only person in Bristol who 
thoroi^hly understand the inventions of Blake. 
Your name has also some influence, and conse* 
quently the affair is to the last degree unlucky. 
However, it is past 

Your packet went to Blake. I sent him two 
copies, but he has not had the common jiolitcncsi 
[ to thank me for them. 



55. 



From George Cumberland to Blakk. 

CuLwoRTH, 1 8M December 1 808. 

Dear Blake, — A gentleman of my acquaint- 
ance, to whom I was showing your incomparable 
etchings last night, was so charmed with them that 
he requested me to get a complete set of all you 
have published in the way of books coloured as 
mine are ; and at the same time he wishes to 
know what will be the price of as many as you can 
spare him ; if all are not to be had, being willing 
to wait your own time in, order to have them as 
those of mine are. With regard to the money, 
I will take care that it shall be received and sent 
to you through my son as fast as they are procured. 
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I find by a letter from my son that the picture 
you sent he asked you for, which I do not approve, 
as I certainly had no such thing in contemplation 
when I sent you those very slight sketches from 
Raphael. I am, however, very glad that you found 
them acceptable, and shall certainly send you a 
few more as soon as I can light upon them among 
my papers. The "Holy Family" is, like all your 
designs, full of genius and originality. I shall give 
it a handsome frame and show it to all who come 
to my house. When you answer this, pray tell 
me if you have been able to do anything with 
the bookseller. Something of that kind would be 
no bad thing, and might turn out a great one, if 
a competition could be raised among the genuine 
qymehars * [.'*] of talents of every sort. You talked 
also of publishing your new method of engraving. 
Send it to me, and I will do my best to prepare it 
for the press. Perhaps when done you might, 
with a few specimens of plates, make a little work 
for subscribers of it, as Du Crow did of his Agua 
Tinta, selling about six pages for a guinea to non- 
subscribers. But if you do not choose this method, 
we might insert it in Nicklesons Journal or The 
Monthly Magazine, with reference to you for i 
explanations. ^| 

' Seems to be a fictitious word ; at anyrate it is not easy to nuke 
anything else out of it from the MS. 



i 





LETTERS OF WILLIAM BLAKE 205 

With best regards to you and yours, I am 
always, your sincere friend, G. Cumberland. 

[Note by writer]. Your line, dear George, is 
at the end of the sheet. 

Dear George,^ — Go, on receipt of this, to Black 
Friars, and when you have been to Sir R. Phillips 
to know if he got my twenty-four pages of 
biography, sent by Fromont's coach, carriage paid, 
and booked on Wednesday last, take the above to 
Mr. Blake, and get him to answer it directly on the 
sheet of paper on which you write your answer as 
to the receipt of the Biography of Grig-non, but say 
nothing to his brother as to where I publish it as 
yet. I shall return his papers. All well, and all 
desire love, etc. — Yours, G. C. 

P.S, — If you have my letter through Sir R. 
Phillips — it is come safe. 



56. 
To George Cumberland. 

19M December 1808. 

Dear Cumberland, — I am very much ob)ig4sd 
by your kind ardour in my cause, and ihould 

*H»Mn. 
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immediately engage in reviewing my former 
pursuits of painting if I had not so long been 
turned out of the old channel into a new one, that 
it is impossible for me to return to it without 
destroying my present course. New varieties, or 
rather new pleasures, occupy my thoughts ; new 
profits seem to arise before me so tempting that I 
have already involved myself in engagements thai 
preclude all possibility of promising anything. I 
have, however, the satisfaction to inform you that I 
have myself begun to print an account of my various 
inventions in Art, for which I have procured a 
publisher,^ and am determined to pursue the plan 
of publishing, that I may get printed without 
disarranging my time, which in future must alone 
be designing and painting. When I have got my 
work printed I will send it you first of anybody. 
In the meantime, believe me to be your sincere 
friend, Will. Blake. 

' The scheme seems to have fallen through. He alludes to it again 
in the prospectus issued ijth May 1809, where, speaking of the art of 
fresco-painting, he says : " The art has been lost : I have recovered it 
How this was done, will be told, together with the whole process, in a 
work on Art, now in the press." In the Descriptive Catcdt>gut (i8o9\ 
again, he promises a discussion upon the question of the introduction 
of oil-painting "in another work on painting." The latter work 
appears to have taken the place of the proposed treatise.] 




>>:• »\m 
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57. 
To Dawson Turner.^ 

17 South Molton Street, g/A/une 1818. 

Sir, — I send you a list ' of the different works 
you have done me the honour to inquire after. 
They are unprofitable enough to me, though 
expensive to the buyer. Those I printed for Mr. 
Humphry' are a selection from the different books 
of such as could be printed without the writing, 
though to the loss of some of the best things ; for 
they, when printed perfect, accompany poetical 
personifications and acts, without which poems they 
never could have been executed. 



America . 

Europe 

Visions 

Thel 

Songs of Innocence 

Songs of Experience 

Uriien 

Milton 



18 prints folio 
17 do, folio 
8 do. folio 
6 do. quarto 
28 do. octavo 
26 do. octavo 
2& do. quarto 
do. quarto 



10 10 



12 large prints,* siie of each about 2 ft. by i| ft,, 
historical and poetical, printed in colours. Each 5 5 



' ('775-'8s8), bom at Great Yarmouth ; botanist and antiquary, 
patron of art, and especially of the Norwich School of water-colour 
drawing. 

' See p. 223, and Gilchrist (1880), vol. ii. p. 286. 

• Probably Ozias Humphrey, tlie miniaturist. 

* These are the prints which may best be described as Printed 
Drawings; in which first the outline and then the colours were 
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These last twelve prints are unaccompanied bf 
any writing. The few I have printed and sold are 
sufficient to have gained me great reputation as an 
artist^ which was the chief thing intended. But 1 
have never been able to produce a sufficieni 
number for general sale by means of a regular 
publisher. It is therefore necessary to me that any 
person wishing to have any or all of them should 
send me their order to print them on the abort 
terms, and I will take care that they shall be done 
at least as well as any I have yet produced. — I am. 
sir, with many thanks for your very polite approba- 
I tion of my works, your most obedient servant 
I William Blake. 

1 1 th October 1 8 1 9, Monday EveniHg. 

Dear Sir,* — I will have the pleasure of meeting 
you on Thursday at 1 2 o'clock ; it is quite as con- 
venient to me as any other day. It appears to mc 
that neither time nor place can make any real 
difference as to perfect independence of judgment, 

stamped off from a mill-board on to the drawing pap>er — the pigmeoC 
being tempered with a mixture of copal varnish and glue. The mi* 
famous of them is the " Creation of Adam." 

' It is uncertain to whom this note was addressed. It is mofl 
likel/ to have been John Linnell, whose acquaintance Blake had nude 
the year before. 
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and if it is more convenient to Mr. Heaphy' for us 
to meet at his house, let us accommodate him in what 
is indifferent, but not at all in what is of weight 
and moment to our decision. — Hoping that I may 
meet you again in perfect health and happiness, 
I remain, dear Sir, yours truly, 

WiLLUM Blake, 



59. 

To Mrs. Linnell.' 



^^^BF • 1 1/^ October 1825. 

I Dear Madam, — I have had the pleasure to see 

I Mr. LinnelP set off safe in a very comfortable 
I coach. And I may say I accompanied him part of 
the way on his journey in the coach. For we both 
got in, together with another passenger, and entered 
into conversation, when at length we found that we 
were all three proceeding on our journey. But as 
I had not paid, and did not wish to pay for or take 

* Probably Thomas Heaphy (i 775-1 835), engraver and water- 
colour artist. 

* Addressed to Collins' Farm, North End, Hampstead. 
'John Linnell (1792- 1883), portrait and landscape painter: 

pupil of John Variey and fellow-pupil of Mulready. He was 
introduced to Blake by George Cumberland (see note i, p. 53) in 
l8l8» and remained until the end a generous patron and friend. He 
commissioned both the illustrations of the Book 0/ Job and the 
designs from the Divina Commedta, as well as a series of water- 
colour drawings from Paradise Regained and a number of other 
designs. 

M 
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so long a ride, we, with some difificulty, made the 
coachman understand that one of his passengers 
was unwilling to go, when he obligingly permitted 
me to get out — to my great joy. Hence I am now 
enabled to tell you that I hope to see you on 
Sunday morning as usual, which I could not have 
done if they had taken me to Gloucester. — I am. 
dear Madam, yours sincerely, 

William Blake. 

6a 

To John Linnell.* 

Fountain Court, Strand, 
loth November 1825, Thursday Evening, 

Dear Sir, — I have, I believe, done nearly all 
that we agreed on. And if you should put on your 
considering cap, just as you did last time we met, 
I have no doubt that the plates' would be all the 
better for it. I cannot get well, and am now in 
bed, but seem as if I should be better to-morrow. 
Rest does me good. Pray take care of your health 
this wet weather; and though I write, do not 
venture out on such days as to-day has been. I 



' Addressed to Cirencester Place, Fiuroy Square. 
• For the illustrations of the Book of Job. Invented and eogflttd 
by William Blake, 1825. 
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hope a few more days will bring us to a conclusion. 
— I am, dear Sir, yours sincerely, 

William Blake. 



6i. 
To John Linnell. 

I St Febma ry 1826, 

Dear Sir, — I am forced to write, because I 
cannot come to you. And this on two accounts. 
First, I omitted to desire you would come and take 
a mutton chop with us the day you go to Chelten- 
ham, and I will go with you to the coach. Also, I 
will go to Hampstead to see Mrs. Linnell on 
Sunday, but will return before dinner (I mean if 
you set off before that). And second, I wish to 
have a copy oi Job to show to Mr. Chantrey,^ 

For I am again laid up by a cold in my 
stomach. The Hampstead air, as it always did, 
so I fear it always will do this, except it be the 
morning air ; and that, in my cousin's time, I found 
I could bear with safety, and perhaps benefit. 1 
believe my constitution to be a good one, but It 
has many peculiarities that no one but myself can 
know. When I was young, Hampstead, Highgate, 

' Francis Legatl Chantrey, R.A. (1781-J842), sculptor ; knighted 
in 1835 ; founder of the Chantrey Bequest. 
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Hornsey, Muswell Hill, and even Islington,' and 
all places north of London, always laid me up the 
day after, and sometimes two or three days, with 
precisely the same complaint, and the same torment 
of the stomach ; easily removed, but excruciating 
while it lasts, and enfeebling for some time after. 
Sir Francis Bacon would say, it is want of 
discipline in mountainous places. Sir Francis 
Bacon is a liar : no discipline will turn one man 
into another, even in the least particle ; and such 
discipline I call presumption and folly. I have 
tried it too much not to know this, and am very 
sorry for all those who may be led to such osten- 
tatious exertions against their eternal existence 
itself; because it is a mental rebellion against the 
Holy Spirit, and fit only for a soldier of Satan to 
perform. 

Though I hope in a morning or two to call on 
you in Cirencester Place, I feared you might be 
gone, or I might be too ill to let you know how 
I am, and what I wish. — I am, dear Sir, yours 
sincerely, William Blake. 

' These names (with ihe exception of Hornsey) acquired i 
symboUc signiticance in the prophetical books : cp. Jenu^Um^ 
p. i6, 1. I.; ibid. p. 27 ; etc. etc. 
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62. 



To John Linnelu 

Tuesday Night} 

Dear Sir, — I return you thanks for the two 
pounds you now send me. As to Sir Thomas 
Lawrence,* I have not heard from him as yet, and 
hope that he has a good opinion of my willingness to 
appear grateful, though not able, on account of this 
abominable ague, or whatever it is. I am in bed, 
and at work. My health I cannot speak of, for if it 
was not for the cold weather I think I should soon 
get about agaia Great men die equally with the 
little. I am sorry for Ld. Ls. — he b a maji of 
very singular abilities — as also for the D. of C ; 
but perhaps — and I verily believe it— every dcailli 
is an improvement of the state of the de|MrtcdL I 
can draw as well in bed as op, and prgfapi btttir ; 
but I cannot engrave. I am gooii^ on vicfi DmM;' 
and please mysd£ — I am, dear Stf« yoon staeerdy, 

WnXfAM BtAiUL 

to fedwy «• tfw Mflf fan «# 





\<)th May 1826, Friday Evening. 

Dear Sir, — I have had another desperate 
shivering fit. It came on yesterday afternoon- 
after as good a morning as I ever experienced 
It began by a gnawing pain in the stomach, and 
soon spread a deadly feel all over the limbs, which 
brings on the shivering fit ; when I am forced to 
go to bed, where I contrive to get into a little 
perspiration, which takes it quite away. It was 
night when it left me, so I did not get up. But 
just as I was going to rise this morning, the shiver- 
ing fit attacked me again and the pain, with the 
accompanying deathly feel. I got again into a 
perspiration, and was well again, but so much 
weakened that I am still in bed. This entirely 
prevents me from the pleasure of seeing you on 
Sunday at Hampstead, as I fear the attack again 
when I am away from home. — I am, dear Sir, 
yours sincerely, William Blake. 

family ; they number ninety-eight in all, and are in various stages of 
completeness ; the greater part being the merest suggestions in 
pencil. Seven of them were engraved by the artist (see note I, 
p. 219). 



\ 
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64. 

To John Linn ell. 

2nd July 1826. 

My dearest Friend, — This sudden cold 
weather has cut up all my hopes by the roots. 
Everyone who knows of our intended flight into 
your delightful country concurs in saying ; '* Do not 
venture till summer appears again." I also feel 
myself weaker than I was aware, being not able, 
as yet, to sit up longer than six hours at a time ; 
and also feel the cold too much to dare venture 
beyond my present precincts. My heartiest thanks 
for your care in my accommodation, and the trouble 
you will yet have with me. But I get better and 
stronger every day, though weaker in muscle and 
bone than I supposed. As to pleasantness of 
prospect, it is all pleasant prospect at North End. 
Mrs. Hurd's^ I should like as well as any; but 
think of the expense, and how it may be spared, 
and never mind appearances. 

I intend to bring with me» besides our necessary 
change of apparel, only my book of drawings from 
Dante, and one plate shut up in the book. All 
will go very well in the coach, which, at present, 
would be a rumble I fear I could not go through, 
• Linnell's lodgings, before he went to Collins* Fann. 
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So that I conclude another week must pass before 
I dare venture upon what I ardently desire — the 
seeing you with your happy family once again, and 
that for a longer period than I had ever hoped in 
my healthful hours. — I am, dear Sir, yours most 
gratefully, 

William Blake. 



65. 
To John Linnell. 

Sihjuly 1826. 

Dear Sir, — I thank you for the receipt of five 
pounds this morning, and congratulate you on the 
receipt of another fine boy. Am glad to hear of 
Mrs. Linnell's health and safety, I am getting 
better every hour. My plan is diet only ; but if 
the machine is capable of it, shall make an old man 
yet. I go on just as if perfectly well, which indeed 
I am, except in those paroxysms, which I now 
believe will never more return. Pray let your own 
health and convenience put all solicitude concerning 
me at rest. You have a family, I have none ; 
there is no comparison between our necessary 
avocations. — Believe me to remain, dear Sir, yours 
sincerely, 

William Blake. 
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66. 



To John Linnell. 

itthjuly 1826, Sunday Afternoon. 

Dear Sir, — I have been, ever since taking Dr. 
Young's addition to Mr. Fincham's prescription for 
me (the addition is dandelion), in a species of 
delirium, and in pain too much for thought It is 
now past : as I hope. But the moment I got ease 
of body, began pain of mind, and that not a small 
one. It is about the name of the child,* which 
certainly ought to be Thomas, after Mrs. Linnell's 
father. It will be brutal, not to say worse, in my 
opinion and on my part. Pray reconsider it, if it is 
not too late. It very much troubles me, as a crime 
in which I shall be the principal. Pray e.xcuse this 
hearty expostulation, and believe me to be, yours 
sincerely, William Blake. 

P.S. — Fincham is a pupil of Abernethy's. This 
is what gives me great pleasure. I did not know 
it before yesterday — from Mr. Fincham. 

' It was in the end called James : the next being given Blake's 
name of William. 
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67. 

To John Linnell. 

\si August 1826. 

Dear Sir, — If this notice should be too short 
for your convenience, please to let me know. Bui 
finding m>'self well enough to come, I propose 10 
set out from here as soon after ten as we can on 
Thursday morning. Our carriage will be a cabrioUt, | 
For though getting better and stronger, I am still 
incapable of riding in the stage, and shall be, I fear, 
for some lime ; being only bones and sinews, all 
strings and bobbins like a weaver's loom. Walking . 
to and from the stage would be, to me, impossible; I 
though I seem well, being entirely free both from ^ 
pain and from that sickness to which there is no 
name. Thank God! I feel no more of it, and have 
great hopes that the disease is gone. — I am, dear 
Sir, yours sincerely, William Blake. 



68. 

To John Linnell. 

February 1827. 

Dear Sir, — I thank you for the five pounds 
received to-day. Am getting better every mom- 
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ing, but slowly, as I am still feeble and tottering ; 
though all the symptoms of my complaint seem 
almost gone. The fine weather is very beneficial 
and comfortable to me. I go on, as I think, im- 
proving my engravings of Dante ' more and more ; 
and shall soon get proofs of these four which I 
have ; and beg the favour of you to send me the 
two plates of Dante which you have, that I may 
finish them sufficiently to make show of colour and 
strength. 

I have thought and thought of the removal. I 
cannot get my mind out of a state of terrible fear 
at such a step. The more I think, the more I feel 
terror at what I wished at first, and thought a thing 
of benefit and good hope. You will attribute it to 
its right cause — intellectual peculiarity, that must 
be myself alone shut up in myself, or reduced to 
nothing. I could tell you of visions and dreams 
upon the subject. I have asked and entreated 
Divine help ; but fear continues upon me, and I 
must relinquish the step that I had wished to take, 
and still wish, but in vain. 

* Blake was at work upon seven engr^avings from the Oattte 
series : they were published in 1837, in the unfinished state in which 
he left them at his death. The subjects arc all taken from the 
Inferno. The 6nest of the set is the " Paolo and Franccsca," here 
reproduced ; it is an illustration of the last line of the fifth canto : 
" ejcaddi, come corpo morto cade " ; where Uante swoons with pity at 
the story of the one and the tears of the other, while the two are 
rejoining the wbirlwind.of lovers. 
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Your success in your profession is, above all 
things to me, most gratifying. May it go on to 
the perfection you wish, and more. So wishes 
also yours sincerely, 

William Blake. 



69. 
To John Linn ell. 

15M March 1827. 

Dear Sir, — This is to thank you for two 
pounds, now by me received on account. I have 
received a letter from Mr. Cumberland, in which 
he says he will take one copy of Jod for himself, 
but cannot, as yet, find a customer for one ; but 
hopes to do somewhat by perseverance in his 
endeavours. He tells me that it is too much 
finished, or over-laboured, for his Bristol friends, 
as they think. I saw Mr. Tatham,^ senior, yester- 
day. He sat with me above one hour, and looked 
over the Dante. He expressed himself very much 
pleased with the designs as well as the engravings, 
soon 



hopes 



proofs 



doing. 



-I am, dear Sir, yours sincerely, 



William Blake. 



' Father of the author of the Lt/r. 
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To John Linnell.^ 

Dear Sir, — I am still far from recovered, and 
dare not get out in the cold air. Yet I lose nothing 
by it. Dante goes on the better, which is all I care 
about. 

Mr, Butts is to have a proof copy for three 
guineas ; this is his own decision, quite in character. 
He called on me this week. — Yours sincerely, 

William Blake. 

71. 
To George Cumberland. 

12th April 1827. 

I have been very near the gates of death, and 
have returned very weak, and an old man, feeble 
and tottering, but not in spirit and life, not in the 
real man, the imagination, which liveth for ever. 
In that I am stronger and stronger, as this foolish 
body decays, I thank you for the pains you have 
taken with poor Job. I know too well that the 
great majority of Englishmen are fond of the 
indefinite, which they measure by Newton's - 

* The letter is undated. 

• Newton is continually alluded to by Blake as the type of 
materialistic science and abstract philosophy (see note a, p. 91). 



n 
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doctrine of the fluxions of an atom, a thing which 
does not exist. These are politicians, and think 
that republican art is inimical to their atom, for a 
line or a lineament is not formed by chance, A 
line is a line in its minutest subdivisions, straight 
or crooked. It is itself, not intermeasurable b) 
anything else. Such is yo6. But since the 
French Revolution Englishmen are all inter- 
measurable by one another : certainly a happy 
state of agreement, in which I for one do n« 
agree. God keep you and me from the divinity 
of yes, and no too — the yea, nay, creeping Jesus' 
— from supposing up and down to be the same 
thing, as all experimentalists must suppose. 

You are desirous, I know, to dispose of som? 
of my works, but having none remaining of all 1 
have printed, I cannot print more except at a 
great loss. I am now painting a set of tbc 
Songs of Innocence and Experience for a friend 
at ten guineas. The last work I produced is 
a poem entitled Jerusalem, ike EntancUion of tkt 
Giant Aihton, but find that to print it will cost my 

^ q). " Everlasting Gospel " (Sampson's ed. of the Poeau^ pw 3fo, 
11.21,22): 

" If he had been Antichrist, creeping Jesas, 
He'd have done anything to please us : 
Gone sneaking into the synagogues 
And not used the Elders & Priests like Viogi, 
Humble toward God, Haughty toward Man, 
This is the Race that Jesus ran." 
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time the amount of twenty guineas. One I have 
finished, but it is not likely I shall find a customer 
for it.* 

As you wish me to send you a list with the 
prices, they are as follows : * 



America . . . , 

Europe .... 
Visions, etc 

Thel .... 

Songs of Innocence and Experience 
Urizen .... 



TAe little card* I will do as soon as possible. 

^ Jerusalem^ the Emanation of the Giant Albion^ 1804, Printed 
by W. Blake, Slh. Molton St. First edition in ordinary t)'pe, edited 
by Maclagan & Russell, and published by A. H. Bullen, 1904. The 
actual copy referred to in this letterj the only one finished (i>. both 
printed and illuminated) during Blake's lifetime, is that which 
subsequently passed into the hands of Frederick Tatham and with 
which his MS. Lift of Blake, here printed for the first time, is bound 
up. It is printed in orange, and coloured, with extreme beauty, by 
hand. The volume is now the properly of Captain Archibald 
Stirling, by whose courtesy the Life and the portrait of Mrs. Blake 
by George Richmond contained in it are able to appear in the 
present book. The approximate date of the printing of this copy of 
Jerusalem is given by the date of the water-mark, 1820. The 
paper of the example in the British Museum (Print Room) has 
the date 1818, which may, I suspect, be taken as about the 
date of the completion of the work. The British Museum 
copy and the only other copy of which I know (in America) 
are both printed in black and white, and uncoloured. The 
Crewe copy, so much admired by Gilchrist, is water-marked 1830 
(three years after Blake's death) and printed in chocolate colour. 

* cp. p. 207. 

'Engraving on copper, measuring ilxj/g in. A minutely 
executed allegorical design surrounds the name Afr. Cumberland. 
It is reproduced in Gilchrist (1880), vol. i. p. 399. The following 
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Flaxman is gone,* and we must soon follow, 
every one to his own eternal house, leaving the 
delusions of Goddess Nature and her laws to get 
into freedom from all the laws of the numbers— 
into the mind, in which everyone is king and priesi 
in his own house. God grant it on earth, as it is 
in heaven. 



72. 
To John Linnell. 

25M April 1827. 

Dear Sir, — I am going on better every day, as 
I think, both in health and in work. I thank you 
for the ten pounds which I received from you this 
day, which shall be put to the best use ; as also 
for the prospect of Mr. Ottley's* advantageous 
acquaintance. I go on without daring to count 
on futurity, which I cannot do without doubt and 
fear that ruin activity, and are the greatest hurt 

note, in Cumberland's handwriting, api>ears on the blank shett 
of the letter : " My little Message card was the last thinf 
he executed, and he dated it thus : W. Blake, itn>. fi- «-. £. 
70, 1827 ; the widow charged me ;C3, 3s. for it, and £,y, 3s. for the 
JobP 

^ Died 7th December 1826. 

•Author of a History of Engraving, sometime Keeper of the 
Print Room of the British Museum (see Gilchrist (iCUSo), vol. i. 
p. 400). 
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to an artist such as I am. As to UgoHno,* etc., 
I never supposed that I should sell them. My 
wife alone is answerable for their having existed 
in any finished state. I am too much attached 
to Dante to think much of anything else. I have 
proved the six plates, and reduced the fighting 
devils ready for the copper.' I count myself 
sufficiently paid if I live as I now do, and only 
fear that I may be unlucky to my friends, and 
especially that I may be so to you. — I am, 
sincerely yours, William Blake. 

^lrd July 1827. 
Dear Sir, — 1 thank you for the ten pounds 
you are so kind as to send me at this time. My 
journey to Hampstead on Sunday brought on a 
relapse which has lasted till now. I find I am 
not so well as I thought; I must not go on in 
a youthful style. However, I am upon the 

' Probably the varnished water-colour on panel of " Ugolino with 
his Sons and Grandsons in Prison,'' now in the possession of Mrs. 
Graham Smith. 

' "The Devils mauling each other" {Inferno^ canto tx\\. I. r56), 
one of the seven Dante engravings. 

15 



11- 



To John Linnell. 
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mending hand to-day, and hope soon to look as 
I did ; for I have been yellow, accompanied by 
all the old symptoms. — I am, dear Sir, yours 
sincerely, William Blake. 



74. 

From John Linnell to Bernard Barton.* 

PORCHESTER TeRRACB, BaYSWATER, 

ird April 1830. 

Dear Sir, — I thank you sincerely for the very 
beautiful sonnet, but as it is not applicable to me 
I hope you will not, upon any account, publish it 
with my name, or with any hint that it is intended 
for me ; for I assure you I have not the least claim 
to it, and even if I had I should equally dislike 
it r for if ever I have the happiness to be of any 
service to a friend I should avoid the public praise 
of men, that the Pharisee s reward might not be my 
lot, I do not see, however, why the sonnet may 
not be published without the name of Mr. Blake 
or myself, but simply addressed to the friend of 
neglected genius, or something like that I am 

* Bernard Barton (1784-1849), the quaker poet, friend of 
Charles Lamb and Edward Fitzgerald. He lived at Woodbndge, 
Suffolk. 
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very glad you were so kind as to send me a 
copy before publication, because it gives me the 
opportunity of correcting a mistake (which is a 
sufficient reason why the names should not be 
mentioned) : it is that Mr. Blake never was 
reduced to live in a garret, as asserted in the 
Memoir ; and I am sorry Mr. Cunningham did 
not avail himself of the information I offered 
him, as he might have made his very interesting 
Memoir' still more instructive, and far more 
creditable to Mr. Blake by the alteration of 
some things and the addition of others with 
which I could have furnished him. 

When I first became acquainted with Mr. 
Blake* he lived in a first floor in South Mokon 
Street, and upon his landlord's leaving off business 
and retiring to France, he moved to Fountain 
Court, Strand,' where he died. Here he occupied 
the first floor ; it was a private house kept by Mr. 
Banes, whose wife was sister to Mrs. Blake. It 
was here that he began to feel the want of employ- 
ment, and before I knew his distress he had sold 
all his collection of old prints to Messrs. Colnaghi 
& Co. After that I represented his case to Sir 

' TAe Lives of the most eminent British Painters, Sculptors, and 
Architects, by Allan Cunningham, 1830 : vol. ii. pp. 142-179. 

* Linnell was introduced to Blake, by George Cumberland, in 
1818. 

• In 1821. 
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Thos. Lawrence, Mr. Collins, R,A.,* and some 
other members of the Royal Academy, who kindly 
brought it before the Council, and they voted him 
a donation of /^2^, which was sent to him through 
my hands, and for which he expressed great thank- 
fulness. This, however, was not enough to afford 
him permanent support, and it was in hojjes of 
obtaining a profit sufficient to supply his future 
wants that the publication of yod was begun at 
my suggestion and expense; but as I had also 
the expectation, and have still of remuneration 
(the plates being my property), I have no claim 
to any notice upon that account ; and though we 
were both disappointed in our expectations as to 
the extent of sale, yet the few buyers of the work 
being among the most distinguished for taste and 
learning, we were sufficiently encouraged to com- 
mence another work, which Mr. Blake did not 
live to complete ; it was the illustrating of Dante. 
He made one hundred folio drawings, some of 
which are highly finished, and began seven plates 
(all in my possession). This work, however, 
answered the purpose of furnishing him with 
the means of comfortable subsistence to his 
death. 

1 have thought this would not be uninteresting 
to you, and could add much more ; but I am not 

' (1788-1847), subject painter. 
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able to write long. There is one thing I must 
mention : I never in all my conversations with 
him could for a moment feel there was the least 
justice in calling him insane ; he could always 
explain his paradoxes satisfactorily when he pleased, 
but to many he spoke so that ** hearing they might 
not hear." He was more like the ancient patterns 
of virtue than I ever expected to see in this 
world ; he feared nothing so much as being 
rich, lest he should lose his spiritual riches. He 
was at the same time the most sublime in his 
expressions, with the simplicity and gentleness of 
a child, though never wanting in energy when 
called for. 

If you are in London and will favour me with 
a visit, I shall be most glad to show you his works 
in my possession, and communicate what I know 
respecting him. — I am, dear Sir, yours respectfully, 

John Linnell. 



P.S. — I have sent a plain copy of the Job for 
your inspection. The price to you will be the 
same as the trade price — £2, 1 2s. 6d. 

The print you are so good as to offer me I 
must decline. I do not collect modern prints, and 
indeed I have left off buying any, as my family 
is large and the work of Job not having yet paid 
its expenses. 
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Poftraits and Ittanratioiis. Drtiif 8o#. 

T*.6tf. •»/.' 

A -.1. 

AldM ^ RIN. 

HI ;MK.S. 

W.- .li,.,.^ 

Stc.- '. ntl. 

A ■ (. 

Alexander (Wiiliam), !• r.. ArchhKh,-.n 
of Ann-xcK IHOTIi.HTS AN1» 
COL'NSKLS OF MANV YEARS. 
Drmr t^mt^. ar. 6^. 

Aiken (HenrvX THE NATIONAL 
.SHO^Tb OF GREAT HRITAIN. Wiih 
descriptions in Lnj^lisb and Krcr'ch. With 
Sr Coloured Pla'^iL Xfli-at F<rlif. Frt 
Ctiinrmj met. The PLatn can lie bad 
•eparalely in a Portfolio. ;£], jj. utt, 
|m also LP.L. 

AII«a f J*Mie). Sec Little BooVs on ArL 

Allefl<J. Rooltty), F.S.A. See Antiquary's 
Books. 

Almack {fLX See Little Books on Art. 

Amherst (LjadyV. A SKKTCH OF 
EOVPTIAN HISTORY FROM THE 
EARLIEST TIMES TO THE PRfc- 
SKNT DAY. With many lUustratioui. 
Dtmy Btv. ^t, 6tL tut. 



Andi ; 1 THESTORVOP' 

1 f KORCHILTiKUt-j 

ttU Cr. itw. 
Ant' '< , BxamiiHS to Lcadaa 

I > LUC GRAMMAIRK 

>■ ■: 4tv. «*. 

E.XI l.-.rici'.- OK GRAMMAIRK PRAS- 
CAISE. Cr. eiv. II. 6tf. 

Andrewe* (Bishop). PKECES PBI* 
VATAE. Edited, wiih Notca. by r. «. i 
Bkiomtman, M. a., of Posey Homr. Oidmd. 

Cr 7:;>. f.l. 

An.>i -I'i.m KR-GLOWME-' 

o pablBlnd. 
Aristophanes. lliiL FKOC& Tim I Mil 

into Kivtillsh by K. W. Htmili mwMM ^ 

MX. Cr.?:v. «/. <wi 
Arijttotle. THE MCOMACHkAM 

ETHICS. Ediir,!. with an Intradamoa 

and Nutes, bv 1 .i"- Hi »>. it, M_A., P»»- 

re.««or of Oi" - Ckt^tm 

issMt. Ptm ■■ 
A^btonCR.). S .V 

Atkln»(H. a.). Serr -I 

AtklnMa(C. M.). J I \ll. 

Dtmy *OA ji. ■//. 
Atkiiuaa (T. OX A SHORT HISTORY 

OF ENGLISH ARCHITECTURK. 

Witb over aoo Illusua4iL>ti&. J^cm^ 8«i*. 

yt. bd. tut. 
A "GLOSSARY OF TERMS USED IX 

ENGLISH ARCHITECTURK. 

lrate>l /■'.*/. Sew. y. f-4. m*U 
Anden (T.). M.A. F.S.A. Sr«AociMtt( 
Aurellus (Marciu). See StaDdaid t It.aiai j 

and W. H. I). Rouse. 
AtJ'^ ' n See Liltte LIbiwy aad 

iij. 
Av i- - ^ Sec Boole* aa BaabmiL 

Bacon ^Prancia). See Little library and 

Standard Library. 
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Bwlea-Powall (R. 8. 8.)> Major-Gcn«nl. 

THE DOWNFALL OK PREMPEH. A 

I)iar7 of I-ife in A^l^nci, 1893. lllastrated. 

Third F.diticm, tM^ft Cr. ivo. dt. 
A Colonial KUition a aUo uuMUhed. 
THE MATABELE CAMPAIGN, 1896. 

With nearly toa Illutuatiohft. Fourth 

Kditien. i.mrgt Cr. iv9. tt. 
A C'olonial Kdilion U also publUhed. 
«BaK0t (klchardV TH K LAKE OF 

COMO. Cr. 8to. 3J. dd. ntt. 
Bailey (J. C). MA. See Cowper. 
B«ker I W. a.)i M.A. S«e Junior Ktamina- 

•ion Series 
BakerUuMan U), F.I.C., F.C.S. See Books 

B«Hour*(Grahain). THE LIFE OF 
ROllEKT LOUIS STEVENSON. Snimd 
£dttien. 7"ni» Voltimtt. Dtmfivt. t$t. ntt. 
A ColoniAl Edition i« aUo ^>ubli«hcd. 

Bally (S.E.). Sec Commcrciiil Series. 

Banks (Ellzabetli U). THE AUTO- 
fUOCHAIHV OF A 'NEWSPAPER 
GIKL.' Str,-H.1 Kditian. Cr.ty*. tt. 
A Coloni.-il I.'Jition i<al»o published. 

BarhanKK. H.). Sec Lidic Library. 

Baring iTh« Hon. Maurice). WITH 
THE RUSSIANS IN MANCHURIA. 
Third Edit itm. Dfmyivo. jt. M. net. 
A Co«ni.Tl K'lition ii nlv> p<ib!iihed. 

Bartnff-Oould (S.). 'IHE LIKE OF 
NAPOI.hO.N llONAPARTE. With over 
450 [lla«cnlioni in the Text, and la Photo- 
gravure Plates. Giit top. L^rgt quarto. 

tAvI TRAGEDY OF THE OF.SARS. 

With numerous IlluMrationi from Hu'>i>, 

Genu, Cameo*, etc. Fi/th /idittcn. Koyai 

Sf»*. loj. 6</. ntt. 
A BOOK OF FAIRY TALES. With 

botnerom I!1iiitnition« by A. J, Gaskin. 

yVii- Cr. 8r>«. BHtkrxLm. tt. 

OLD lAIKY TALES. With 

num i.iiioni by F. D. lISoroHD. 

Stc^-d h.iiticn. Cr. 8txi. Buckram. &». 
A Colonial Rdition is also pabliiOicd. 
THF, VICAR OF MORWENSTOW. Re- 
vised Edition. With a Portrait. Cr. Bvw. 

\t. 6d 
DARTMOOR: a Descriptive and Htslorical 

Sketch. With Plans and niuneroas Illat- 

iraiions. Cr. 8tw. tt. 
A BOOK OF DEVON. IlIuttiMcd. 

Socamd EdiliOH. Cr. %t>o. 6t. 
A BOOK OF CORNWALL. Illiutntted. 

Stcomd Edilian. Cr. 6tw. lU, 
A BOOK OF NORTH WALES. Illas- 

tratrd, Cr. 81W. ti. 
A BOOK OF SOUTH WALES. Illustnitcd. 

Cr. %fn. tt. 
A BOOK OF BRITTANY, lUuitrated. Cr. 

tnr. tt. 
A BOOK OP THX RIVIERA. Illaslrated. 

Cf.U*. tt. 
A Cnlonial Bdittoa Is abo ptiblished 



THE RHINE. Illu«TTited. Cnmtntx^, U, 
A BOOK OF GHOSTS. With 8 Illustra- 

tionsby D, Mv^kav Smith. Stcond Edi- 

lion, Cr. tio. it. 

A Culoni.il Kdition is also published. 
OLD COUNTRY LIFE. With 67 Illustra- 

tions. /•'i/th Edition. /.»rn Cr. BfO. tt. 
A GARLAND OF COUNTRY SONG: 

Encltsh Folk Son^ %vitb their Traditional 

McTodiefL Collected and arranged by S. 

Barihg-Gould and H. F. Skeppaso. 

Demy ^te. tt. 
SONGS OF THE WEST: Folk Songa of 

Devon and Cornwall Collected from the 

Moutbsof the People. By S. B AiiiKC.C>ouut>, 

M.A.,and H. FuKET-wi>jDSnEriASD, M.A. 

New and Revised Kdition, under the musical 

editorship of CirciL J. Shakp, Principal of 

the Hampstcad Conservatoire. X-mrgt Im- 

perintive. t^.ntt. 

See also Little Guides and Ilalf-Crown 

TJbrary, 
Barker fAldrcd F.). Sec Textbooks of 

Tcbbaoloey. 
Bamca (W. B.X D.D. See Chiucbman'i 

Bible. 
Barnc(t(Mra. P. A.). See Little Library. 
B«ron(R. R. N.>,M..\. FRENCH PROSE 

COMPOSITION. St<ond hdilioH. Cr.ivt. 

%t. td. Key, y, net. See also J unior School 

Books. 
Barron (H. M.), M.A., Wadham Collere, 

Oxford. TEXTS FOR SERMONS. With 

a Preface by Canon ScOtt Hoixamd. 

Cr. St'if. ji. td. 
Bartholomew (J. Q.), P.R.S.E. Sec C G. 

Koberiwr'n. 
BastablefC. P.XM.A. See S.Q.S. 
BatJon (Mr5. Stephen). A BOOK OF 

1 HECOUNTKY ANDTIIEGARDEN. 

Illuftraled by F. Cakrutheik Goulji and 

A C GoDI-O, Demy tvo. \ot. td. 
A CONCISE HANDBOOK OF GARDEN 

FLOWERS. /•<■«/. Br-o. y. td- 
Batten (Lorinjf W. >. Ph.D.. S.T. D. THE 

HI BRLWl'ROl'I'ET. Cr. Bm. y. td 

tut 
Beaman(A. Httlme). PONS AS1NORUM ; 

OR. A GUUjK. TO BRIDGE. Stttmd 

F.dilion. Fen*. Brw. at. 
Baard (W. S.\ See Junior Exaraiiution 

Sc.;r^..ft.| r.-.->nnci\!f.^ V-.. 

Bti' 1 .. ii rs ON 

I. J PAnrr, 

.. U. SttOHd 

J- : .' ■-. ,■.... ... £., 

Bcckford (Wllllara). See Lillle Library. 

B«echln|; (H. C.I, M..V, Canon of West- 
minster. See Library of De vol U-tn. 

B«rbi« 4 Harold). MASTER WORKERS. 
illuilratcd. Demy 8iv. 7/. td. tui. 

Bclimen (Jacob!. DIALOGUES OK THE 
SUPKRSFNSUAL LIFE. Edited by 
Bernaxd HoLt-AMtk Fcoif^ Snfc y. td. 
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Cook (A. M.), MA. See E. C. Merchant. 
Cook«<iTBylor(K. W.). S« SOS. 
C«>reUl (Marie). THE PASSING OF THB 

GRF^TO''^ ■''- tta, IS. 

ACHRISr>f. G. Cr.4U. u. 

Carkran(Alki: ^- Hook i on An. 

Cotes (Itoseniary). r'ANlF/S OAkUKN. 

With > I'rontJipiece. Se^cnJ Kiiitian. 

Feat. 8fe. Jt. f>/L; Uaihrr^ 31. 6/. art. 
BIBLE FLOWERS. With % Fronu«pi«« 

»nd Finn. Fca^. So*, u. ttl. tut, 
Cowley (Abraham). Se« Liiele I^jbrary. 
Cowper (William), THE POEMS OF. 

Eojtcd with an Introduction and Noic» by 

J. C. BAU-ev, M.A. lllustraied, inclu'ling 

two unpuhli&lieU designs kiy William 

Blakk. i)<t>iY 'Bfa, 10$. td, n*t. 
Cox (J. CharleA),.LL.D., F,S.A See Li tile 

Unides, 'llic Antiquary's Books, and Ancient 

Cities. 
Cox ( Harold), B..-\. SeeS.Q.S. 
Cnibbe (Qeorge). Sec Little Library 
Cflllile(W. A.). A PRIMER OF BURNS. 

Cr. 9t»*. BJ. 6d. 
Cnilk(Mn.). .See Little Library. 
Cra«haw (Richard). See Little Libcwy. 
Crawford (F. Q.). See >t.-ir> C. Pmiton. 
Croaa (J. A.). A LITTLE UOOK OF 

RELIGION. Fraf,. Ivo. ax. kd. rut. 
Croach (W.). URVAN KING. With a 

I'ortinit. Cr. Sro. tjj. td. nit. 
Crulluhanlc(a.). THE LOVING GAl^ 

LAD OF LORD H.\TEM.\N. With n 

Plates. Cr. «6(wtf. \t. dd. ntt. 

Crump (B.). See A. I- Cleather. 

Cuniirfe (Sir F. H, B.). Fellow of All Souls' 

•rd. THK, HISTORY OF 

WAR. With many Illus- 

. i5, and Portiaiu. In a vott, 

Qimrw. iii.€<tfh. 

A Colonial Kdiiion is aNo published. 
Cun^nShaine(H. XCB., See Connoisseur's 

Li tiranr. 
Cutt5(e. L.), P.D. See Leaden of Religion. 
Oulell (a. W.). M.A. See Leaders of 

Reli£;ion. 
Danson (Mary C.) and Crawford (F. Q.). 

FAfHEfv-S IN THE FAITH. F<af. 

Br0. I/, td. 
Dante LA COMMEDIA DI DANTE. 

Tbe 1 Ulian Text edited by PACBT ToVKIiKk, 

M..'\., D, Lift. Cr.ivi. fa. 
THE I'URGATORIO OF DANTE. 

Translated into Spenserian Prose by C. 

GoRDOK WatcHT. With the Italian teal. 

Fc»p. Sfff. M. bd. ntt. 
See alio Paget Toynbee. Lillle Library and 

Standard Library. 
Darley (Qaorire). See Little Library. 
D'Arcy (R. F.). M.A A NEW TRIGON- 
OMETRY FORHECINNEKS. C.-. Siw, 

Davenport (Cyril). See Coonoiaaear's 
Library and LttUe Books oo Art. 



ORrer (Rlcfaartf). THE P.\OKANr OT 

LO.VDON With 4-.. IIIusmtiMt i* 
Colour by JoiiN Fi'it-BTvjj^a, R. L /« 
7nw V»Um*t. Otmjr to*, yi. 6d. mA 
Each voluaie may be p^ircliaaed tt^tfUltf- 
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POEMS. Cr. 
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V 
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Dav«< 

of 1 
EN 
AN 

n*l, 

DawMa(A.J.). MORCKXXX 

lytmy 8ro. >oi. &/. »*t. 
Dmui«(A. C). See Liule Labtvy. 
Delboa (Laon). THE METRIC S\'STKM. 

C>. Etv>. II. 
Denoathcne*. THEOLVXTHIACS AND 

PHU.U'I'ICS. Tr.,„vi.ir,t by Ortw 

HoLLANU. Cr. ■ 

OetnoAthenea. ONON AND 

CALLICLES, . .-.- i ^r F. DA««ta 

Swirr, MA. Fc/if. %»•*. a#. 
Dickena (Cbarlea). See Liule Lifatary and 

I.P.L. 
DIcMaaon (EmUy). 

4r. (mC ntt. 

Dickinson (.< ' 

Collcije. 

VIEW O: 

flro. if. tJ. 
Dickaon (H. 

METEOROLOGY. 

3*. ftd. 

Dllke(Lady). SeeS.Q.S. 

Dillon (Edward). See Coano(aie««^IibniT 
*n;l Little Bo-^k? on Art. 

Dltchfleld (P. H.). M.A.. F.S.A. 

THE STOKV OF OUR F.NGLISK 
TOWNS. With an Introductiun ty 
Aooomrs Jasaorr, I>. O. Stttm^ ^M ti»^ 

Cr. itv. (a. 
OLD ■ -TOMS: EataM al 

thr iv». 61. 

Sec i.Sfary, 

Dixon (W. M.^ .M..V A PRIMKR. OF 

TENNYSON. Stftd Rdittn. Cr.tm. 

M. td. 
ENGLISH POETRY FROM 8LAJCX TO 

BROWNING. Stamd Editim. Cn Ibm 

71. 6d. 

Dole (N. H.). FAMOUS COMPOSKK& 

Witl» Portraits. Ttn* tVmmut, Ihmf 

Sco. lu. •/! 
Doncy(May>. SONGS OF TUB RKAU 

Cr. 8i'i\ 3r. 6rf. tttU 
A volume of poesM. 
DooKtas CJamea). THE MAli IN THS 

PULPIT. Cr. Bm. m. 6d. mrt. 
Dowdeo (J.). D.D., Lonl Bishop oT Edia. 

burgh. See Churcmman't Library. 
Dirase (Q.). Sec Boolu oo Busiacn. 
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F.R.Met. Sac. 
Illustniad. Cr.tma, 
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Ortvfir(S. H.), D.D., D.C.L., Canon ofCbrUt 
Church, Regius Prafesiot of Hebrrw in tlir 
University of Oxford. Sl-.R.MON'S UN 
SUBJEC"^S CONNKCTfclJ WITH THE 
OLD TE5TAMKNT. Cr. Bpo. 64. 
S««alv> W««t>iiuut«rCi>nimvnwric*i 

Dry(Wakellne). See Little Cuuiea. 

UryhursKA. K.). Sec Little Books on ArL 

L>a|[uid (Cliarlcs)> See Moiikiton Hotinen. 

Ounn(J.T)., I^.Sc .•n<IMundclU(V. A.). 
GKNERAL P:LEMKNI AKV .sClF.NCK. 
Wiib 114 llluitralioiu. Sttcm/ Editiim. 
Cr. iioo, JJ. 6rf. 

DuD«tan(A. B.)i B.5>e. See Junior School 
Bnok» and Tcxtbookn of Science. 

Durham (Tb* Earl of). A REPORT ON 
CANAUA. With an Introductory Note. 
DtMty Bctf. 41. tJ, net. 

Datt(W. A.). A Pul'ULAR GUIDE TO 
NOKKOLK. Mtdiumivc. 6d. lut. 

THE NORFOLK BROADS. With 
coloaied Illustratioaa by Fkakk Sootm- 
OATX. Cr.tr*. ti. See al«o Little Uo ides. 

ear1e<Johil), BiibopofSalubury. MICRO- 
COSMOGRAPHIE, ok A PIECE OF 
THE WORLD ©ISCOVKRED. Pttt 
1 6>HO, ai Hit. 

Edinondji (Major J. B.X R.E. ; D.A.Q.. 
Ml.. See \S. Uirkbeck Wood. 

Edward* (Clement). i^eeS-Q.S. 

Edwards (W. Douglaa). See Cemaercial 
Sericv 

Esan (Pierce). Seel.P.L. 

Egertoo (H. E.), M.A. A HISTORY OF 
BKm:sH COLONIAL POLICY. New 
and Cliraper I«ue. Oemr too. 7f. 6J. mtl. 
A tJolunial Edition i> alM> pulilishcd. 

enabr (C> a.l. Sce The Little Liuidu. 

Ellerton (F. Q.\ See S. I. Stone. 

Hllwood (Thcnnaa}, THE HISTORY OF 
THE LIFE OF. Edited by C G. CauMr, 
M.A. Cr. 81V. 6/. 

Epictctua. Sea W. H. D. Route. 

Eratnua. A liook called in Latin EN- 
CHIRIDION MILITIS CHRISTIAN I, 
and in Enjlith tb« Manual of the Christian 
Knight. 

From the edition printed Iry Wynken de 
Worde, 1533. /•£«/- 8f* jr. dt/. met. 

Palrbn>tber(W. H.). MA. THE PHILO- 
SUl'HY OF T. H. GREEN. Stt^mi 
EJitivm, Cr. gr-ff. \t. 6d. 

Farrer (Reginald). THE GARDEN OF 

ASI.\. StcOM^i KiiilijH. Cr. gfjtf. b$. 

A Colonial K'i I ' "ubliohed. 

Fea (Allan). I uK THE 

SEV^.NrKEM ; I'RV. With 

too llluttraiioDt. Dtmy t^vo. isA id. att. 
FELISSA; OR. THE LIFE AND 

OPIN IONS OF A KirrEN OF SKNTI- 

MENT. With II Coloured Plato. Pott 

i6^rtff. sr. <>t/. ntt. 
Fanier (Snian). Sea Little Library. 
PMIcr (T. Claxten), M.Ioat. C.K. S«c 

Bocika on Buiuieu. 



PleMlnir (H«nnr). See Sundard Library. 
Finn (S. W.), ^l.A. Sea Junior Examination 

Scries. 

Rrth (C. H.), M.A. CROMWELL'S 
ARMY: A History of the Knelith Soldier 
during the Civil Wars, the CuRunuo<re&lth| 
and the Protectorate. Cr. Brw. 6x. 

Plaher (Q. W.), M.A. ANNALS OF 
SHREWSliURV SCHOOL. Illustrated. 
DtfHy SrvJ. 1 01. 6f/, 

Fiuaerald (Edward). THE RUBAIYAT 
OK OMAR KHAVVAlkt. Printed from 
the Fifth and l&st Edition. With a Com- 
mentary by Mrs. Stki-men Batsom, and a 
liiusrapby of Omar by E. D. Rosa. Cr. 
BfM, 6r. See also Miniature Library. 

fnUQerallKH. P.). A CONCISE HAND- 
BOOK OF CLIMBERS. TWINERS, 
AND WALL SHRUBS. Illustrated. 
h'cap. ivc. 3*. 6d. ntt. 

Reciter (W. H.). M.A.,D.CL., Headmaster 
of the Dean Com ScIiooI, Cbeltenbam. 
THE STUDENT-S PRAYER BOOK. 
The TaxT op Morniho and EvsNihti 
PkaViu and Litattv. With an lalioduc- 
lion and Notci. Cr. %9o. ar. bd. 

Flllx<A. W.). M.A.. William Dow ProfesMr 
of Politii^al Econnoiy in M'Oill UnivctMtv, 
Montreal. ECUNOMIC PRINCIPLE^. 
Vtmy 8ff. 7*. 6rf. net. 

Forteacuc(.Mra. Q.). .See Little Rocks on Art. 

Praaer (David). A MODERN CAM- 
PAIGN; uk. WAR AND WIRELESS 
TELEGRAPHY IN THE FAR EAST. 
Illuslratod. Cr. iiv*.^ 6i. 
A Colonial Edition ii alio published. 

Praaer (J. F.). ROUND THE WuRLD 
U.N A WHEEL. With 100 Illustrations. 
feurtk Jiiiilitm Cr. Svo. 6r. 

A Colonial Edition is also piit>li*bed. 

French (W.), M.A. Sce Textbooks tA 
Science. 

Preudenreich (Ed. von). DAIRY BAC- 
TERIOLOGY. A Short Manual for the 
Usa of Studentv Translated by J. R. 
AiNswoRTii Davii, M.A. Stetnd £Mti*»- 
Rrvited. Cr. Saw. tt. 6i, 

Fnlford (H. W.), M.A. Sec Churchman s 
Bible. 

C. a., and P. C. Q. JOHN BULL'S AD- 

VrS'TURKS IN THE FISCAL WON- 

I '. liy Chahlks Gkake. With 

« by F. CAaatrTHERS Goui4>. 

• «. Cr. 8|)0, If, tilt. 

Qalluhvr a>-> and Stead CO. W.). THE 

COMPLETE RUtjHY FOOTBALLER. 
Wiih sn .\ccount of the Tour of the New 
Zei1.inder« in F.njcland. With tUustra- 
fitinj. Denrr itv, tat, id, net, 

OatUchan (W. M.). .See Utile Cinides. 

aamhadoiOcoffrey, Eaq.). Sec I. P. U 

Qaakell (Mr<i.). See Little Library and 
Si.irii!;ir(l l.ilr.iry. 

OMqiiet. the Right Rev. Abbot, O.S.B. See 
Antiquary's Books. 
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oJ««L UATTLXS or ENGLISH bUS- 
TORY. Wltk nnacToas PImk. Frurti 
MJitimt, Rcrucd, vith • ncT Qaptcr 

jirha^ *■ %omk dktnam War. Cr. Iv*. 

A HISTORICAL CKOGRAPHY OF THE 
BRITISH KVIPIRK. Stt*iU £diu*ii. 
Cr. tew. y. 6J. 

(Mbbias (H. <i« D.), Utt.D.. M.A IN- 
DUSTRY IN ENGLAND : HISTORI- 
CAL OUTL IS ES. WuksMaia. /f/mirtA 
EJittMi. Dtmj BswL \at. (gd. 

A COMPANION GKSJilAN GRAMMAK. 
Cr, 8m. ir. td. 

THE IXDUSTRIAL HISTORY OP 
Bff GLAND. EifPtmtk EJiiieH. Rfrmad. 
WHlt Maps and PUm. C^-. Bswi 31:. 

ENGLISH SOCIAL REFORMERS. 
Sn»nd Editiem, Cr. ire. u. 6d. 
Sec also CoBimeTtiAl Sencs mnrl S O ^- 

OlMtoa (Bdwmrd). THEDF.f ' " VD 

FALL OF THE ROMA 
A Hew Edition, edited with 
dins, and Map«, by J. B. Ujev. .M..\., 
LiiuD., Rc^iu ProfoKor of Greek al Lam- 
bridge. /« SrTi<T» (Witntr#. Dtimy btv. 
GiJt U^ tt.tU. tiUJL Aitt, Cr. tw». 6s. 
tacA. 

MEMOIRS OF MY LIFE AND WRIT- 
INGS- E.lued by ti. BiiKnccic Hn.1., 
LUD. Dtm^ Stv, GiM Up. It. bd. AUt 
Cr. £tw. tu. 
Stt tdto Standard Lilrnry. 

OlbMO (E. C. S.). D.D., Lord BUhop of 
Gloocoter. SreNVettiiiLntter Conuaentariel, 
Handbooks of Tbcolo^y, and Oxfocd Bio- 
rraphirs. 

Ollbert A. R.\ Sec Little Books 00 Art. 

Qloaii ■ K. Wyatt. 

Ood«r th). A BOOK OF RE- 

-M^ -^ F,dUed ty. Fe*f^ iv». 

Oodley'(A. D.), M.A., Fellow of Maffdalen 
Colleet, OxfDcd. LYRA FRIVOLA- 
T^ni Editt9H. Fcttf. txf. ar. 6J. 

VERSES TO ORDER. 5«cm</ JUUum. 
Fern*. 8»#. M. 6.< 

SECOND STRINGS. Fca*. Sw. «*. 6d. 

Qoldsnith (Oliver). THE VICAR OK 
WAKLFIF.LD. AV^ j^^. With la 
P1iie« in PbologTaTura by Tony Jobannot. 
Ltmtkr^, *t. 6J. ntU SeeaUo I.P.L. and 
Siandard Ubrary. 

QoMlricb. Freer (A.). IN A SYRIAN 
SADDLE. Drmyivt. jr.6J.mel. 
A Colonial Editioa U also publiabed. 

Ooadre(H. LX M.A, PHncipBd of WeBi 
iMolt^cal College. See Watcmioster Cow- 
men tanca. 

Qrahmn ( P. Anderson). See S.Q.S. 

Granger (F. S.). M.A.. LiM.D. PSYCH. 
OLO^iV. 7-*;W / ..'/.'.«. Cr.»rc.at.6d. 

THE SOUL OF A CHRISTIAN. O. Sw. 




0«vr<C M*Qnc«aV OCRMAKP 

FOR L;N>tE.S TRAJ«$LAT1 
8r<»L i». '■./. 
army(P. r '~ ■" "^"t: PRINCI 
M.V ' KUECTRK 

an iL Book. WW) I 

Oraen (O. BiicklM>«k M JL, b*> Fd 

of St. John a CotioKe. OcoM. NOTES C 
GREEK AND UVTIK SYNTAX ( 

(fa«M (E. T.X M.A. See niiii' 1 
Library. 

arccaldge(A. M.J.X M.A. A HISTOfl 
OF RUMK: Dwinc the Lats R«a^ 
aad the Ea«ly PrtBcipa.ta. /• SCr yjam 
Dtmtj a**. VoL L (1SJ-104 a.cX •■•' ^ 

Qreeawell (Dora). See Mintattve Litawl 
Oretpry <R. A.)l THE VAULT O 

HEAVEN. A PopeJax \axrai.iatsim I 

Aacronooiy. liluatnttcd. Cr. law. a*, ai 
Orveory (Mis* B. CX Sec LOcwy 4 

De«otiaa. 
OrevtII* iWiOdr. A MODERN I Ol 

Edited by J. A. Sncinwa. 

aruMi(H. C). Sec Texefaook*err< 
anioey (Loolwi l.\ 

FKOITDE: Memoraiida a.id C 

lUiutnted. litmr »r«. 
a«7llll(M. U). A BIV 

New aOLi cheanrr iicrje, 
HacJcctt (John T HISTOR' 

THE 014; CHURCH 

CYPRUS. . aivl 

Drmf Stw. !«;<- iir ". 

Itoddoii Ok. fcV SoD.. F.R.a 

HU.VTERS BUVCK. WHITE. 

BROWN. With many Uloatntaci^ 

Hap. Z^rarvAng^ x^t- 
HwIflcId (R. A.). S«« S.Q.!?. 
Hall tft. N.) and N«iU (\^ 

ANCIKNT RUINS C' 

lUiu-rrated. Sectmd ^ -i 

Dfmy 3»i. lot. (uL mfl. 

A Culoaial EJicicxi ii also iiiiTiTiifctJ. 
Hall (R. N.). GREAT Yl 

\' • >-jj FUo* aad 

-<t. Sffattiom. axi 
Har J.),D.D. SeeRyaai 

Hammond <J. UX CUAKLES 

FC'.V. />rm^ Sm. >o«. 6^ 
Hannay (D.). A SHORT 

THE ROYAL N.\W, inDMmed. 

Volumes. Drtmf Sttn. 7X. ftd. naril ' 

iaoi>-t6S8. 
Hannar (Jaine* 0.1 M.A. THE 

AM) ORIGIN OF CHKll 

MONASTICISSL Cr.^m^f. 
THK WISDOM OFTHKDESERT. 

8««, }<. 6<< ntl. 
Hare (A. T.l M.A. TlfE CO! 

TION OF GmGEINOUCnOK 

With numerous I>iacraaH. Hwy tafc ilL 
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HarrUon (CtttlorO). READING AND 
KKAliKkS. A ra/. giw. m. W. 

|{a>»tliornc( Nathaniel), Sec Li«ile l.thnwr. 

HEAH1I, WKALTH AND WISJJOM. 
Cr. Suj. 1J-. mf. 

KcAth (Frank R.). See Little Guiaes. 

Hvatb (Dudley). Sr* Connnsicur's IJhnuy. 

Hello (Brneit). SlUMKS IN SAINT- 
SHIP. Ti.i/isilalej from the Frejicli by 
V. M. Crawforii. Fcntirt, y.tid. 

HenderMa (B. W.X Fdlow of Exeier 
Collrge, Oxford. TH K LTFK AND 
PklNCIPATK OF THF, KMPF.ROR 
NEKO. lllii^lralcd. A'nv aiui cheaftr 
itntr. Dtmv St w. js. bd. tut. 

AT INTKRVAI.S. /(«>>aw. it. M. tut. 

Henderson (T. F.). See Little Library aJid 
OsT'Tii r.ivcraphic^ 

Henley (W. 1. 1. Srr HaK-Crown Library. 

Hensondl. H.i. I' 1 1 . i ■.-in«jnof'W«j.tmin«;«cr. 
AiMSIVil R ( lilUsTIANITY; AtlUii*- 
Iratcd by the Kpivtlts of St. Paul t« the 
Corinthians. Cr. £:■<>. 6r. 

LIGHT AND LEAVEN : HtSTomcAL and 
SoCIAI. Sr.KMOKK. Cr. tvo. 6f. 

DISCIPLINE AND LAW. Am/. 8xw. 

11. <W. 
Herbert (Oeorfre). Ree I.ibrTirj' nf Devotion. 
Herbert nf Cherbary (Lord). Sec Miniii- 

Hcwlns (W. A. S.). n A. ENGLISH 

TK.NDK AND FINANCE IN THi; 

SEVENTLENTH CENTURY. Cr.Hto. 

u. 64. 
Hewitt (Ethel M.) A GOLDEN DIAL 

A Day Book of ProM and Verse. AWi/. 

£f0. 3M. iuf. tut. 

Hcvwood (W.). PALIO AND PONTE : 
A Uo<'lc of Tuxcan Came*. Illustrated. 
Ki>yatix>». at I. tut. 

Hllbcrt (T.). See IJtite Hl<m CooVt. 

Hill (Clare). Src T«xtlKwW» nf l r. hnolnr\-. 

Hill (Henry), H.A., Hta.l.na-- 

HiBh S^Luol. W^rceitT, Civ S 

SOUTH AFRICAN All: U.. 

Cr. bvo, \i. fj. 
tlllleffaa (Howard C.>. WITH THE 

BfiKK' >■>!. ' KS. With >4 llluslrationi. 

St. Cr. tvo. 6(. 

.^ iiiori i» alto puhlithed. 

Hirst .. . v. . , . . ^ Book* on Buwne»«. 
HoblKMiM (Emity). THE BRUNT OF 

THE WAK. With Map and lUuMraiiook. 

Cr. Srw. &». 

A Colonial Edition ■< al<o nnhti^beif . 
Hobhousei U T.), Fellow of <^.<" C, O.ronl 

THE THEOkV OF KNOWLEDGE. 

f'ftnjr Sno. i<i«. 6d. tut. 
HoboonfJ. A.). M.A. INTERNATIONAL 

TRADE : A Slady of Econumic Princijjle*. 

Cr, tn», tt. ftA. tut. 
PROBLE M S O F POVERTY. SUth Bditun. 

Cr. dftf. M. U, 

HodgWa (T.X DCL, Sec LcmUr* of 



Hodgson (Mrf.W.) HOW TO IDENTIFY 
OLD CHINESE PORCELAIN. Stattii 
F.aili.'n, /'n/ Erv. tt. 

Ho?E (Thomas Jcllcrson). SHELLF.Y 
Af OXKv_ KD. With an IntrcKliation by 
R. A. .SrnKAt nrii.D. Fca/. it'g, it. tut. 

Holden>Stoae (O. de). See Books on 
HiiMiiest. 

Holdicb (Sir T. n.\ K.C.LE. THE 
INDIAN BORDERLAND: being a 
Persona] Record of Twcniy Yean. Illtur 
traterl. Demy itv. ia>. (mI, nrt, 

A Col^..lli,il Edition is aUa publiabcd. 

Hotdsworth (W. S.), M.A. A HISTORY 
(.jF ENGLISH LAW. /» Ttt-r t'^/mmti. 
Val. I. Dtmy Zvo. loi. W. tut. 

Holland (Canon Scott). See Library of 

r>cvoilon. 

Holt (Emily). THE SECRET OF POPU- 
LARITY : Huw to Acbicve Social Success. 
Cr. Srv. y. tai. ttet. 

A C^/loMikl Edition It al«o published. 

Hcklyoake (Q. J.). THE CU-OPEKATIVE 
M ( I V E M E N T TO- D A Y. fimrtk Sditifm. 

Cr. St p. 33. dtt. 

Hone (Natbaniel J.). See Antiquary's Books. 
Hoppner. See Little Galleries. 
Horace. Sec Ctaatical I'nirulalioni. 

Horsburtth (B. U. S.). M.^V. WA1 ERLOO : 

A N.if^n.r i,t.,l Criticiim. With Plant. 
<~r. giv. y. See olio 

Ho' • V i cxtbc^V^fjf Tprbnoloj^. 

Hortonik. I .), Ij.Jj. Se^ I - ■ ■ ; .ii-n. 

Hoai«(AlcianderV MAN' A'lih 

Illtitlrsiiuni and a Map. iilictt. 

Dtmy Zfu. 7J. 6 J. tut. 
A Colonial Ediii'>n it also pablithed. 

How (H. U.). SIX GREAT SCHOOL- 
MASTERS. With Portraittand Illiutra- 
tiuni. Stcattd EJititn. Vttmj %vo. js. bd. 

Howell CO.). See 3. Q. S. 

Hudson (kobert). MEMORIALS OF A 
WARWICKSHIRE PARISH. Illiulnted. 
DrmyStui, i^i tut, 

Hurhea (C. E.V THE PRAISE OF 
h.HAK.EsPEARE. An Etieli-h Antbol- 
0(:y. With s Prefi»ce by SiuMsV Lr«. 
fhtny 8fi». j». ()J. tut. 

Hufhea (Thoniai). TOM BROWN'S 
SLHOOI.DAVS. With an Introd«ti«n 
and Not» by Vkknom Rbnuall. Lt»tk$r. 
Kfvat \titia. 3J 6-t. tut. 

Hutchinson (Horaco Q.) THE NEW 
FOKEST. llltnirated in colour wiik 
JO J'iciurei by WAUTra TyKi>At ■ and 4 
by Mi« Lucy Kiur 
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f'fmyivc. tn. tut 

Hutton (A. W.). M.A. 

IV. 1, ;.„i :.i,,l I ,\r .r„ ,.f M 

Hii- 
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hattivH. Cr. t>p*. tt. 
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-iVE POKMS. Edited with 
a Fatf. is*, jf f>^- '*'*• 

"'- TciuJtrsof Religiin. 

THE LIFE OF 

With Portisir^ 

. .-<.<. VI. See also 



M> ilORT HISTORY or 

t- ', ' ' .• '. .> V- r.. L'emy Srfl. 7*. W. «ir<. 
Ibaen rHenrlkV EKAND. A Dnim*. 

ri:in Intetl by WlLli^V WlLSOM. Tkirtl 
f.t.:!.^n. Cr. Bt,.. 1/ W. 
Inf (\V. R.), M.A.,' FcUow «nd Tutor of 
HM'rd CILge, Oxfofd. CHRISTIAN 
M 1 -J 1 ICISM. The liajnpton Lectura for 
1! -4. /'. 'TK Bw. rtw. 6<^. ■//. S«e alio 
Ll'irvrs- .if I>cvcj0..in. 

InnealA. D.), M vV A HlSTORYOrTHE 
BKI IISK TN INDIA. WiUi Map« and 
Plans. (.V. gr.., 6». 

ENOLANn UNDER THE TUDORS. 
With Maps. Dtmritro. toi. 6/. ««>. 

Jackson (C E.), U.A. S*« Texiboolu of 

Science. 

Jackaon (S.X M-.\. S*e Comnwmal Series. 
Jackson (F. Hamilton). See Little Guides 
Jacob (F.), M A. See Janiur Examinatian 
Seric<, 

Jeona (J. StepheaV See S. Q. S. and Busi- 

Jclfrey»(D. QwynV DOLLVSTHEATRI- 

CALS. Dei'.ribcJ .vni lltu-itrir.-d with 14 

Coloured PiL '. 1 i.W, 

Jeoka (E.). > the 

U.ui.-: ;■-, .- ' CAL 

I 1 N ;■. Cr. t-.v. ::.!. £./. 

Jen tt.). Se« Little Boolcs on Art. 

Jc^ , ^uctua), D.U. See Leaden of 
R-i:.. :\. 

Jevon* IF. B.\ M,A.. I.iti.D., Prindpitl of 
W'x^hox, Hatfield'* H»II, Purhiun. RE- 
LIGION IN EVOLUTION. Cr. Ivo. 

Sf: Tt'-. Ch 11 ri-b man's Library and Hand- 
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mm). WILLI AM BOP- 
,SD HIS FRIENDS. 
■("( » Spc. i<m. it/, nrt. 
H. MA ICCB HRITISH 
AFKICL With nearly aoo 
lUuiiratiuniand Sin Maps. Third Edititn. 
Cr. ita. tSj. nrt. 

A Colonial Ri^ition is al«> publUtted. 

JoncA fR. Croaptoa), M .4. POKMS 

OF The inner life. Selected by. 

Elttiemik StHti«n. Fca^. 8tv. 3/. dd. net. 

Jones (H.). See C'^mmenka! Scries. 

Jones (L. K. Ath«-I*Y), K.C., M.P., and 

BellOtrMueh H. \J). thf: minkks- 

GUIDE TO Tlir. COAL MINGS 

UWDiASaON AC1V<;. tV.^.s., «. w. n«^. 

•comHsace in wajr, />«»7Bt». »»*. 

ntt. 

Jonsoa (Bca). Se« Stasdard Libraiy. 



Jallan ^JtAf) ot Norwfck. KXVKU. 

TIO^^ OT DIVINE LOVE. 



Javenat. 

'Kappa.' 
A Plea r 

Kanfmano (M.). See S. Q. S. 
Keatlrtg-fJ. P.vnn THK ,' 

111- ■ ■ -■ ■■ 

KtAX- 



lUiied tr 

Ttantiatksa. 
rH BUT KNOW: 
tUJucatiao. cV. taik 
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court, .^l..\. /'i-ri ;rv ;r. <-«. ■'I' >« 

also Little Libra^'^ StamJafd LiWvy, aaJ 

E. Af. SelirrrourL 

KebU I VYKAJL 

W, v.Leot, 

D. I ■ ismiai 

byK. Ar.MN'i JiKi-i 7"^|V.-' -A 

tew. y. 6d. : paddtd —ra r ■ - o 

Library of IXevolian. 

KcmpU (Tbomaa *). THE I '■CITATION 
OF CHRIST. WitH an lnuo4ocik« Vy 
Dean Kaxicah. tlluttraied by C M. fl«s«. 
ThiniEJiticm. fiaf^tr*. vtd.iP»Ua 
mortfcc jr. 

Also Trinibtec! V,v C Bjcai, tXO. Tr. 
Btw. V- ' 
and Star,' 

Kennedy 

sr 

A' 
KennL : ' 

aat Lcci- 
Dublin. 
THIKD 
THIANS. 
and Notes. 
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A Oil. 
Ktmmlns 1 1. 

TRY or ; :: .-^ ...^ 

traled. Cr. iff, at. itd. 
KlnffUke (A. W.). S» UttU LibcaiT. 
Kipllnv (Ra4jrard>. BAKRACK-ROOM 

KALLAOS. 7W TkmuamJ. TWa^ 

/i-il EAi!u-t •* ' 
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Knowllnr (R. J.). M.A., Piol^tsor of New 

Tesc:iment t-xefieiiM at King'* College, 

Loadon. Sc« Westmiiuler Coaunentarici. 
Lamb (Cbsrloaand Mary). THK WORKS 

OF, KducJ by K. V. LuLAS. lUustratetl. 

/MSfzvft t\'/mmii. VemrSve. ys.6:i.ta£/t. 
THE LIKE OK. See E. V. Lvcsu. 

See alM> Little Library. 
Lambert (P. A. H,\ See Utile Guides. 
Lam bros ( Prof esAor). See By t&ntine Text». 
Lone-PoolcCStanlev). A HISTOKY OF 

EOYP T IN THE MIDDLE AGES. Fully 

llluitmted. Cr. Biv. 6i. 
Ljingbrl4f«(P.),M.A. BALLADS OF THE 

MRAVE: Poems of Chivalry, EuterpriM:, 

Coiu«ge, and Constancy. StcMiJ Saitim. 

Cr. ivc, *j. 6<i. 
Law (William). See Library of Devotion 

and scandard Library. 
Leach fMenry). TH K DUKE OF DEVON- 

SH I KE. A Rioeraphy. With 13 Illustra- 
tions. Drmyii'i, lu. 6J. mt. 
A Colonial Edition is a]>o published. 
L« Bras (Aoatole). THE LAND OF 

PARDONS. Translated by Frances M. 

(••jstlikcIi. lllutlr.^ted in colour. StCftid 

Eiiitioft, C'rcrwH Sfc. fit. 
Lee (Captain L. MelvlUe). A HISTORY 

OF POLICE IN ENGLAND. Cr. Br*. 

IJ. tif. Hit. 

LelKh(Ferclval). THECOMIC ENGLISH 
GKAMMAR. Embelliihed with upw»r«l» 
of so cbamctenstic lllusimiioD» by John 
Lebch Pait \6mo. ts. b'i. Hti. 

'L«wea<V. B.), U.K. AIR AND WATER. 
Illustrated. Cr. ive. as. ttt. 

Lewla (Mr«. Qwyn). A CONCISE 
HANDBOOK OK GARDEN SHRUBS. 
IlliiMraied. Fcaf.'ixv. y.biLvtt, 

LUie(Portun^ede]. See Little Bookson Art. 

LIttlebalesiH.). See Antiquary's Rooks. 

Lock (Walter), D.D., Warden of Keble 
Collece. ST. PAUL, THE MASTKR- 
BUILDEK. SKOKd hditicn. Cr. 8iv. 
%s.(>d. 

THE BIBLE AND CHRISTIAN LIFE. 
C». %v*. 6/. 

See also Leaders of Religion and Library 
of Devotion. 

Loclcer(F.). See Uttle Lil.rary. 

Lonsffellow (H. W.). S^e Little Litirarv. 

Lorlnier (George Horncel. LETT ItRS 
FROM A SLXF-MADE MERCHANT 
TO HIS SON. i-:/cnnthh.iiition. C*. 
ivo. 6i. 
A Coknial Edition is al«o publisbed. 

OLD GORGON GRAHAM. StemdEdiHim. 
Cr. iv, 6*. 
A Colonial Edition i< sUo poblished. 

Lover (Samuel), See I. P. L. 

B. V.l^andC. L.'a. ENGLANDDAYBY 
DAY : Or, The Englisbmav't Handbook to 
KScieoey. IlIastratMHirG'oKCK Morkow. 
JfftriA Ediiiim. Fca^ ^to. u. lUt. 
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(E.V.). THE LIFE OF CHARLES 
LAMB. With Duowrons Portraits and 
Illostratiooi. Third SdHion. Tvut VaU. 
Demr%m,_ 91s. met. 

A Colonial Kdiiioo icalso published. 

A WA.\DERER IN HOLLAND. With 
many Illustiationi, of which ao arc in Colour 
byHnliDERT Marsiiau.. SijrfA Edition. 
Cr. 8rc 6«. 
A Colonial Edition ■» aNo published. 

THE OPEN ROAIJ r a Little Hook f .r Way. 
farers. Trtttft Edtlioi. Fta^. ivo. 51. ; 
India Paetr, yi. bJ. 

THE FRIRNDLY TOWN : a Little Book 
fur the Urbane. I'iiirJ i^tlition. J-iM^. 
Sutf. sx. ; India riiftr,-;i,td, 

Luciaila See Cla^^ica.! t lunslalions. 

Lydc^L. W.), M.A. Soe Commercial Series. 

Lydon(Ni)el S.). See Junior School Books. 

Lyttelton(Hon, Mm. A.). WOMEN AND 
THE IK WORK. Cr.ive. ar. W. 

M. M. HOW TO DRESS AND WHAT TO 
WE.\R, Cr. tvo. II. net. 

MacauUy (Lord). CRITICAL AND HIS- 
TORICAL ESSAYS. Edited by F. C. Mow 
TAGUK, M.A. Thrul'olutntt. Cr.8fiJ.xBr. 
The only edition of this book completely 
anoolaled. 

M'Allen (J. B. B.). M.A. .See Commerdal 
Series. 

JnacCullocta (J. A.). See Cbarchman's 

Lihrarv 

MBcCunn(FloreneeA.), MARVSTUART. 

With oyer 60 llluslratioiis, iocludiog a 

Frontispiece in Photogravure. Dtmf too. 

lot. hd. net. 
A Colonial Edition is also published. See 

also Leaders of kcLigioh. 
McDennott(E. K.). SeeiBooks on Business. 
M'DowaIl(A. S.). See Oxford Biographies. 
Maclcay(A. M. ). See Churchman's Library. 
MarnuB (Laurie), M.A. A PRIMER OF 

WORDSWdRTH. Cr. Stw. ti.td. 
Mahaffy(J. P.). Litt.D. A H I.STORY OF 

THE EGYPT OF THE PTOLEMIE.S 

Fully llluilrated, Cr. 8pff, 6». 
Maitlaod (P. W.), LL D.; Downing Profr. . ,r 

of the Laws of England u) the Universifv ui 

Cambridge. CANON LAW IN ENG. 

LAND. R^alitv. ii.(,d. 
Maiden (H. E.), .VI. A. ENGLISH RE- 
CORDS. A Compoavon to ibe History of 

England. Cr. 8rw. y- 6rf. 
THE ENGLISH CITIZEN: HIS RIGHTS 

AND DUTIES, fi/ih Editicm. Cr. 8cw. 

li. bd, 
A SCHOOL HISTORY OF SURREY 

lUuitrated. Cr. 8«w. w. U. 
Marcbant (B. C), U.A., Felow of Peter. 
house, Cambrid«ts. A GREER ANTHO- 
LOGY Sttand Edit torn. Cr.lrv. v. 6d. 

MarclMOtCC. B.». M-A., aad Caotc(A. M.). 
M.A. )>AaSA«ES VOR UNS££N 
TRANS LATTON. TAird Sdititn. Cn 
lv». u. id. 
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Sm SwmUhI 
rO. B.\r.ILS.F Bo- afSi IAb'« Cel. 

■uiixi THK saKNnnc 

rOVaCEMKRT. S-mmtSdMm. 

Cr, •••. 6«. 

AOUCDUmLaXOaOtOGV. tnmmied. 

l<Aa*««X Sm Link library. 
OelM). SSA LIFR IX NKL. 
SON"^ IIXK. tlBiri III i1 Cr-. Srr. 

CW TSK STAXtSH MAIK. With Fv>r- 




iM (AJk S«* OaaMokamr't Libniy. 
■CA. Xi D.IX> Se* LMfcnof RdScioa. 
w<g— i jjX THKEVOUmONOF 
lXTUFk:UOTF«mt. UloclxBicd. 

r(l>.V So Sffcni Ubraqr- 
i(&P.a.VM.A. TENNYSON 
AS A R&UGIOUS TEACHER. Cr. 
la*. C«. 
MutfRMaOMra. B. P.). COUNSELS OF 

Mbt <MBV THE PHIL KAY ALBUM. 

l iiW f « (OiBBM S.X A SHORT STORY 
or KNGLISH LITERATURE. Cr. 

HMfeMfD (A. M. S.V THE TRAGEDY 

OF SOUl H AFRICA. Cr. Swk mr. m<: 

4<teCr. ar«. Ware 

A Mvbail aal ■■li nad adidaa of the 

mOtoi'* 'Pcaoc or War in Soalh 

Airio.' 

K KCLA XP'S RUIX: Discoskp im Six- 

Wn i«TTUa TO TKB RlCMT HoN. 
JOSraCMAllMStJkM. kI.P. St9t»tk£^ii- 

■MffcitlCe. B,V THE ART AND PRAC- 
TICE OF HAWK.ING. W-itK j Phoio- 
y » M « » by G. E. LooG>, and other UI(U- 
tntuwi. 2>»wf IM. tot. &<. 
BUBbIb <J. a.X THE UFE AND LET- 
TERS OF SIR JOHN EVERETT 
M I LIAIS, Pnshlentof the RonI Academy. 
With maay lUiutrmtioov of wtiich * >re m 
Pho(«cnmirc. Xnm £^ti*m. Demy 8m. 
71. fJ. mtt. 
A ColonUt Edition U also pnHiilw i1 
Mlltln (O. P.X PICTORIAL GARDEN. 

INC. tUuvtrmted. Cr. 8c«. }x. U. arf. 
nmU (C. r.X M.LM.E. Se« Textbook* oT 

TcchnolG^y. 
MIliM fJ. OA MA, A HISTORY OF 
ROMAN ItOVPT. Ptany llliutraied. 
Cr\<ra^ 6t» 



Milton (John), THK PnKM<> OF. BOTH 
ENGLISH AND I ' »t 

tereral tiiiie». Printc 

Tbe Sonfs were ic: . . - - -, J!t. 

Hkkiiv Lawks, G«nilcinain ui' Um huagt 
Chappcl, smd one of His UaicsUa ?ri«H* 
Mu4<Jc 

Printed uul pablUh'd acc^rdiof to Onlet: 

Printed by Kittk Raw-oktu fxai Hon- 
rHBET M06KLXV, and are to be (old at tto 
tigoe of tbe Priaoes Arate* ia Pauls Chncb- 
jaid, 1645, 

See also Little Library, Standard litn*Ti 
aod R. F. T<j«*niirow. 
Mlacblo < H . C. > . .M . A. Se« R. PeaL 
MltctoeU^P. ChalnersX M.A. OUTUNES 
OK BIOLOGY. IllusuatoJ. StamJ ££. 
fii^n. Cr, Srf. 6t. 

Min^n "^ R.). JANE AUSTEN A*D 

' ', hilS. >V iLh nuLny Portnjts aad 

.. SecimJ EMtitm. Draty taa 

A >- : r ■ ' il also pebfiilMd. 

' .Molt • V , ' ' ' ^ on BusiooL 

Molr(l>. .H.'l. -*^ l-i;ile Libriry. 
Monev (L. O. Cblozza). RICHES AND 
POVERTY. S€iviui £Jiticm Ormf Ib» 

it. Hit. 

MoaUlrne. See C. F. Pond. 
Moore (H. E.V See S. Q. <; 
Moi^ii(CI«rf— -f'^. ^-- ' Vsooftonnoia 
More(SlrTh .Liaid Lianvy. 

Morflll tW. I r>cfnn1 A 

HI.^TOkV v. .^^ .>.- •»' "^•^'•Tf 

THE GREAT TO A 

With Map*»iv1 Plan*. 
MorichtR. J.V ' ■ ' ■ -« 

Sthool Ex.. 
Morr)«(J.). VPA.V 

With nany r< .atiaaa 

Vtmr^ttv*. tts- ■ 
A Colonial EdK -J. 

Moni8(J. E.V Sr.. I ii.:-- i_,iii 1',^ 

Mortoa (MIsa Anderaon). See Miaa Ebad- 

tick. 
THE MOTOR YEAR-BOOK FOR t^A 

With Buny lUuttrations and Di^p^ii^ 

Dtmr taw. r*. 6^. a//, 
Mo*I«(n. C Q.\ D.D.. Lord Qiabofxtf D» 

ham. Sec l.caJ«M oiRelijiun. 
Mulr (M. M. PattLMoi, M..\. TKK 

CHKMISTRY OF FIRE. II 

Cr. si-A »j. erf. 

Mundelta (V. A.\. M.A. See J. T. 
A\unra ( R.t, LLD. See Antiaoary** i 
Naval Off iter (A). See L P. L. 
Neai (W, Q.). See R. N. HalL 
N«wiBaa(J. H.)«0d othora. Sm tIbwT 

of Devotion. 
NiclKil»(J. B. D.^. S«e tittle Litvwy. 
Nlcklln Cr.X M.A. EXAMINATION 

PAPERS 1 N THUCVDIDBS. Cr. tt». la. 
Nlamwl. See 1. P. L. 
NMnte (0. L« a.). SIR WALTEX 

SfOTT. Illtmratcd. DtmijtotL y«.6AMC 
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Nnmgmmr^ (B. W.). THE GREAT 
SIKOE : The Investment and Fall of Port 
Aithur. Ill .t-.;,-.l yi,.«v-r,.. ,,-., {.,■„,(. 

Northcolc l^•- 

SATIi).-- I . 

K.A.. AS.J J.. A... : !y 

Kmnit'.t FutTLHEiu WiUi ukuiy Furuutk 
Demy S:v. tor. td. 

Norwav(A. H.). NAPLES. With »s Col. 
cnircdllluslraliont by Maukicb C,nnirrjot- 
HAORH. A New Edition tV. 8rp. 6i. 

NovalU. THEDISCIPI-K.SATSaISAND 
OTHKR KRAC.MENTS. Edited liy Mist 
Una biKCH. tcaf. Zvf. 3/. (nL 

OtdHeld (W. i.\ Canon of Lincoln. A 
I kIMEK OF RELIOION. Ft»f 8m>. 
■u. fuL 

Otiptaant (Mr*. ). See Leaden of Relisiaa. 

OataaCC.W.C), M.A., Fellow of All SouU' I 
Oiford. A HISTORY OF THE ART OF | 
WAR. Vol. tl.: Ihc Middle Age*, from 
the Fourth lo the Fuurleemli Century, llliu- 
ITklcd, Dtmy 9(m>. \Qi. txl. ntt. 

OWayfR. l~\ D.D. See Handbooks of 
'llteolaey and Leaden of Religion. 

OvcrtOB (J. M.). See Leaders of Religion. 

Ow«l (Douflaa). See Books on Husineai. 

Oxl»r<l(M.N.),ofC>iy'*HQ>piiaL A HAND- 
flOOK OF NURSING. Third Rditum. 
Cr. gpo. y. bd. 

I»adcea (W. C. C.\ THE SCIENCE OF 
HYOIKNIl. lllusuated. Dtwtyivo. 151. 

Palmerf Frederick). WITH KUROKJIN 
MANCHURIA, llhittriitcd. Third 
Edition. Diwy 8tv, 71. («/. h//. 
A Colonial Edition i« aUo published. 

Parker (Onbert). A LOVER'S DIARV. 
><rt/«. BrM. 5/. 

Parkea (A. K.). SMALL LESSONS ON 
I.KKAT TRUTHS, fcaf. tvo. \x. td. 

ParkinaonCJohn). PARAniSI IN SOLE 
PAKAlHSUS TERRKSTKIS, OR A 
r.ARDKN OF ALL SORTS OF PLEA- 
SANT FLOWERS. FcliA /j, y. **/. 

Pirni. ' '.n). HKLIO-TBOPES, OR 

M FOR SUNDIALS, 1655. 

L icivAL Landon. Qu»ri». 

3r. '..-■ r,r. 

Parfl»cilli«r (Prof. Leon). See Rynniine 
T»ik 

PaacaL .*!re Lihmry of ttevolion, 

Paaton (aeorge). SOCIAL CARICA- 
TURES IN THE EIGHTEENTH 
CENTURY. fmfirH»lOtutrti. /[.i, lu. 6d. 
ntl, SccaUoLitile ItooksoaArtaodLP.L. 

PateraonfW. R.KBenJ«m'n Swift). LIFE'S 
I.JUK.ST10MNGS. Cr. 8™. }j. &/. a//. 

PattaraonfA. H.\ NOTES OF AN EAST 
COAST NATVRALLST. Illiulnied in 
Coktnr by F. Soutiioatk. Sttnid Kd'h'en. 
Cr go* «f 



NATURE IN EASTERN NORPOLK- 
A scries of obscrrations on the Bitdi, 
Fishes, M.\inmAls, Kepliles, and dalk- 
eyed Cru«t»ce«ni found in that nei|<h> 
■•:iiubood, with a list of the specie*. With 
IS Illu3tnitionf in colour, hy Fbank 
SoUTHCAI-c Stfffnd Jidil tan. Cr. Sf*. (is. 

Peacock (N.). Sec I .itilc Buokx on Art. 

PMfCe (E. H.). MA. ANNAl-b OF 
CHRIST'S HOSPITAL IlluUrated. 
Dtmy 8r'». f. td. 

Peel (Robert), and Mlnchln (M. CX M.A. 
OXFORD. With 100 Illustration* in 
Colour. Cr, Evtf. 6t, 

Peel (Sidney), ble Fellow ofTriniiy College, 
Oxford, antl Secrclary lo the Royal Com- 
mission on the I.icenMn|( Ijiwf. PRACTI- 
CAL LICENSING KEtORM. Stamd 
Edition. Cr. i\if. xi. 6d. 

Patera (J. P.). D.D. See Cburchiaao'a 
Library. 

Petrie (W. M- PllndcraX D. C. L. . LL. D. Pro- 
fessor of EgTbloloKy at University ColleKr. 
A HISTOHV OF EGYPT, raoM Tiia 
Eam-ibst Times to Tita PasaaNT Dat. 
Fully IHustraled. /« /<> vclumtt. Cr. 
Biv. 6r. eaeh. 

Vou I. PaaHisTORic Tisias to XVItm 
Dynasty. Fi/ih /idifrtm. 

Vol. II. Thk XVIlTii AND XVIIIth 
DvHASTlEk. Feurth £diti4rn. 

Vol. hi. XIXtm to XXXtm DrNA»TiE». 

Vou it. Thb Ecypt of ths Ptolkuies. 
J. P. MAHArrv, Liii-O. 

Vou Y. RosiAN Egypt. J. G. Milne, M.A. 

Vol. VI. Eovrr im the Miubtjc Aces. 
Stamlbv Lahe-Poole, M.A. 

RELIGION AND CONSCIENCE IN 
ANCIENT EGYPT. lUusttaied. Cr. 
8rHf. sr. (>d^ 

SYRIA AND EGYPT, FROM THE TELL 
ELAMARNATAHLETS. Cr. «tw. nU. 

EGYPTIAN TALES. Illnstraied by Tu. ■ 
TKAM Ei.i^i. /* TVw yffittmti. Cr. isn. 
3*. id, each, 

EGYPTIAN DECORATIVE ART. With 
lao Iltiutrations. Cr. 8*i«. }>. td. 

Phllllpa(W. A.). .SeeOxfor<J Diosrapfates. 

Pblllpotta (Eden). MY DHVON YEATJ. 
With j8 IlluXratioiis by I Lky Petmy- 
aniiKB. SetMtd *md Cktsf^r £diti*m. 
Larr* Cr. 8o#. 6j. 

UP ALONG AND DOWN ALONO 
Illustrated by Claoob SMErraiiso).. 
Cr. tl0. 51. mtt. 
A volame of poems. 

Pteaur (piilUp). WITH STEYN AND 
DE WET. Stttmd Edilien. Cr. law. 
V-td. 
A Colonial Edition is also paMltbed. 

Plarr 1 Vlcf or 0.1 n 1 Wnlton (P. W,). A 

OF MIDPLE- 

— ... ir. bd. 
PI,-.' , ., . I , ...ry. 



Messrs. Methuen's Catalogue 



PUutu*. THE CAPTIVI. Edited, with 
an Introduction, Textual Notes, luiii ■.Com- 
menlmry, by W. M. UiHtrtAV, Kdlow of 
Jeius Colle(;e, Oxford. Dtmy %V9. lor. 6i^. 
ntl. 

PIowdco>Wardlaw (J. T.). B.A., Kings 
CollcKr, Cambridge. S^ Scboul KxftmJaa- 
lirni Seriei. 

Podnore rPrank). MODERN SPIRI- 
TUALISM. Ttmr Valumtt. Dtmy int. 
»u. ntt, 
A Hi*iory and a Critidsin. 

Poer (J. Patrick Le). A MODERN 
LEGIONAKV. C'.lvr. 6». 
A Colonul ICdiiioo ii alto published. 

Pollard (Alice). See Little Book ton Art. 

Pollajd(A. W.). OIJ5 PICTURE DOOKS. 
lllti>irat«<5. Dtmy&vt. ji. 6J. tttt, 

PoUordCeilza P.). See Little Books on An. 

Pollock (David), M.I.N.A. See Books on 
Ijusinrv&. 

Pond CC. F.). A DAY BOOK Or MON- 
TAIGNE. Edited by. Fea/. Sew. y. 6tf. 
ntt. 

Patter (M. C.^ M.A., F.L.S. A TEXT- 
BOOK OF AGRICULTURAL BOTANY. 
Illunrated. Stcend Ediiie*. Cr. St>o. 

Power (J. 0'Connor)L THE MAKING 
OK AN ORATOR. Cr. ivo. 6t. 

Pradeau (Q.). A KEY TO THE TIME 
ALLUSIONS IN THE DIVINE 
COMEDY. With B Dial. SmimH gtarte. 
y.td. 

Prance (Q.). See Half-Crown Library. 

Preacott(0. L.). ABOUT MUSIC, AND 
WHAT IT IS MADE OK. Cr. b*». 
y. (ni. tut. 

Price (U U), M.A., FeUow of Oriel College, 
Oxon. A HISTORY OF ENGLISH 
POLITICAL ECONOMY. f,>MrtA £</,- 
iMH. Cr, St'O. If. 6d. 

PrImroce (Deborah). A MODERN 
B'EOTIA. Cr. eve. 6i. 

Pugln and RowUndsOn. THE MICRO- 
COSM OF LONDON, or Lokdom in 
MiNiATUBE. With 104 IlliutraiioDS in 
colour. /« TArrt ypitn-tt. StmUl ^ta. 
£% y. tut. 

• Q • (A. T. Qulller Couch). See Half-Crown 
Library. 

8uevedo Vlllejna. See Miniature Library. 
.R. and I£, S. THE WOODHOUSE COR- 
K i:S PO N 1 1 ENCE. Cr. too. 6r. 
A Coloiii j| Edition i* alto published. 
Rackham CR. B.}. M.A. See Westminster 

Cornmein.riei. 
Randolph (B. W.), D.D. Sec Library of 

l*cvoiion. 
Rannle (D. W.), M.A. A STUDENT'S 
HISTORY OF SCOTLAND, Cr. Bw. 



lUshdan (HaxtloM). VlJi., FcOow od 
Tutor of New College, OxfiwiL DOC- 
TRINE. AND DEVELOPMENT. C-' 
6vff. dt. 

RawBtomc (Lawrence. Eaq.). S<v- 1 ~ 

Raymond (Walter). A SCh" 

HISTORY OF SOMERSETSHi*.*. 
Illustrated. Cr. 8r<». ij^ tid. 

A Real Paddy. See I.P-L. 

Reason (W.), M.A. See S.Q.S. 

Rediern (W. B.), ABihai of^ Aao'eM Wood 
and Iron Work in C-amfaridn^' e«6 
ROYAL AND HISTORIC GLOVtS 
AND .\NCIENT SHOES. Ptatme^ 
Illustrated in colour and half-tooe. QmmrM, 
jCi, ar. tut. 

Reynold*. See Little Galleries. 

'Rhodes (W. E.). A SCHOOL HISTOKV 
OF LANCASHIRE. IJiiuuaMd. Cr.^m. 

IX. M. 

Roberts (M. E.). See C. C. Ckaaa«. 
Robertson (A.), D.D., Lord BiahB of 

Exeter. REGNUM DEI. Ttif Xit^m 

Lectures of 1901. />-r»n Srj. \ii,rU.»fr 
RolMrtaoa (C. Oran 

Souls' College, C 

Hoooon School o\ 

1901-1904. SELEltM ATI TES.Ca-LS. 

AND CONSTITUTl JNAL DOCU- 

MENTS, «56o-i«}j. Dnmy U*. t^ (J. 

met. 
Robertsda (C. Qrant) and B«rttaokM»e» 

y. O.). F.R.S.E., F.R.G.S. A Hl> 

TORICAL AND MODERN ATLAS OF 

THE BRITISH EMPIRE. DtmjQmmr'.t. 

is. 6J. tut. 
RoWtson (Sir Q. S.\ K.CS.L Set 

Half'Crown Library. 
Roblnaoa(A. W.), M.A. See OninJiwui't 

Bible, 
Roblnsoa (CedUa). THE MINISTRY 

OF DEACX)NESSES. With an lMfod«& 

lic>n by the late Archbisbop of CmatiatHuy. 

Cr. 8rtf, jr. tJ. 
RoblnsonCF. S.), SccConnoiwear'ilJli<-irF. 
Rochefoucauld (La). S^- 
Rodwell (Q.), B.A. NKn 

GREEK. A Coiiru. i ., 

a I'rtfac* by Wal- '.irUci 

of Keble Crollcgc. 
Roe (Fred). ANCI 

CUPBOARDS: 

icriplion. Illiutrai 
OLD 0.\K FURNii u )■..:_ «,uii...nj 

IlliMtraiiont by the Author, iododtaf s 

frontispiece in ooloor. Otmytpm. >as.U 

mtt 

Ronra (A. O. L.), U.A. See B«*s aa 

Rorine**, 
Rotcoe (E. S.\. ROBERT HARLHV. 
EARL OF OXFORD. IBusuatnii. />(W7 
8tv. 71. 6J. 
This is the only life of HarlcT in « 
See aUo Little Guides. 





RpM (Bdwvd). THE ROSE READER. 

tltiittnued. Lr, Sm. »/. 6i Alu in 4 

Fart*, Parts I. and 11. 6J. tach ; Pari 

IJI.Zd.; Part IV. loJ. 
ftMMfW. M, D.). WORDS OF THE 

ANCIENT WISE: Thought* from Epic- 

(«IU3 Knd Marcos AQrclitu. Edited by. 

Faif. Sve. y. tJ. nrt. 
Rowntrce (Joahna). THE IMPERIAL 

DKirO TRADE. Sttond aiul Ch*afer 

Edition. Cr. Siw. at. ntl. 
RuM« (A. B.X D-D- See Juoioi School 

Hook*. 
RflMell (W. Clark> THE LIFE OF 

ADMIRAL LORD COLLINGWOOD. 

With IlluitrBtioD* by F. Bkamcwvn. 

ficttrtk K.iitisn. Cr.tkfa. 6», 
A ColunUI Kdition UaUo poblkhad. 
St. Anslem. Sc« Library of Dcvolioa. 
St. Auftuttne. Sc« Ubnuy of Dcrolion. 
St. Cyre* (Vlacouat). See OxfanI Bio- 

graphic*. 
St. FrancU of AmUL Sm StAJiilarJ 

•S«ki"<lfi.Mtt«n>). REGINALD. Stcond 
KJit'pn. i-.-af. KiM. ». td. net. 

PrancU de). See Library of 



Sale* (St. 

I>rV' li. n 
S«lrtl. .1 • 
•1. 



Sarfcant 
WKSIMI 

Pfry f- , 



' i. A POPULAR GUIDE 
Mtdimm tva. 6J. net. See 

(J.). '*'m.A. ANNALS OF 
I NSTER SCHOOL. IlluitfUed. 
71. W. 

Sathas<C.). See HywintiDe Texts. 
Schmltt (Jobn). Sec llvnniinc Tuts. 
Scott (A. M.). WINS ION SPENCER 
CHUKCHILU With Portraila UKllUus- 
truiom. Cr, trt. 31, td. 
A ColiMii*! Edition U alio publitbMl, 
S«aIcy(H. a.), F.K.S. DRAGONS OF THE 

AIR. Illu<tritctl. Cr.ttv. 6t. 
S«llt (V. P.). M.A. THE MECHANICS 
OF DAILY LIFE. IlJixtraicd. Cr. Sfo. 

M. id. 

Btiout (Bdmuiur). TOMMY SMITH'S 
ANIMALS. lUuHi ■ W. Ord. 

Si.t/^ MJititm. heal 
S«ttl« (J. M.t. IIS OF 

SOLDI 1 .. it.(ui.>ui. 

A C'n. I . alio pabliibcd. 

Shakcvpeii r ' ,nt>. 

THE FOUR iuUu->. i6»3; >«3i ; i6«4 : 
1685. EacH hour Cuiatat tut, ot a ooni- 
plctt Mt, luntft Gutmiai m*t. 
Kotiu* 3 and 4 are ready. 
Kulio » i« ne-jrly ready. 

Tta« Ar4«a Shake«pe«r«. 

Dtmj Itw. u. M. Hit t»ch fviume. 
General EdKor, W. J. CiiAiii. An K<titi>jn 
of Shakointare in «ineU Play^ K<JliieJ 
mtb a full Inlnxtuctii]!!, Textual Notu, 
r at (de foot of the pafe. 



HAMLET. Edited hy Edwaid Dowdbm, 

Liii.I). 
ROMEO AND Hn.IET. Edited by Edwawj 

Dow: ■ ■. > 

KING irj hv W. J. CaAJC 

JULll' Exiled liy M. Mac- 

MtU-AM, .Vi./V. 

THE TEMPEST. Edited by Momton 

Lfcr. 

OT H ELLO. Edited by H. C Ha«t. 
TITUS ANDRONICIIS Edited by H. B. 

f5»lt iv>v 

r\ ' "" ' '■ ' ' KrvwAiioDowBKK. 

1 I Of WINDSOR. 

A MiD.^LM.Mi.K Mi.HTS DREAM. 

Editod by H.Cunini;m*.m. 
KINGHENRVV- K.iited i.y H. A- Evans. 
ALL'S WELL THAT ENDS WELL. 

Edited by W. O. bRlG«TDCXe. 
THE TA.M1NG OF THE SHREW. 

Edited by R. Warwick Bond. 
TIMON OF ATHENS. Edited by K. 

IjKlGHTOK. 

MF.A.SUKF. FOR MEASURE. Edited by 

H. C Ha«t. 
TWELFTH NIGHT. Edited by Mohbtok 

Luck. 
THE MERCHANT OF VENICE. Edited 

by C. Knox Pooi.»«. 
TROII I'S AND CRESSIDA Edited by 

K. Deight'.n. 
Tbe Little Quarto Sli«lcetpe«re. Edited 
by W, J. CiAiG. With Intioductiont and 

Notes. Pfilt \6mo. In 40 Valumts. 

Ijatktr, /rice 1/. n€t r»tk v»(timt. 

Mabos-^ny Krvotving Rock Case. lor. tut. 
See aUo StAndard Library. 
SiMrp (A.). VICTORL\N POETS. Cr. 

Sharp rCrcIl). See S Baring-GoaM. 
Sharp (Mn. B. A.}. See Littia Book* on 

Art. 
Sbedlock (J. S.) THE PIANOFORTE 

SONATA. Cr. ttrr. jr. 
Sbellev (Percv B.y. ADONAIS ; an Elety 

oa the dcatb of Ji^bn Keata, Anihor u( 

' Endymitjn.'etc. FiM. From tlie typo of 

Did.^t, i3]i. u. mtt. 
Sbcppard (H. P.)> M.A. S«« S. Vartnc- 

SherwclKArthar), M.A. SecS.Q.S. 
Shipley (Mary E.). AN rv-'V'? 

CHURCH niSlORV KO) 

REN. With a Piefkca by tl. 

Gibraltar. With Map* ar»d I I t. 

Part I. Cr. 8Mk ai. id. tut. 
SklMl (Walter). ni'^UAT;!! •. 

ID I'enonaiu , VV in. , I' /^ u «ii-. 

Lftmy Si"*. 

ACotooial ' i,''ilij|>i>t>l. 

Sec alio Ovfaid Blc>CT»|ibi<i. 
ShM(J.)w Sea Utdi Book* on Aft 
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KASY FRENCH EXERCISES ON ELE- 
MENTARY SYNTAX. With Vocabu- 
lary. F<ntrth Editian, Cr. tw. u. bd. 
KtiV. V. ntl. 

KRENCH VOCARITLARIES KOR RE- 
PETITION: Aitangnl BOcordiiig to Sulj- 
Jcctn. Thirtfcntk t.Jition. J'caf. Er>«i is. 
See aXfo Schojl Examination Series- 

Steel (R. Elliott), M.A., l.CS. THE 
WORLD OF SCIENCE. With i«7 
lllanlrationft. Stcvn4i Uriitri^'f, Cr. fizt*. ^utMf- 
S«e also School Kxaraiiuticii Series. 

Stepil«n«Oa (C). of Ihe Technical College, 
Bradrord, ami Saddarda (p.) of the 
York»hire ColleEC Uoi*. OKNA.MEN- 
TAX> DE.SIGN KOR WOVEN !■ AHKICS. 
lUukttated. Dcmjt 8t--«. Third EdUioH. 
71. (id. 

SteptiensMI (JO. MA. THE CHIEF 
TRUTHS OF THE CHRISTIAN 
KAITH. Tr. 8rv. -{i.fid. 

Sterne (Laurence). See Utile Lilimrv. 

Sterry<W.). M A. ANNAl.S OK ETON 
COUI.Eijt. Illustratctl. VtmySvo. it.bd. 

Steuart (Katherine). BV A LI. AN 
WAIKK. .S>..'»</ >.,///»>!». Cr. B(*>. 6f. 

Stcventon (K. L.) THE LKT1KKS OF 
ROUEKT LOUIS SIEVENSON TO 
HIS FAMILY AND FRIENDS, 
Selected and Edited by SlDNSV CoLVtN. 
Sijelh F.ditic-n. Cr. 8»w. ttt. 

IitBitAiivKuiTi.iN. himfBva. tveii. tii.iui. 
K Colonial i'>lilion ualio published. 

VATLIMA LETTERS. With an Etched 
Portrait by William Stranc J''^th 
Rdiiion. Cr. 8tv. Bucfmnt. 6t. 
A Colonial Edition ii nUo piihli^hed. 

THE LIKE OF R. L. STEVENSON. See 
G. a-tlfour. 

Stevenson (M. I.). FROM SARANAC 
TO THE \lARyUESAS. BeiuK loiter* 
written by Mri. M. 1. Stkvbnsun during 
1887-8. Cr. gm. 6j. Mtt. 
A Colonial Edition is alio pubtlthed. 

LETfERS FROM SAMOA. Edited and 
arrangeilhy M. C. IHi roiia. With ituny 
lllii«CrACion<u Stcenti Ed. Cr. iv», 6t. nef. 

Stoddart (Anna M.). See Oaford Bio- 
gtaphie*. 

Stokes (P. 0.x Tl-A. HOURS WITH 
RAbELAIS. From thelnknOation of SiK 
T. UMtjuiiARTnnd }'. A. Mottkux. With 
a PoTtTait in Photognviire. Cr. Br-0. 31. M. 
mtl. 

Stone (S. J.V POEMS AND HYMNS. 
With a Xiemoir by F. O. EiiJtKTOK, 
MA, With Tortraiu Cr. grv. 61. 

Storr (yemon F.), M.A., I>eci«Ter in 
the Philosophy of Relii;ion in Cambridge 
Univrrsity ; EariimirinL; CIia|-l jIii Ii the 
Archbidiopof Canler' w 

of Un>venjtyColI*gr, • i'- 

MENT AND DlVi.^ i r. 

Srv. jj. awl. 

Straker (P.). See Books on BunDCU. 

A 



Strean* (A. W.), D.D. See Chnrchtnan'* 

Bible. 
Stroud (H.\ D.Sc, M.A. Sea Tezthoolu of 

StrutV (Joaeph). THE SPORTS AND 
PASlTilbS OF 'IHE PEOPLE OF 
ENGLAND. Illuslr.>le<l by many enarav- 
inRS. Revised by J. CmaRLESCox, LL.D., 
K.S.A. Ouarta. ati. net. 

Stuart (Capt. Donald). THESTRUGGLE 
FOR PERSIA. WithaMap. Cr. Bwu &i. 

3turch<F.)., Staff InMructor to the Surrey 
County C.juncil. MANUAL TRAINING, 
DRAWING (WOODWORK). Its Prin- 
ciplei and Application, with Solutioni to 
Exanunalion v"''^°''*i 1^^-19051 Ortho- 
craphic, Nometric and Oblique Projection. 
With 50 Plates and 140 Fibres, fttltctif. 
Si. tut. 

Suckllnff (Sir John). FRAGMENTA 
Ab'RLA: a Collection of all the Incom- 
parahle Peece%, written by. And published 
oy a friend to perpetuate his memory. 
Printed by his own copies. 

Printed for Hl'Mr'MRBV MnxKLrv, and 
Bie to be sold at bis shop, at the sign of the 
Princes Arms in Si. Paul sChurctayanl, 1646. 

Suddnrda (P.). See C. Stephetuon. 

Surtecs(R. S.). See I. PL. 

Swift (Jonathan). THE JOURNAL TO 
SI ELLA. Edited by G. A. AiricitN. Cr. 
Brv. At. 

Symea (J. 6.), M.A. THE FRENCH 
REVOLUTION. Steimd Edition, Cr.iv*. 
31. 6d. 

Sympaon(E. M.}, M.A., M.D. See Ancient 

CitlCV 

Syrett (Netta). See Liiilc tllue Books. 
Tacitua. AGRICOLA. With Introduction 

Notes, Map, etc By R. F, Davis, M. A,, 

/■cat. Btv. jj. 
GKKMANIA. By the same Editor. Aw^. 

Br'iT. 2j. Sec n\<vj Classical Tmn«lations. 
Tallack(W.). HOWAKD LETTERS AND 

MEMORIES. Dtmy Btv. io». 6d. net. 
Tauler (J. ). See Librarv of Devotion. 
Taunton (E. L.). A HISTORY OK THE 

JESUITS IN ENGLAND, llloslrated. 

DtinytvA, 7\t. ntt. 
Tay»or (A. E.). THE ELRMBNTS OF 

SitTAPHVSICS. DcmySvo. ioi.«rf.«/. 
Taylor(P.G.). M.A. See Commercial Seric!. 
Taylor (1. A.). See Oxford Biop^phies. 
Taylor (T. M.), M.A.. Fellow of GonviUe 

anl CaiiK C.jllrKc, Cambridite. A CON- 

STI'IUTIONAL AND POLITICAL 

III-rnrV(iKROME. Cr.ixv. ji.bd. 

T. Mired. Lord). THE EARLY 

Edited, with Notes and 

• n, by J. Cii(;kTON Collins, 

M .\ r,t. 

IN MK ; 1 MAUD, AND THE 

PRI.\t J - Edited by J. Ci«oitT..H 

Cdllins, il.A. Cr. >e». tg. S«« also 



LitUa Library. 



Messrs. Methuen's Catalogue 



TH 
See Little 



Terry fC. SA. See Oirfattl BioKraphiea. 

Tcrt-- "i--\. LIGHTS AND SHADOWS 
I ITAU t>. «n>. ». 6JL 

Th„ \ . M.). See Little Lihrary. 

Theuimlu , r. v.), it. A. INSECT LIFE. 
Illiutraied. S»amJ Sd. HevutdL, Cr. iv*. 

ThompaonCA. H.). See TV-'- '-■'- 
TUeatonCMaryW.). DAI! 

FOR DAILY NEEDS. 

Mtttium :timo, 9S.6J- n*t. *i 

in «i»p«r'Or binding, 6j. 

Toippkiiis (H. W.^ K.R.aS 

Towndrow (R. P.). A DAY BOOK OF 

MILTON. £dicedt>y. A-d>L 8mi 3^.6./. 

Mr'. 
TowfUey (Uufy Sbmii). MY CHINESE 

NOrfc-BOOK With 16 Illustrations Md 

9 Map«. Third Editun. Vtptjt Sno. lor. 

6^. met. 

A Colonia] Edition t< alio published. 
•Teynbce (Paget), MA., D-Liit DANTK 

IN ENGLISH LITERATURE. l>€my 

Bfo. iu. 6(/. K/^ 

See alsoOxrord Bioeraphies. 
Trench (Herbert). DEIRDRE WED and 

Other PtKinL Cr. iit, %t. 
TrevelyanCa.M.X Fello» of Trinity Col1e«e, 

Cambridge. ENOLAND UNDER THE 

STUARTS. With Mops and Clans. Stand 

Edition. Dtmy Siv. loj. ful, n*t. 
Troutbeck (Q. K..\ Sec Lillle Guides. 
Tyler (E. A.X B.A., F.C.S. See Junior 

School hoiiks. 
T/rell.O lU (Pr«nc««). See Little Books on 

Art. 
Varclon (Harry). THE COMPLETE 

r.OI.FER. Illuslrated. Sntnth Editiam. 

Dtmr 8cw. ioj. Ui. met. 
K t^olonisl F.c)ition it alw miblittieit. 
Vaairhui(Hrary). See Liiilc FJliruy. 
VocgcIIn f A.), iil.X. Sec J unior Examina- 

t- 
W.. I..A.),LUD.,C B. LHASA 

iVSTERIE.S. Witha Record 

nl lilt KincilitioB of ijoj-tpoi. With aoc« 

]|lii«tiaiioD!> and Maps. Dtmy 8t>#. »/. 

(ir/. 
AJ»o Third and Cheaper Edition. With 
ij5 illutlrations and Maps. Dtmy 
Br'ji. 71. 6rf. Htt. 
Wade (a. W.>, D.D. OLDTF.STAMENT 

HISTORY. With Maps. Tkird EJition 

Cr. iv». 61. 
Warner (Richard). See A. L. Cleather. 
WalUJ. C). DEVILS. Illustral'-a by the 

Aiitnor and from p'v ■ '■ Ptmy ttM. 

^i.bd.nf!. Seeal- - Hooks. 

Walters (H. B.). Sr .00 Art. 

Walloa (F. W.). S« V ,, i.;r (j. Plarr. 
Walton (laaae) a>,i Cotton (Charles). 

See l.I'.L., Stand^ird Lit«r*r]f, aqiI Little 

Library. 



Wamelo(1>.S.V«ii). OS COMMMfDO. 

With l*ortTait. Cr. JkHk j*. 6d. 
A Colonial Fxlilir, t* ala* MlfaUl^heA. 
Warren-Vernon (Hon. WllllaMX M^ 

RF-'.'v, w ,.v Hr iNFKRiroor 
Da ~ : C ■laiify 

or 1 Wnh «a taeo- 

duel. ... V i..t i-.^. .-,.-....*>•». la T*o 
VoliuDCt. 6tc»iU i^tja0n. C'. tarn, tja 
nti. 
«v_f^-^., /\t.. Atd^.-^\ vv'iTir T~iifr 

SI'- 

W. I «- 

Library, _ 

Weathcrhcwi (T. C), M A. f:XAM)MA- 

TfON PAl'Ek? !■-• "'"^'CK. C«sft» 
5>. S-ralsuJu: sobJ 

Wcbb(W. T.). - 

Webber (F.C). .^<^ m>u%>»^ of Taite» 

s*« T«>tte*bi of 



^ofWadWa 

oxroRO 

K ROME. S^^A 



Weill (Sidney HA 

Si^iente. 

Wella(J.),M,A.,F 

College. OXf. 

LIFK 7-' 
A SHORT I 

Ediliem. 

Sre alii l.r.ic . .!. ■ 
■WeatminalcT Qaiette* OMIca Day 

(Prancls Brown). THF OOIXCS or 

ARTHUR. C' ■ «**. 

Wetmore (Helen 1.AST OF 

THE C.RLAI .uffale BHIl 

Illuitrilr.i. Sn-rn: J :.::?'■-. i'ttmrfbt*.^ 
A r.>lo;<iaI Koiti.:<n it alio psbtishe^ 
Whiblcy(CU S« Half ■rr-vAti I ;Vijy. 
Whibley (UX MA.. I ' ' -ttaifce 

Cillecp, r-.m>.n.1«. ' lOAll- 

CHIES : THFtU I «TtON 

AND CHARACTER, t '. :-... 6/. 
Whitalcer(0. H.X M.A. See CfaarctMun'k 

White (Qllbcrt). ~ "" " ■ " r ra L 
HISTORY Of ted by 

L. CMiAii„KK kVAnw 

Fowi.iiK, M.A. L r. irf. &J. .See alao 
Standard Library. 

Whittteld (E. E.V See Commenial Serie*. 

WhitehMd (A. W.l CASPARD DB 
COLICKY. fUostnlea. iVay Bm. 
1*1. fyd. nrt. 

Whiteley (R. Ll..v ' f 

the Municipal ^ 
wich. AN Ki 
HOOK OF INOK'-A.Mi., CHEMISTRY. 

Whllley(MI»»), S«eS.(TLS. 
WhUten(W.\ S-t l.bn Thoma* Smiih. 
\Vh>'tciA. 0.1. P>.-."scT B • 'l-.m l:u«r 
Wilberforce iWllirld). ^ce Little books 

071 An. 
Wilde (Oacar). DE PROFUNDIS. S/.rtA 

Eilitu^n. Cr. Sr'». %i. mti. 
A Colonial Edition it also puhUibcd. 



{ 
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W!lkln«CW, H.), B.A. SeeS.Q.S. 
Wilkinson <J. Promc). SeeS.Q.S. 
Williams {.A.). I'tTROL PETER: or 

Mtrch for Mvitoriiti. lllu!ttratc<l in Colout 

by A. W. Mil 1 «. Dtmnig. yi. 6t/. tut. 
WIIIUini<on (M. Q.). S« Andrnt Citici. 
Wllllanikoii (W.)> THE BRITISH 

GAKUENER. Illustraied. Dtmiy 8m. 

tof. (xi. 
WilUamMHi (W.), B.A. See Junior Ei- 

amination Srri«t, Junior School boolci, aad 

Bcginnn * Hook*. 
WlllMMi (BecUei). LORDSTRATH- 

CON A : the Story of his Life. Illiutratecl. 

D*mf Bm. 7/. 6J. 
A Cotonlat Kflition ic alio published. 
Wllmot'Baxlon (E. M.). >1AKERS OF 

K.UROPE. Cr. 9x>c. Stjth Ed. jj. W. 
A Tut book of European History for 

Middle Forms. 
THKANCIENTWORU). WithMapsand 

Illuitrationi. Cr. Stw. 3^. 6<£ 
See »lv-j lieginncTs Books. 
WIUonCBUhop.). SecUbrvy of Devotion. 
WII»oa(A. J.). See Bookioo Bu^iaess. 
Wllaon (H. A.). See Hooks on Riiainew. 
Wilton (Richard). MA. LYRA PAS- 

Tl JRAl-IS : Songs of Nature, Church, and 

Home. /»(>// Siv. 9A. f)d. 
WintMlt (S. E.), M.A. EXERCISES IN 

LATIN ACCIDENCE. O. gpo. ir. erf. 
LATIN HEXAMETER VERSE: An Aid 

10 Composition. Cr, Sftf. y. 6iL K>v, 

u. mtt. 
Wlaate (B. C. AA t>.Sc, F.R.S. See Ami- 

nuAry'i Books, Little Guides and Ancieol 

Cities. 
Wlntcrbotluin (Cwmb), M.A., B.Sc, 

LL. B. See Churchman's Libntry, 
Wood (J. A. 11.). See Textbooks of 

Technolocy. 

Wood <J, Hickory). PAN LENO, Illui- 

irsled. ■/*<></ r.JitiffH. Cr. iv. 61. 
A Cotonial F.diii'in i« also published. 
Wood (W. Birkbeck), M.A., late Scholarof 
Worcctier CijIIccc CUford, and Edmond* 
(Ma|or J. E.), R.E., DA <). M.ii. A 
HISTORY OK THE CIVit WAR IN 
THE UNITED STATES. Wiih an 
Introduction by H. Sfi>NtBR WiiKiNVtH, 
With 74 Maps and Plans. Dimt ivt. 
lu. tid. ntt. 



Wordrwortb (Chrlatopber). S«e Anti- 

quuy's Books. 
Wordiworth (W.). THE POEMS OF. 

With Jnuoduction and Notes liy Nowii.u 

C. SwiTri, Fellow of New Cutle|>e, Osford. 

In Four Votumtt. Dtmy tva, y. nit 

tank. See aUo Little Library. 
Wordsworth (W.) and Col«rldrc (S. T.). 

See Llllle Library. 
Wrifftat (Arthur), M.A., Fellow of Quc«n's 

College, Cambridge. See Onirchmaa's 

Library. 
Wright (C. Qordon). See Dante. 
Wright (J. C.X TO-DAY. Fcm^. i(,mo. 

11. Htt. 

Wright (Sophie). GERMAN VOCABU- 

I-vVKILS FOR REPETITION. Fca^ hot. 

it. Cd. 
Wrong (Qeorge M.), Profcsaor of History 

in the Univeriity of Toronto. THE 

EARL OF ELGIN. Illustrated. Dtmy 

Bvn. yr. 61I. tut. 

A Colonial Edition ii also published. 
Wyatt(Kate) and Qloag (M.). A BOOK 

OF ENGLISH GAKDKNS. With 114 

Illustrations in Colour. 2Jttnjftvo. lot.tt. 

tut. 
Wvlde(A. B.). MODERN ABYSSINIA. 

with a Map and a Portrait. Dtmy tv». 

isr. tut. 
A Colonial Edition 1 atio published 
Wyndhnni (Qeorge). THE POEMS OF 

\VIL1.I.\M SHAKESPEARE, With an 

Introduciion and Notes. Dtifty too, Btuk' 

ram, eilt /.>/. ini. 6</. 
Wyon(R.). See Half-crown Library. 
YeaU (W. B.). AN ANTHOLOGY OF 

IRISH VERSE, Jin-Utd »md £.mlar(t4 

Edition. Cr. Siv, u. bd, 

T onnariPIUon). THE COMPLETE 

MOTORIST. With t j« 1 llustrationk 
Sixth KititiaH. Drmy 8tw. i». dd, tut. 
A Colonial Edition iiaico published, 

VoBng(T.M.). THE aSiERICAN 
COTTON INDUSTRY: A Study of 
Work and Workeri. Cr.Biw. C/otA, tt.id. ; 
/.t/Vr /vMtrJt, rr. &/. 

ZUnmcrii (AiitotiUi). WHAT DO WE 
KNOW CONCERNING ELECTRl- 
CITY) FcMf.9p0. u.6d.n4t. 



Ancient Oities 

General Editor, a C. A. WINDLE, D.Sc, F.R.S. 
Cr. 8tw. 4J. 6tL tut. 



Onxm*. By a C, A. Windle, D.Sc F.R.a 

QliwtMlad by E. H. New. 
8H«tw«mniv. By T. Audcn, M.A, P.S.A 

llliwtrstcd. 
CatrraKiuav. By J. C Cos, LL,D., F.S.A. 

Illustrated. 



EoiNBtjaGM. By M. C. Winiamsoa. lllua- 

Irsled by Herbert Railton. 
L»Ni"i_M. By E. Manwl Sympson, M.A., 

M.U. Illutirated by E. H. New. 
teiimiu Pv Alfrcil Harvey. IllustnUad 
by E. H New. 



_W. 

Hit »fT— The Otta aati Kpodo. 

by A. O. Godlcy. ILA. x. 
Lacu>— Six DUaCBrsOf' 

■oqetL TW Cock, Tbc S 

tELotb of I^iheh(Mrf)lka«lMetf by & 




E^Ud by H. DE B. GIBBINS. UlLD.. M.A. 

I to Mfitt siu da au «&d jroot^ aaen pnporiag for a 

ig mefitl tModbooks ol a clear and pr»ctical cbaracl^, i 
> wkieb arc ■hmlmrty t.aei i ti a l in the h««pm-^» ||fe^ 



C um— J M. Bbvcatwm m Tbbobt iuia 

PkACTKX. Bf E. E. WUifield, kLA. s<- 

Aa mtmdttxmm to MMbacm'i r i wu ii mti al 

Smkes trcmtinc (be qocxtioa of C uuuu ei ij l 

KdocuioB fnUj 6oiB botb tbc point of viev 

«f tkt Mftcbcr ud of ibc parcac 

tomni CoiuMncx ajid Ooixanas raox 

EuzAacTH TO ViCTOBiA- By H. de B- 

, Lia.D.. M-A. TUnl Editifn. .*. 

i«L ExAMm ATKw Patebs. By H. 

a* a Gibbiu. Utt-D.. M.A. v.fd. 

Tn KcoNoMics or CowMCkCK, Bjr H. de 

B. Cibbis^ Utt.IX, M-A. Saemi Editi^m. 

o. 6i. 

A GatWA* OomiBKUU. Rbams. BjrS K. 

:^. Wiik VnabJbry. *«. 
A OwTiAt. CBnc«A»arr tm thk Bvnm 
Br U W. Lyde, U.X ^;^ 



A CotcMaaciAt. GaocaAnfV c* r< 
HiAnoM. By r. C BcoB. BwA. « 



A PBiMrr rr BtrincTB* By S, J^mm^ 



■1 Voobalaiy. StKst^ 



A 

ByJl 

TkBI>> -MC-KBXrfMC av Oo4I«lb 

KKTk< R. M'Atloi. liLA. M. 

OlMUiut-iA^ Luiii.-. By W. OMicUa Edward. 



Connategear's LThnuy, The 

A somptiioiu series o< so boolcs oa art. wriitoi bf experts for collectors, superbly 
aiadiaMd in photagmTure. collMjrpe. aad colour. Tfae Iwcfaniral side of the art is 
duly ireoled. The first vohuncs arc — 

M aMU ii mfc . Br CyvX Ximmaifan. Wiib 40 1 Ivoub. By A. MmWH With 80 PIm«* ia 
Piatet ia Pbo*ot7><rar«. Coliotypc «nd Pbuta|iaiiiu. 

^MtCKtAm. By Kdward DSUoo. With T9 Emousk Fuaxrruaa. By F. S. RoUmon. 
Ptat«s yi CoImii, *» ia Cottoirpe, lanj 5 ia With 160 Plates io Caliotype an4 ooe ii^ 

ModATC*^ By I>D(nrr Haatk. With 9 EinunuLv Emamkls. By K, OmracaAXK 
PtiaalaOlloiu, 15 b CallatrP^*»> ijin CB. With many Plata in CaUatnw and , 
Pha huya r uia . Frooti^piecc is FboMcxa-rurc. 
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Devotion, The Library of 

With Introductions and (where necessary) Notes. 

Small Pott 8w», ttotk, 2S. ; ha/Aer, Xi. 6rf. tut. 

The» Tuasterpicces of devotional literature arc furnished with such Introductions 
and Notes as may be necessary to explain the standpoint of the author and the 
obvious diflicultics of (he text, without unnecessary intrusion between the author and 
the devout mind. 



Tin: CoN^RSMON* or St. AocUstikk. Edited 

•'yL' Higg, U.n. Fifth EJitioH. 
Tii« CiiMiiTtAH Year. Kdiled by Waher 

\xxk, I> D. Thtrd EdititH, 
Thk Imitation of Chkist. Edited by C 

BiCK. DD. Favrik EitUion. 
A Book or DttvoTiows. Ktlited by J. W. 

SluhridiiT. H.I>. StionJ F.ilitton. 
Lr*A Innuontiuu. Kdited by Waller 

Loci, n.U. 
A Sexious Call tii a D«vout awd Holy 

Lip*. Edited by C Bigg, b.U. Stc»inl 

EJilian. 
The TuirLt. Edited by E. C. S. Glbwn, 

D.D. SicoHd FdHion. 
A GuiDK TO Etp-iikity. Edited by J. W. 

Slanbri.lgc, B.D. 
The Psalms or David, Edited by B. W. 

Randolph, D. D. 
LvHA htftSTijuCK. By Coxdinal Newman 

and other*, hxiited by Caaon Scott Holland 

and Canvn H. C. Heecbing, M.A. 
Thb Ik.vkk W.IV, UyJ. Tauler. Edited by 

A. W. Mutton, M. A. 
Tim TiiouoiiTs or rAsrai. Edited by C 

S* Jcrranii M*A« 



Om th« Lovb or God. By St. Francii de 

Sales. Edited by W. J. Kno«-Littlc. M.A. 
A Manual or Consolatiom rnoM the 

Saints and Fat)ik«s. Edited by J, H. 

Bum, B.D. 
TitKSoMcor Songs. Edited byB. BlaxUuid, 

MA. 
Thk t^vonow* Of St. Ahablm. Edited by 

C. CI. Webb, M.A. 
Ckack AoouNpiNc;. By Jobii Puiiyai). Edited 

by S. C. Freer, M.A. 
BtMiop Wilsom'b Sacra I'vivata. Edited 

by A. E. Bum, B. \i. 
LvRA Sacra : A Book of Sacred Vctiw. 

KditfH !iv H. C. Beeching, M. A., Canon of 

v.' 
Ai 'mtiirSaintsandFathbks. 

I il. Burn, B.D. 

Hr^MMV WiKfioM. A S.; ■ ' Air 

KnKli*b MyMio. Edited ry, 

Lir.HT, LirK, and LovR. A >• i iJie 

Germaji Mystics. Editetl l>} ^v, k, Infe, 

M. .\. 
Am lKT«oDt;trnoK to Titie Drvotrr Lire. 

By Sl Franci* de Sale*. TianaJatcd and 

Edited by T. Banu, M.A. 



Metlitten's Stand&rd Library 

Ih Sixpenny ValMmtf. 

Tmh STAVnAM* T^tntAitv N b new scries of volumes containing the ircat r!!i"sics of t)>e 
» '■ ■ ' '■ V of Enfliikb literature. All tbe great : '1 l-c 

<r in telecitons. It is ibe ambition of i to 

I' -.wn race within the reach of every t* iI'E 

vur. ■ I t lie diver*ity and splendour of our ! mt. Hi« 

chara LIBRARY are four :—i. SouMiiNKss o» ; ArHCss. 

J. Cii MiLiciTY. The books are well prini' l«t»«' ■• • 

prices >lir,lc i^»^hout parallel in tb« history of publikhmi;. J-..ii h volume con- 

laini f: (ja^et, aiiil it iuucd in paper covers, Crown_ tvo, at SiKuenoe net, nr in 

cloth I > ' illing Oct. Ill a few cases long books are issued as Duuble Voltunet 

or as 'I f '-■■''* %"iijrri(-4. 

The f<i\ iowiiiK b>x>ks are ready with the exception of those marked with a f, which denotca 
Ibat Ui« book Is ncjirly tt:Ady : — 



Tub Mkditations or Marcus Aukiuds. 
7'be translatioo is by R. Craves. 

Tiia NovKU or Jahb Austen. In j voltuDcs. 
Voi_ I, — Sense and Sensibility. 

Essays and Counscls and Tii> New 
AtLaktia. By Francis Bacon, Lord 
VeruUm. 



Rxuciio Medici and Urn Biirial, By 

Sir Thontat Browne. The text bu been 

collated by A. R. Waller. 
The Pilorim s Proi-.rkss. By John Bunyan. 
RKrLRcrioNs om tke Fbemcm UavoLuriuM. 

Bv Edmund Burke. 
The AWAIXK..V or Krxiciow, Natcral ahw 

Kevealid. By Joseph Butler, It. D, 

{CtnlitntnL 



Messrs. Methuen's Catalogue 



Tub Stakdard Liskarv — c^niinutd. 
Tub Pobms of Thomas Chattkktok, tn a 
volumes. 
Vol. 1.— Mijcellaneous Poem^ 
IVol. II.— The Kovrley Puemi. 
tViTA NuovA, By Dintc TfansUled into 

English bjr D G. Rouetti, 
Tom Jones. By Henry Fielding- TrebUVol. 
Crahkord. By MrsL Gaslccll. 
Tm« History ok tkb DKCt.tNE awd Fall 01* 
THE Roman Kmimkc By Etlward Gibbon. 
In 7 double volumes. 
Vol. V. i* nearly ready. 

The Texl and Notes have been revUed by 
J. n. Bury, Litt.D., bat the Appendices of 
ibe more expensive edition are dot given. 
fTilB Vicar or Wakbfield. By Olhrer 
Goldsmith. 

ThB POKMS AHDPt.AY!;orOLIVBR GOLDSMfTH. 

The Wouks ov Ben Jonson. 

fVoL. I.— Tbe Case is .Mlerctl. Every Man 
in His Humour. Every Man out of His 
Humour. 

Thelext has been coltaled by H. C. Hart. 
Th> Poems op Joh.n (Cbats. Double volume. 
The Text has been collated by £. de 
Selincourt. 
Oi« TMR Imitatiok OF Christ. By Thomai 
h Kempit. 

The trani^lalion is by C. Bigg, DD., Canoo 
of Christ Church. 
A Serious Call to a Devout and Houv 

LifK. By William Law. 
Tkk Plays Of Christophbr Ma»i/)wb. 
tVol. 1. — Tamburlane theGceau The Tra- 
gical History of Dr. Faiutus. 
Tkk Plavs of Philif Mas&ingzr. 
IV0L z The Duke of Milan. 



\nm^ 



The Pobus of Joim Miltok. 

Vol. I.— Paradise Lost. 
The PttoiB Works of John Miltok. 
Vol. l — £ikanoklastes and The Tcosr <( 
Kinnand Maeistr&ies. 
Select Works of Sir Thomas Mocb. 

Vol. 1. — Utopia, and Poems. 

T«« REi'UBLtc OF Plato. Translata! H 

Sydeubam and Taylor. Do«U>le Yirfaai 

Tbe translation ha* !>•■■ mted to 

W. H. D. Rouse. 

Tkk Littlk Fl>:>wucs op St- Fkmos. 

Translated by W. Heywood. 
The Wokks or Wiu^am Shakbubabb. h 
to volumes. 
Vol. I.— The Tempest : The T»» C«nlJcs«i 
of Verona ; The Merr>' Wivrs of WiBdar; 
Measure for Measure ; Tbe Conwdj <d 
Errors. 
Vol. 11.— ^fuch Ado About Nothing ; Lia«*'> 
Laliour't Ixnt; A Midiumnuv Nitfte'i 
Dream ; Tbe Merchant cf Vcaiec ; AaVca 
Like It. 
Vol. III. — Tbe Taming of the Shrew; AB^ 
Well that Ends Well; TwcUlh Might ; Tk» 
Winter's Tale. 
Vol. IV.— The LiPr 



The Tragedy o! 
r-.l Fart 



The Fir 
Second Part of 
Vol. v.— Tbe Lil- 
FlrttPartofKi— 
Part of King Hciity vi 
The Lifb op Nelvon. By Robert SoMlMy. 
The Natural History amo AMTiqoi 
Selborme. By Gilbert Wbiu, 



;Joka; 
..;TW 

nry », ; TV 
Tt.f 



Half-Orown Idbrary 

Crown Svo, 2s. 6d. net. 



Tmb Life of Toum Ruskin. By W. G. 

Colliiigwood,M.A. With Portraits. Sixtk 

Jidition. 
English Lyrics. By W. K. Henley. StCfmJ 

Edition. 
The Goldeh Pomp. A Procession of English 

Lyricv Arranged by A. T. Qoiller Coucb. 

Stcoitd EditieH, 

Cmitral : Tbe Story of a Minor Siege. By 
.Sir G. S. Roherlson. K.CS.L Tkird 
Edititn, Illustrated. 



Strancje Sltv- - <^uraesTTTlOM& Br 

S. Baring-i 'i K<titi0n. 

YoKK-siiiRE I ■ Srp.^^^cir EvBirrs 

By S. BarinK-'.'fiuiu. .'■ ' "',•■. 

English Villager. Bv <>fi*ld. 

M.A., F.S.A. lHuslia! iitrnk 

A Book op Ehclish I'sosr. r> ■*'. X- 
Henley and C. Whibley. 

The Land or thS BlaCiC M'HiirrAn'- 
Being a Description of Monicnegrdb fly 
R. Wyon and G. Prance. With 40 Uhatia- 
lions. 

Illustrated Pocket Library of PlAin and Colotired Books, The 

Fcap %vo, 3J. dd. net cock volume. 
A series, in small fomi, of some of the famous ilttutrated books of fiction and 
gcner.il literature. These are faithfully reprinted from the first or best cditioos 
without introduclion or notes. The Illustrations are chiefly in colour. 

COLOURSD BOOKS 
Oi.n CoLouRicD Books. By Cnorge Paston, | By Niraiod. With iB ColoBted Ptuct br 
With 16 Coloured I'lates. /V-iASjo. ti.ntt, Henry Aiken and T. J. RawUat. /'wrfl 

TKsLlFBANoDtATMOF JohnMvtton, Ejsq. I Edition. \rantimnA 
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lu.u«THATEO PocKiT LiBKAav or Plain ams 

Th« Lifb or A SroRTSMAK. By Nfmixid. 
With 3j Coloured PUtci by Henry Alkcn. 

Kandlbv Cmoss. By R. S. SurteeiL With 
'J Colaar*d Plates sad 100 WoodcuU io tb« 
Text by John Leech. Stumci KAitirn, 

Mh. SroNCK's Spobtino Toui. By V~ S. 
Surteet. Wiih i j Coloured Plate* and 90 
WockIcuK in the Tcxl by John Leech. 

JoHKocKs' Jaunts ano Jollii iks. By R. S. 
Surtee*. With ij Colcujied Platej by H. 
Allcen, Sec9nd Kdiitoiu 

This volume is reprinted from the ex- 
tremely imre andcostly edition of 1843, which 
coataina Alkcn'a very line iiluatraliooi 
ioiMMl of Che uiual onc« by Phii. 

Ask Mamma. By R. S- Snrieei. With ij 
Coloured PUtea and 70 Woodcuts in the 
Text by John Leech. 

Tk« AWALY^IS or THK HOWTIMO FlULD. By 
R. S. Surtccs. With 7 Coloured Platen by 
Henry AUcen, and 4} liluuracions en Wooa. 

Tm« Toua OF Dk, Svntak in Search or 
THB PlcTUR«s<juB. By William Combe. 
With joColourcd Platen by T. Kowlandaoo. 

The Tona or Doltor Syntax in Skakcm 
Of Congelation. Ity William Combe. 
With 14 Coloured Ptatei by T. Rowlaodioti. 

Tmk Thibu Tou« or I>ocToa Syntax in 
Skakcii or A Wife. By William Combe. 
With >4 Coloured Plates by T. Rowlandson. 

Tmb Uutohv or JoHHNV Quae Genitk : the 
Li;«Itt FoundlinE of the late Dr. Syntax. 
By the Author of' The Three Toui*.' With 
34 Coloured Platet by Rowlandion, 

The Engmsii Dance or LIeath, from (he 
Doiens of T. KowlandKon, with Metrical 
lllufirationi by the Author of 'Doctor 
SyntAx.' TvM Valumii. 
This book oootaint jt Coloaied Pl«lw. 

TiiEDANCBorLirB: APoem. I1y(haAnllK» 
of 'Doctor Synlvt.* lllmtTated with 16 
Cotomed Eafraviofi by T. Rowlandson. 

LiPE IN London: or, the Day and Nicht 
Scetwa of Jerry Hawthorn, E!*q., and tiii 
ticcant Friend, Corinthi.in Tom. By 
Pierce Ktcan. Wiib j". Coloured Platet by 
I. R- and G. Cruikihanlc With nuneroui 
DaaiEns on Wood. 

Rmal Lire IN LuNix}N : or. Iba Ramblts 
and Advefilnrea of Bob Tallyho, Esq., and 
bis Cousin, The Hon. Tom UashalL By an 



CoLovKKD Books — ccniittutd. 

Amateur (Pierce E^an). With 31 Cotoored 
Plates by Aiken and Rowlandson, etc. 
Tve Vtlumtt. 

The 1<ipc or am Actoe. By Pieree Rpm. 
With »7 Coloured Plates by Theodore LJuie, 
and several De«ign< on Wood. 

The Vicar or WAKeriFLD. By Orivcr Gold- 
smith. With S4 Coloured PlaUs by T. Row. 
landion. 

The MiLiTAjnr Adventoees or Tohnky 
Newcomk. By an Officer. With 1 5 Coloured 
Plates by T. Rowlandson. 

The National Sports or Geeat Britain. 
With Descriptioiu and ji Coloured Plates 
by Henry Aiken. 

This hook is completely different from the 
large folio edition of 'National Sports' by 
the same artist, and none of the plates are 
siir.ilar. 

Tide Adventures or a Post CArrAiN. By 
A Naval Officer. With 14 Coloured Plates 
by Mr. Williams. 

Camoma ; or, the Art of Preierving Game ; 
and an Improved Method of makini; Phinta- 
t'lons and Covers, explained and illustrated 
by Lawrence Rawsiome, Esq. With 15 
Coloured Plates by T. Rawlins. 

An Academy ron Grown Hobsemkn: Con- 
taining the curapletest Instructions for 
Walkinn;, TroUinc Caolerini;, Gailopini;, 
Stumbling, and Tumbliai;. Iltusiiated with 
S7 Coloured Plates, and oilorned with a 
Portrait of the Aacbor. By Geoffrey 
Gambado, Esq. 

Real LirE in Ireland, or, the Day and 
Ni(ht Scenes of Brian Roru, F.tq., and bis 
Elegant Friend, Sir Shawn O'Doglieriy. 
By a Real Paddy. Will] 19 Coloured Plates 
by Heath, Marks, etc. 

Tme Adventures or Iohnnv Newcome in 
THB Navy. By Alfred Burton. With 16 
Coloured Plates by T. Rowlandson. 

The Old English Squire: A Poem. By 
John Carelem, Esq. With so Coloured 
Plates after the style of T. RowlandsotL 

•TlW Enclisii Sty. By Bernard Black- 
mantle. With Vk Coloured Plates by R. 
Cruikshank, and many Illustrations on 
wood, TWtf Vtlumtt. 



PLAIN BOOKS 



The Grave : A Poem. By Robert Blair. 
Illustrated b_y IS Ktchincs executed by Louis 
Schiavonetti from the oriKinal Inveniion^ of 
William Blake. With an Enmivrd Tille Page 
and a Portrait of BUke by T. Phillina, R.A. 
The illustntions etc reproduced in pboto- 
Cnvure. 



Illustrations or the Book or Tos. In- 
vented and engraved by William Blake. 

Ilicse famous Illustration v— a 1 in number 
—ore reproduced in pboiosravnrc, 

JEsoi^M FABLrs. With 3I0 WoodeuM by 
Tltoaaa Bewick. 

lC*m4tmitil 



Messrs. Methuen's Catalogue 



tU.D«ntATKO FOCXBT LlMAST Or PLAOI AMD 

WiKMoa Cactib. BtW. Uutuoo Ainvwonh. 
With Tt PUl«« and 87 Womiciiu in tkM Text 

Ths Towir op L/jmjok. By W. Harrmon 
Ainnrorth. With 40 PUus and }8 Woodcuts 

in eh* T-'.T ^v Oe^M.Tc Ctuii-ibanlc 
Fbam -medley. With 

30 1 it. 

Han . . .rer. With 34 

Uliuituuoai by (be .^.uth'.'t. 



CoUHIBER 

Tnb CotuuLAT AMOuut. By Imak Vtltm 
•ad Cbtfte* Cotton. Witb m Km* Ml tt 
WooAoutt bt |J>« T««t. 



fill wlitioB of John 



5:S? 



oTtiM. 



Tk« Pickwick Pa««b, ByOMfai Dkka*. 
Wiih ihe 4) lOaOnMlMM by StyMaar aa4 
PVix. tb« two Bom Platen and the yiQ»> 



Jnnior Ezaminatioii Series 

Edited by A. M. M. STEUUAhf, M.A. fca/. But. u. 

This Mri«s is intcmled to lead up to tbe School Examinatioa Series, aaA a\ 
for the use of teacher!, and students, to supply material for the fonncir *aid , 
for the latter. Tbe fMi^iers are carefully gradtiated, cover tbe whole of ihe'aAiKl 
usually uiugbi, and arc initroded to form part of the ordioary clus work, tvtf 
may lie used vivd foct or as a written examtaation. 



"EHi. 



P. Jacob, MA. 6tc 
JONrok Latin Kxamin ■ 

Q n ,,;, .HA * ^, ,., , ..;. 

JONl .ATION I'a^BBS 

W 

JUNIOt. ... . I .1^,, ■ 11. iXAJHINATlOM PArKKS. 

By W. S. Beard. SramJ EMiion. 
Jimioic .^l.r!K•llA RxAMniATiON PArzu. By 

& W. Firm, M.A. 



By 
llyC 

By 



<N Par 



JnwiOK GirEEK Fv«^t■v 

C. Weubwl 
JtmtoK GsiCE 

Tiotr Pam>^. 
A Key to tmb abotc 

By W. 1 .t 

Ipnio* < siiiMiiTMN Pmmx l>y 

A. Vor^ .. 



■ mam ItxMMiM*)- 



Jnnior School-Books 

Edited by O. D. INSSIP, LL.D., and W. Wjuuamsom, B.A. 

A M:riei of eletnentary books for papiU in lower forms, simptj writieo 
by teacben of experience 



• uniNG TO St. Mattksw. 

1 SouUi. M.A. With 

w. (mI. 

toSt. Makk. KUHed 

, iJ.U With Thr« Map*. 



K CLA^t.TIaOtf OP PiCTATIOH Pas»a6Xs. By 
W. . B.A, KUttnth Ji4iti4», 

Th« ■ 

KdlL.-d ' 

Three M 
TK«Gosrt ; 

by A. h:. Ka 

CV. im,. II. 6^ 
AJUNMK Hvii UH Grammax. By W.WiUiui. 

son, i M>panafi«ror parnsg 

an .I'letoabkayWrniaf. 

T"-; . . .-^ »i 

A juKi.jK C!i»_ji«T«Y. By E. A.TvW, HA.. 

F.CS. Wilb 78 UlaatsLliuM*. Si^mtt £J- 

tUm, Cr. Itfc. aj. 6>/L 
Tiis Acts op thS Aawartxs. iUUted by A- 

ErRiihic, D.D. O. («w. a/. 
A JUKioK Fkukm GaAMMAk. By L. A. 

SonMt aod M. J. Acato* Sar. kw. «*. 



E1.BMBMTAIV EzrsuMKK-TAi ScrHNcs. Par- 
»ic»l)y W. T- Onwfh i«rt« 

by A E. Dtuutan. '. > a4 

154 Uiaennu. ; * •. !•» 

A JuNto* GaoMrrwr. By K«l & tiftm. 

With 976 DiKTHM. Stt0mdgM(»hm. Cr, 

S*>». ar. 
A Jdn(o« MaiOMvnai amd Bi.BCT«ierrr. tv 
W. T. Qoafh. Itluinaii I. C. r 

at. M 
£j.«3«aHTAjr* BxraanarrAL CMmnaa 



n.> .Note* by WHIUat 
Widi Three Map*. Cr. 




Leaders of Religion 

Edited by H. C. BEECHING, M.A.. Canon of Westminster. tK»/A Portraits, 
Cr. Svo. as. met. 



A series of short biographies of the 
and thought of all ages and countries. 

CAaotNAL Nbwmam. By R. H. Hution. 
JdHN WasLEV. By J. H. Overlon, M.A. 
BiSHOr WiLDBRPORCi. By G. W. I>aniell, 

MA. 
CAaDiNALMANKiNC By A. W. HdRod, M. A. 
CHAKuas SiMBON. By H. C. G. Moule, Ul>. 
JoMN KtEHLB. By WAlter Lock, D.D. 
Thomas Chalmers. By Mra. Oliptuknt. 
La.^cclot AKUKR'W'Kt. By R. L. Oltley. 

D.D. Stctnd Hditin, 
Aocus-riKB or CANTaaaoav. By E. L. 

Culls^ U.D. 



most proDiinent leaders of religions life 



William Laud. By W. H. Hutton, M.A. 

TAird Kditivn. 
ohnKnox. ByF. MacCunn. Stcfttd Edilien. 
OHN UowK. fly R. K. Horton, U.D. 
iiBHor Kbn. By K. A CUrke. M.A. 
GKORGa Fox, THR QuAxsic By T. Hodgkin, 

D.C.L. Third KHition. 
ToHH Dokkb. By Aue»«iui JeMot>p, D.n. 
Thomas Crammer. By A. J. Manoii, U.I). 
HiKHOf Latimkji. By IC. M . Carlylc and A 

J. Carlyle, M.A. 
Bishop Butler. By W. A. Spooner, M.A. 



Little Blue Books, The 

General Editor, E. V. LUCAS. 
Jllusirattd, Dtmy \ftmo. zs. 6d. 



A series of books for children. The aim 
exciting stories about nomal children, the 
expressed. 
I. T»iR Castaway* or Meaoovbamk. By 

7'honias Cobh. 
a. Tmu Hbechnut Book. By Jacob AbbotL 
Edileil by IC. V. Lucas. 

3. Tm8 Air Gun. By T. Hilbert. 

4. A School Year. By Nelta Syrett. 

5. The Pexlks at the Camtai. By Roger 

Aaklon. 



of the editor is to get entertatnlne or 
moral of which is implied rather tnan 



Thb TaKAsuaa or PRtNcacATS Paioav. 

By T. Cobb. 
Mrt. BARPKRinr's GeNsaAi. Snor. By 

Roger AshtoD. 
A Book op Bao CHiLoam. By W. T. 

Webb. 



9. Thb Loct Ball. By Tkoous CobK 



Little Books on Art 

IVitA many fllustratiotis. Demy \6mo. 2J. 6d. net. 

A series of monographs in miniature, containing the complete outline of the 
subject under treatment and rejecting minute details. Tlicse books arc produced 
with the greatest care. Each volume consists of about 900 pages, and contains from 
30 to 40 illustrations, including a frontispiece in photogravure. 

Grbxk Art. H. B. Walter*. Second Edition. 
UooKrCATBS. E..MinAc:k. 
Kevnulus. J. Simc. Secami Edition. 



Velaj 
_ ' Gin 



KoMMKY. George fusion. 
WATTi. R. K. I). Skcichley. 
LajcuTON. Alice Corkran. 
Vela»>;i;cx. Wlfrid Wilberforce and A. R. 
Gilbett. 

«-*!<<• AMD BoucHBR. Klin F. Pollard, 
^r '". .Smallwood. 
Tyrtil-GUL 

. K. Sicipton. 



HoLBRiH. Mrs. G. Forttscoe. 
Bi'K.sE-JoNES. Forlmiie de Liilc Setnui 

Editmn. 
Rbmbbakot. Mn. E. A. Sharn 
CoRO^. Alice FoUard and Elbcl Btnutiog). 
Raphael. A. R. Dryhunt. 
MiLLEr. N«iu reac»:k. 
Illuminated MSS. J. W. Bradley. 
Christ in Aar. Mn. Henry Jenoer. 
jEWELLBxr. Cyril IiavcllporU 
ClaVok. Bdward Dillom. 
Ths Abts op Jatam. Kdwaid Dlllaa. 
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Messrs. Methuen's Catalogue 



THSSCHOLiiR-S DAUGHTER. Fomra 

HILDA ,.D. Cr. So*, 6t. 

H«rr«l . : . ^-s Forbea R«bertMii). 

THE TAmi.-i--. wK the brute. Cr. 

Iw. it. 
Itortortaaa (AaVM tL). PATIENCE 

DKAK. Cr. Sot. 6t. 
HldMU CRebcrt). THE PROPHET OF 

BERlCELEt' SQUARE. Stumi Sditi»n, 

Cr. Stv. 6*. 
TONGUES OF CONSCIENCE. Stemtd 

EdilitK, Cr. Scv. (u, 
FELIX. Fi/ik EJititm. Cr. he*, 6t. 
THE WOMAN WITH THE r.AN. Siith 

Editivn^ Cr. 8tn^ 6r. 
BYEWAYS. Cr. Sm. U. 
THE GARDEN OF ALLAH. TkirttttJk 

Edititrn. Cr. 8tw. &r. 
THE BLACK. SPANIEU Cr. Btw. 6i. 
Hobbca (John Oliver), Aatbor of ' Robert 

OriuiBc' THE SERIOUS WOOING. 

Cr. 8n#. 6i. 
HoM (Aatlmny). THE GOD IN THE 

CAR. Tfmtk £diti^. Cr. 8tv. 6s. 
A CHANGE OF AIR. SiMtJk Editit*. 

Cr. 8re. tt. 
K MAN OF MARJC Fi/tk Edititn. Cr. 

»*#. 6t. 
THE CHRONICLES OF COUNT AN- 
TONIO. Sixth Edititn. Cr. $»». 6*. 
PHROSO. IHiutnicd by K. R. Millab. 

SijrtA Editinu Cr. Bsm. 6(. 
SIMON DALE. lUustntcd. .SrwM/A £.^i/i>m. 

Cr. &fv. 6>f . 

THE KI.VC'S MIRROR. Fenrtk Edttitm. 
Cr. irv. tt. 

?UrSANTE. F<»ink Edihen, Cr, Bw. <». 
HE DOl.LY DIALOGUES. Cr.%ot. bt. 
A SERVANT OF THE PUBLIC IHo*- 

tratcJ. FffwnJk Edit^tm. Cr. >ir^ 6t, 
Hope (tirabam). Author of ' A Cjirdinal >a<! 

b» Con>tiea«,' etc, etc THE L.VDY 

OFLVII:. Sti„»JEd. Cr.it^ «fc 
Hoarh (Enicrson)i. THE .MISSISSIPPI 

BUBBLE. Illu?.trate»L C 
Hoosinaii (Clemcnce). OF 

SIRAGLOVALEPEG.-. •. 6i. 

Hyne (C J. CiitcUffeV Aui. r <,i (.jii>t»in 

Ktttle." MR- HOK ROCKS, PURSER. 

Third Editttm^ Cr. 8p». &r. 
JkoIm (W. Yf.\ MANY CARGOES. 

Twtftty.Eiekih Edititn. Cr. iv*. m. 6d. 
SEA URCHINS. Tvf€(/tlk Edilivn.. Cr. 

A OF CRAFT. IDiutraled. 

■./r». Cr. ivc, yt. bd. 
LIGUr hKi.lGHTS. IllUitrated. F{ftk 

Edjtifn. C'-. St-*, yt. Sd. 
J«ioe»(Meor>->. THE SOFT SIDE. 5«c»«/ 
r-. 0c>#w fr y. 

R SORT. Cr. 8fw. U. 
^^SADORS. Sttmd Edititm. 
V »■- Sr*. W. 



THB GOLDKH BOWI. n»tf £ittiM. 

C^. e«w. 6r. 
Juwoo (Qiutirf). ABSAHAM'S SACU- 

FICE. Cr. »w. 6<. 

K««ra rK. A. Mitcwm. ae trat 

EATEIH BRKAO WTTH ME, C-. 

Lanrbrtdir* (V.) wmJ D > mw 4C 
Harold. I. THE VALL£Y Of U. 

HKRIT.VNCE. Cr. 8wL 6/. 
Lawies* (Hon. Emily). WITH rSSZX 

IN IRELAND. Cr. Ami. 6c 
Sec alto SLmnd IVo««liL. 
LawaoB (HarryX Aoitwr of 'Wa ttt 

Billy BoiU.' CHlLXiRSM OP ntl 

BUSH. Cr. «pw. 6*. 
L«QMenz(W.). TH K HUNCHBACK OF 

WES 1 MINSTER. Tiurd Sdit-m^ Cn, 

tot, 6t. 
THE CLOSED BOOK. TAiM ttrki 

Cr. 8t». 6*. 

THE VALLEY OF THE SHADOW. 

Illasmted. Tkird Editi^m. Cr. ttm. Ift 
BEHIND THE THROMK. rlaprfA^ttM. 

Cr. 8p». 6r. 
Levctt-Yeata (S.). ORRAIN. iaM^ 

Edjtiam. Cr. giv, 6c 

Loac (J. Uitlier), Co'Kmhtt et "tU 

DarUng of the Godv' MADAMS 
BUTTERFLY. Cr. Int. j».«^ 

SIXTY IANF_ Cr. 8rv. 6*. 

Lowla (Cecil). THE MACHINATIOOIS 

OFTHEMVOOK.. Cr. 8r». 6*. 
Lynll (Edna). DLiKRICK VAUGRAM, 
NOVELIST. 4Mi rbrmtmmd. Cr. tm 

JT.6d. 

M-Cartliy(JiMtJaH.)i AmImmc/' If Imr 
Kinc.- THE LADY OF LOTALTT 
HOUSE. XUutr«t«d. Tkit^Sdititm. On. 
Iiw. 6r. 

THE DRVAD. Sttmd Kditiim. Cr.fc*. lik 

Macdooald (RoaaldV THE SKA MAta 
Setfud EdititM. Cr. Bctf, lit. 

Macaaa^btan (S.). THE FORTUNE CMT 
CHRISTINA MACNAB. rkir^AdUim. 
Cr. tn>. 6j. 

Malet(L4iCA«)w C" ---- rNDCXBTV 
WIFE. FfB'' - 9r*. ««, 

A COUNSEL Of ;iON. Jtim 

Fdilitm. Cr. ftr>A fvf. 
THE WAGES OF SIN. FifhaUik BdUtm. 

Cr. ire. 6». 
THE CARISSIMA. Ftmnk JUUitm. Cr. 

Sm. tt. 
THECATELESSBARRIKR. Ftmrt* S^ 

tim. Cr. Sus (u. 
THE HISTORY OF SIR RtCHAJtO 

CALM ADV. reTrK-kF.MT;.>^ Cr.tM. «». 

Man MMBR. 

it 
A L^>■^^ hifATL- A .%>» EdiHtm. 

Cr. tf*. «,. 
THE PARISH OF UIL6Y. A StmMditHm. 

Cr. St>», 6t. 
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BMtuun <R. H.). THE INGOLDSBY 

LKGENDS. Edited by J. B. Atxay. 

Two y»i)»mfr, 
Bamett (Mr*. P. A.). A LITTLE BOOK 

OK KN<JI.1SH I'ROSE. 
Btcklora (Wllllani). THK HISTORY 

OP THK CAl.IPH VATHEK. Editod 

hy E. Dekison Ross- 
BlAfca (WlllUm). SELECTIONS FROM 

WILLIAM BLAKE. Edited by M. 

Borrow (Qwyrg*). LAVENGRa Edited 

by F. HiNiiES Gboomb. Tw» k'e/mmut. 
THE ROMANY RYE. Edited by John 

Brownlnr (Robert). SELECTIONS 
FROM THE EARLY POEMS OF 
ROHERT BROWNING. Edited by W. 
Hall GHirriN, M.A. 

Cutnlns (Qeorxe). SELECTIONS FROM 
THE ANTIIACOBIN: with Geuhgk 
Can.vihc's additional Poemv Edited by 
L1.0VDSA.KOERS. 

Cowley fAbrmhaoi). THE ESSAYS OP 
ALIRAHAM COWLEY. Edited by H. C. 

MiNCHIK. 

Crabtie (Qeorce). SELECTIONS PROM 
GEORGE CKABBE. £dit«d by A. C 

I>KJU<C 

Cralk (Mri.). JOHN HALIFAX, 

GENTLEMAN. Edited by Anns 

Matiikson. Twf y^lumti, 
Cnishaw (Richard). THE ENGLISH 

POEMS OF RICHARD CRASHAW. 

Edited by Fowaku Hin-roM. 
Danta (Allghleri). THE INFERNO OP 

DANTE. Tratttlatcd by H. F. CaiiV. 

EJircd by pAcrr ToTKBiut, M,A., P.liii, 
THE PURGATORIO OF DANTE. Tr»ii.- 

Uied by H. F. Carv. Edited by Paget 

TnrNiBa, M.A., D.Litt. 
THK PARADISO OF DANTE. Trans- 

Uted by H. F. Camv. Edited by Paukt 

ToTN»HK. M.A., D.Litt. 
Darler (Qeorrc). SELECTIONS FROM 

THE POEMS OF GEORGE DARLEY. 

Edited by R. A. SiKBATreiLD. 
DcsDO (A. C.\ A LITTLE BOOK OF 

LIGHT VERSE. 
Mcteaa (Charlea). CHRISTMAS BOOKS. 

7V« Vtlumtt. 
fWrtar (Soaan). MARRIAGE. Edited 

by A. GoooKioi - Freer aod Lou> 

iDnF.M-Rioii. Tvit y»l*mtt. 
THE LN IIERITANCE. Tw« Vebtmn. 
OsakeU^Mri.). CRANFORD. Edited by 

K. V. LucAj. Suoud Edition. 
ltawtlMnM(Natluml«I). THE SCARLET 

LETTER. Rcktcd by Percv Dkamm*. 
W—daraow (T. P.>. A LITTLE BOOK 

OF SCOTTISH VERSE. 



Kcata (Joba}. POEMS. Witb an Intro- 
duction by L. ButvoN, and Notes by J. 

MAStriCLO. 
KIncUke (A. W,). EOTHEN. With »n 

Introduction and Notes. Stc»nd Edition. 
Lamb (Charlei). ELIA, AND THE 

1.A.ST ESSAYS OF ELIA. Edited by 

E. V. Lucas. 
Locker fP.). LONDON LYRICS. Edited 

by A. U. GoDLCV, M.A. A reprint of Ibe 

Fir^t Edition. 
Loaalcltow fH. W.% SELECTIONS 

FROM LONGFELLOW. Edited by 

1- M. Faithtull. 
Marvell (Andrew). THE POEMS OF 

ANDREW MARVELL. Edited by E. 

WmoHT. 
Milton (John). THK MINOR POEMS 

OF JOHN MILTON. Edited by H. C. 

Beeciiino, M.A. , Canon of WeiiminKcr. 
Molr(p. M.). MANSIEWAUCH. Edited 

by T. F. HtKoaasoH. 
NkhoU(J. D. B.). A LITTLE BOOK OF 

ENGLISH SONNETS. 
Rocbefoacauld(La). THE MAXIMS OF 

LA ROCHEFOUCAULD. TraniUted 

by Dean Stanhopc Edited by G. H. 

POWKLU 

SmlthCHoraceandJaiaea). REJECTED 
ADDRESSES. Edited by A. D. Goour, 
M.A. 

Sterne (Lanreoce). A SENTIMENTAL 
JOURNEY. Edited by H. W. Paul, 

Tennyson (Alfred, Lord). THE EARLY 
POK.M.S OF At.KRKD, LORD TENNY- 
SON. Edited ly J. Chuktun Coixins, 
M.A. 

IN MRMORIAM. Edilod by H. C 

BKECMtNO, M.A. 

THE PRINCESS. Edited by KtMJMnH 

WoaiMWORTII. 

Maud. Edited by RuxABin-HWoRDSWORTH. 
Thackeray ( W. M.). VANITY FAIR. 

F.ililed t<y S. Gw-VNN. I'hrtt i'atitmtt. 
P K N D EN N I S. Edited by S. GwTHW. 

Tkrte i'ciumtt. 
ES MON D. Edited by S. GwvuM. 
CHRISTMAS BOOKS. EdiicdbyS.GwTNM. 
Vaufrhan (Henry). THE POBMS OF 

HENRY VAUGHAN. Edited by Sow a»o 

Hu-nuM. 
Walton (lauk). THE COMPLKAT 

ANGLER. Edited by I. Buckam. 
WaterhouMi rMra. Alfred). A LITTLE 

BOOK OF LIFE AND DEATH. Edited 

by, NtHrh J-.Jili»n. 

Wordaworthrw.l. SELECTIONS FROM 

WOkDSWORTH. Edited by Nowau. 

Wordiworth (W.J and Colerldra (S. T.). 
LYRICAL BALLAD& KditedbyCBOJwa 
S*MrtoH. 




MiniatnTe Library 

Reprinu in miaiature of a few interestini; books which have qtulities of 
humanity, tlevotion, or Lterarj genius. 



EvFliBANOK : A Pialo^ue on Voutb. By 
EJ<v«n] FitrGemld. Kroin the edition t><it>- 
luhcd by W. Pickering in iBji. Drmy 
33MA Lfaiktr, ti. tut. 

FoLONius: l^' -'n In- 

ulAncri. 1 Krom 

the eJJlion , .1 ring in 

TiiK RubXivAt Of Omar KhavyAm. By 
Kdwiird FiuGerald. From the tst edition 
of 1859, TAirJ £Jititn. Ltatktr, u. lut. 



Tiitt Lick Of Eowako. Lo*d Hl 

CMKaaUKV. Wtictca by himadf. fvia 
the edition primed *t Stn«U7!ry Ttiu « 
the year 1764. tft tUtum jimr. i^vMf. 
•X. net. 

Thk Visiows of Dom FKAWcisno <JQ!wnoa 
V11.LEGA&, Kniebt of ttw Oder ■# St 
James. Made tngltsh bv R. U Frsa At 
edition printed for H. flenrim^— , (ML 
Ltmtiur. at. met. 

PoBHS. By Dom Gnsnwell. Tr— r^- ^ 
tioD of i&tS. LttLtAxr, u. aff. 



Oxford BiographieB 

/ra/. 8»*. £iK-j4 7'olttme, cloth, is. 6d, net ; IttUktr, jx. &j. w«. 

These books are written by scholars of repute, who combine koovled^e 
liti^rary skill with the power of poptilar presentation. They are iUtutraied 1 
authentic material. 



¥ 



Damtb At.iGHiBRi. By PaKet Toynbee, M.A., 

D.Llit. Willi 12 Illtutraiiouk Stctmd, 

Kditien. 
Savohaiula. Dy E. I« S. Honburgb, M.A. 

With I a II lustrations. St<ond Edition. 
JoHM HoWAHO. I'.y E. C. S. Gileon, D.D., 

Bishop ofGlouccslet. With 11 IlluMralioiih. 
Tenntsow. By A. C Bbnmn, M.A. With 

9 llluKtrationv. 
Wai.tI!k Ralkiuii. By I. A. Taylor. With 

i> llluitraliont. 
Ebaskus. By E. F. H. Capey. With u 

Itineration*. 
TiiF Young Pkbtendek. By C S. Terry. 

With la Illostnttioni. 



ttoBCirr BiTBKS. By T. T. I 

With II tlluitratian^ 
Chatham, By A. S. M'DmrmiL 

Illusttatioas. 
St. Fkaxcis or Assisi. Ry Aanb M. 

dart. With 16 IUu-itrmlicm». 
Camninc. , By W. Alttoa PUUIpBk 

Illaslratioiu. 
BBACONsriEi.D. By Walter Sidicl. 

Illiutratioai. 
GoBTHBL By H. G. AtkiniL WiA i« I0» 

IralionS. 
Fembi/vm. By Viacouot Su Cyr*^ Wiik 

ta IUttstr»tioDfc 



Witkas 

i 



School Examination Series 

Edited by A. M. M. STEOMAN, M.A. Cr. 8tv. ai. &£ 



Frkmcii Examinatiob PAiit«*. By A. M. 
M. Stedman, M.A, Fourtttntk RJitiim. 
A Kiv, inued to Tiiiora and Private 
Students only to be had nn application 
to the Pubtishera. fi/tk Editien. 
Crmvn Brtf, 6«, net. 
LATtw Examination Pafkii.i. By A. M. M. 
Stedmiui, M.A. ThrrtttMlh Etiili»u. 

ICet (Fourth SJUiam) issued as above. 
6t. net. 
Gricck ExamimaTIOM PApess. By A. M. M. 
Str<lman, M.A. Ei/r/iiJi Ktiitiim. 

Kkv (Third EiHtitm} issued u above. 
61. met. 
Gbmumi BatAMiitATioM Pairkb. By R. J. 
Morkb. SLrtk EJitioH, 



Kicr iTkird Sdttitm) 

6t.met. 

History and Gv^vAnnr Tmm 
PAcr B.V By C H. Spcnce. M.A. 

£diti*m. 

Physics Eyamikatiom PAms. 

Steel, M_A-, F.CS. 
GeniciiaI. KjtnwUEOCX ExAmVATWB 

Paimu)s. By A. M. M. Sted^u. MJL 
Fi/ik Edition. 

Krv (Third EdiHm) Uaned as Aim. 
7«, ntt. 

BKAMiKATioir PArns IN SirausM Hirrorr. 
By J. Tait PkAvden-Wamlfanr. VLK. 





Scieace, Textbooks of 
Edited by G. F. GOODCHIU>, B. A., B.Sc, and G. R. MILLS, M.A- 



PkACTiCAi. Mechanics- By Sidney U. WelU. 

.'Mini /■.JiSi.'m. Cr. iii>. 3t.txi. 
pKAcTtcAL Fiivtics. By U. Stroud, O.Sc. 

M.A. Cr.iv*. 31.6^ 
Practicau Cuichistiv. Put L By W. 

French, M.A. Cr. fe'W. i-ntrtU tditivH. 

\t. 6d. Part II. By W. Freocb, .M.A.. ond 

T. U. Boardman, M.A. Cr. ivo. it. td. 



Techhical Akitmuktic Ain> Gaouarav. 
By C T. MillU, M.I.M.E. Cr. Bbw. 

BxAMcuw IN Pmrsin. By C^ K. JackMo, 

B.A. Cr. 8ti.. «*. 6A 
'Elbmkntarv Organic Crbmiitiiv. By 

A. K. DunauiD, B.Sc. lUiutmud. Cr. 

tvo. 



By C. 
F. 



Social Qnestiona of To-day 

Edited by H. de B. GIBBINS. Litt.D . M..\. Crowm &vo. as. 6rf. 
A series of volumes apon those topics of social, economic, and industriat interest 
that are foreinost ia the public mind. 

Th» Factohv SvfcTXM. By K. W. Cooke 

Taylor. 
WoHBN-B Wonir. B); Lady Dilkc, Mia 

Bul1«y, an<J Mim Wbilley. 
Socialism and Modkhn Thovckt. By M. 
I Kaulfmaiuii 
TraPitOBLSM or the UMOirLOVBD. By J. 

A. UoUoo, M.A. 
LirsiM WB.rrLoNDOM By AitliurSbtnirtll, 

M.A. 7'lk irj Editifn. 
Raii-wav NATK>^AM^ATlOM• By Oemenl 

Edwardi. 
Univbksitv And Social S>ttlju>m(ts. By 

W. Rcaaon, M.A. 



Tnads Umiomism— Nbw amp Om>. 

Ho well. JkirJ Edit iM. 
Tim CuMMEKca or Nations. By C 

UaaUble, M.A. Fmrtk Edititm. 
Thk Ai.itK lNVA.<^io»«. By W. H. Wilkins,B, A. 
Thk KifKAL Exoob'S. By P. Andenon 

GnthAm. 
Land KATioNALtzATioN. By Harold Cox, 

B.A> St<cH<i Editiaw, 
A StiORTKR WoRKiNj Dat, By H. dc B. 

Gibbiaa and K. A. Uadfi«ld. 
FtACK TO THIS Lahd. An Inquiry into Riual 

DepopuUiion. By H. K, Moore. 
TsusTS, Pools, akd CoaNUts. By J. Slephen 

Jcaoa. 



Teclmology, Textbooks of 

Edited byO. F. GOODCHILO. B.A., B.Sc, and G. R. MILLS, M.A. 
Fully Jllustraitd. 

Am iNTBOOucTtoM TO thm'Stviiv or Tmc» 
TiLB DmuN. By Aldred K. Barker. Dtms 
8m». It. 6/, 
BuiLOKas' Quantities. By H. C Crabh. 

Cr. 8r>«. u. td. 
R«p«c<isi MsTAi. Work. By A. C Honb. 
Cr, 8(w. u. 6^ 



How Tn Makk A DiKts. By J. A. B. Wood. 

TM> ' ' ■ ' Cr. 8w. i». W. 

CAri-' .i««KV. By F. C.Webber. 

f'j- Cr,i»f, 3t.6d. 

MliiiMi'v. 1 xiLouicncAi. AND Practicai. 

By Cbra Hill. TAini Sdiliim. Cr. St.*. 



Theology, Handbooks of 

Edited by R, L. OTTLEY, D.D., rrofcssor of PastonU Theology ot Oafoid, 
and Canon of Christ Church» Oxford. 
The scries is intended, in psirt, to furnish the clergy and teachers or wvutrTits of 
Theolo^ with trustworthy Textbooks, adequately representing; the ; ' lion 

of the qtiesiions dealt with ; in part, to make accessible to the re>>' an 

accurate and concise statement of facts and principlea in all qnesiiunD ^.^t,,*^ 00 
Tbcolopy and Religion. 



The XXXIX. AiiTici.E'jor THRCitoacii or 
Kh' I >'ed by E. C. S. GibM>n, 

D. I ' ■/ Cktm^ E4iHtm in tut 

VeU • - : ■ . giv. IM. ltd. 

An Xktimiductiom to tub Hivtort or 
Rauoioa. By F. B. Jrvont. M.A., 
lia.l>. Third &dlti»m. Otmy^bv*, tow.bd. 

Tnb I>v-TviNB or Twi Imcarmatvjn. By k. 
L. Oitlry, D.D. St*«tU MmJ CMti^r 



Ax Inthoductiow to tub Hictokv 09 Ttu 
Crbsos. By a. K. Bun. .IXD ZVnv 
Sm, im. td. 

Tim Pinti>»rtp»iv or Rbwoiok ik tma^mn 
Axn AMRaicA. Br Mfnd Caldooatt. D.D. 

Vtmty to* lol. 62. 

A H>»TCWT or Earlv Ch»i»tiai« DocmMau 
By J. F. Iklbune Bafcer, M.A. Htmyttv. 




Westminster Oozomentaries, The 

General Editor. WAI.TF.R IXKTK. D.D., Wanlen of Krb3e College. 
Dean Ireland's Professor of Exegesis in the Uruversjty of Oxford. 
The object of each commentary is primarily exegetical, lo Intcrpirt ibe »iithoc'i 
meaning to the present generation. The editors will not deal, except v<rjfi 
dinaiL-ly, with questions of textunl criticism or philology ; but, taking the F 
text in the Revised Version as their basis, they will try to combiae a hearty I 
ance of critical principles with loyalty to the Catholic Faith. 



The Book op Gbhesis. Edited with Iniro- 

duclion and Noie« by S. R. Priver, D.D. 

Fi/tk Ktiitipn Dtiny tv», \at. (tii, 
Thb Book or Jon. Ediied by £. C S. Gibson, 

D.D. Stcand Edition. Dtmrivo. tt. 
Thb Acts or tub Apostlrs. Edited by R. 

B. Raekbam, M.A. X}tniy Sw. TMird antl 

Ck*»ftr Mdilitn, lof . td. 



The First Epistls or Pacl nw Aram« 
TO Titi CoRncruiA.Na. Edited by B. L 
Goudge, M.A. De^f Zv». fit. 

Thb EfiiTut or St. Jamk. E<ri«««! wiill !»• 
traduction and Notes by R. J. Kso«<ia(, 
M.A. Demfive. fit. 



Part II. — Fiction 



Albunesl CB. Maria). SUSANNAH AND 

ONE OTHER. Fimrtk Edition. Cr. 

Svf. St. 
THE BLUNDER OP AN INNOCENT. 

Sfcond Edition. Cr. ivo. 6j. 
CAPRICIOUS CAROLINE. Stcend Edi- 

tien. Cr, Stf. 61. 
LOVE AND LOUISA. Stetmd Edition. 

Cr, ive. tt. 
PETER. A PARASITE. C-. 8e». 6». 
THE BROWN EVES OF MARV. Third 

Edition. Cr. Zvo. 6s. 
Anstey (P.). Author of 'Vice VcrsS.' A 

BAVARD FROM BENGAL. Illinlratea 

by Beknako Partudck. Third Edition. 

Cr. 8p». \t. M. 
BMCheller((rviairX AuthorofEhen Holden.' 
DARREL OK THE BLESSED ISLES. 

Third Edition. Cr. 8r«. 61. 
Bafot (Richard). A ROMAN MYSTERY. 

Third Edit tan. Cr. ivp. 61. 
TH E PASSPORT, f^mrth Ed. Cr. Zve. tt. 
Barin^-Qonld (S.). ARMINELL. yi/lk 

Edition, Cr, 81V. tl. 
URITH. Fiflh Edilifn. Cr. Bj-b. 
IN THE ROAR OF THE SEA. 

Edition, Cr. 8t»/». 6jt. 
CHEAP JACiC ZITA, Ftnrtk 

Cr. Bw. 6*. 
MARGERY OF QU ETHER. 

Editien. Cr. Sfit. 6/. 
THE QUEEN OK LOVE. Fi/tk Edition. 

Cr. Sj'fl. 6t. 
JACQUETTA. Third EdUitm. Cr.tivt. 6f. 
KITIV ALONE. Fiftk Edition. Cr.tvo. ts. 
N0£:ML Uliutratcd. Fourth Edition. Cr. 

Iva. 6r. 
TRE BROOM-SQUIRE. lUusttated. 

Fifth Edition. Cr> SiWi 61. 



fit. 
StPOntk 



Edition. 
Third 



DARTMOOR IDYLLS. Cr 3«w. tt. 
THE PENNYCOMEQUICKS. Third 

Edition. Cr. itfo. tt. 
GUAVAS THE TINNER. Ulustnttd. 

Second Edition. Cr 6w. G/, 
BLADVa Illustrated. Stctnd EJU^m. 

Cr. Soo. 6». 
PABO THE PRIEST. Cr. 8m. 6t. 
WINEFRED. IIlu»trated. Satmd EdiHtn. 

Cr. it>o, &r. 
ROYAL GF.OROIE. Illuwraied. Cr,»a».U 
MISS QUILLET. Iltuttralad. Cr. 80* 61. 
CHRIS OF ALL SORTS. Cr. aw. 61. 
IN DEWISLAND. Stctnd Edition. Cr> 

Bw. 61. 
LITTLE TTTPENNY. A A^oim Edition, id. 
See also Strand Nov«l* aiid Books f<rf 

Boys and Girls. 
Barlow (Jane). THE LAND OF THF. 

SHAMROCK. Cr. 8m. 6<. S«* abo 

Strand Novels. 
Barr (Robert). IN THE MIDST OF 

ALARMS. Third Edition. Cr.lt*. U 
THE MUTABLE MANY. Third SdUmm. 

Cr. tvO, 6j. 

THE COUNTESS TEKLA. Thir^SdNhn 

C r. Bvo, 6t, 
THE LADY ELBCTRA. Sm»md SdHioa. 

Cr. it'll. 61. 
THE TEMPESTUOUS PETTICOAT. 

Illailrntcd. Third Edition. Cr. Urn. 4i. 
See al>o Strand Novels and S. Craac 
BMMe (Harold). THE ADVENTURES 

OFSIR JOHN SPARROW. Cr.tm. 6>. 
Belloc(Hllalre). EMMANUEL BURDEN. 

MERCHANT. With 36 Ithanstian by 

G. K. CH ^ i a m u if. Ssumd Edition 

Cr. 8t«. 6<. 



Fiction 
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D«iis«n (B. P.) DODO. Frmrik EdtUtn. 

<>. fern, i5i, Set alto SUamI Novel*. 
Benson (Mnrnret). SUBJKCT TO 

VANITY. <. r. 8tA y.bd. 
Boamc CHorold C. \ S«e V. LangbritJn. 
Bfwtoa (J. UloundcUe). THE VEAR 

ONiS: A P«Kc of ibe rreocfa Kevolution. 

Illiutnttcd. C r. 8»ii. 6/. 
THK FAl E OF VALSKC. Cr. ttw. U. 
A BRAN DSD NAME. Cr. Bm. &>. 

S«« aUo Suand NcrveU. 
CMea (Bernard), Auiht^r of 'The Lak« of 

Wi„r> THE EXTRAORDINARY CON- 

H ^SIONSOKDIANAPUCASE. Tturd 

Edi!i,'n. Cr. gr*. tt. 
AlAVOFITALV. F<mrtkEiL Cr. Sm. 6r. 
IXjAVES AND FISHES. Sttmd&diUtm. 

Cr. 8cv. 6(. 
Cbecney (Weatherby X THE TRAGBD Y 

OF THE GRICAT EMERALD. Cr. 

8iw. ts. 
THE MYSTERY OF A BUNGALOW. 
S*c»md EdttioH, Cr, Br*. 6j. 
See alio Snatxl Novell. 
ClIHord (HM«h>, A FRKE LANCE OF 

l-r-l-AV. Cr. 8fV. 61. 
CUlford (.'nrs. W. K.). See Strand Novels 

and liuolu for Biiy» and Oirk. 
Cobb(Tb0Mu). A CHANCE OF FACE. 

Corciu <AUrii)b A HOICANCK OF TWO 

WORLDS. rvBtntfSuvntk hJition. Cr. 

Btw. 6t. 
VENDBTTA. Twentj'Tkird Eiititn, Cr. 

(•«. &>. 
THELMA. Thirty-Feurtk Edit,,m. Cr. 

8c«. ts. 
ARDATH : THK STORY OF A DEAD 

SELF. SUtmttA Edilian. Cr. hut. bt. 
TH E SOUL OF LI LITH. Thirittmih E<ii- 

tifti. Cr. Sr«. 6r. 
WORMWOOD. FaurtttutkRd. Cr.tv*. 6r. 
BARABDAS: A DRKAM OF THK 

WORLD'S TRAGEDY. Ftrtyjint Edi- 
tion. Cr. Stw (UL 
THI us OF SATAN. Fi/iy-firtt 

' £e*. 61. 

THi IK CHRISTIAN. 167M 

Tkciu^ULd. Cr. Ctv. tt. 
TEMPORAL POWltR: A STUDY IN 

SUPREMACY. i;o/A TJumamnd. Cr. 

Btv. 6x. 
CODS GOOD MAN ; A SIMPLE LOVE 

STORY, tjjlh riimiaiu/. Cr. ivr. 6f. 
THE MIGHTY ATOM. A Seat Ediiun. 

Cr. Ivt. ts. 
BOY. A \ew EdUiom. Cr. 8n». 6t. 
JANE. A \m' E.ti.'icm. Cr. Srt. tt. 
Crockett (S. K. ), Author of 'The RAider^,' 

etc. LOCH I. WAR. Uiiutrated. TAirtt 

FJi/iitm. Cr. fva. 6s. 
THE STANDARD HKARER. Cr. Biw. 6* 
Croker (B. M.). THE OLD CANTON- 

MKNT. Cr.Sv*. 61. 
JOHAUli A. StccmdEdiiin. Cr.U*. «r. 



THK HAPPY VALLEY. TJUrd Editit^ 

Cr. Sn<^ 6<. 
A NINE DAYS' WONDER. Third 

EUitifn. Cr. txro. 6». 
PEX;GY of THE BARTONS. SlxtA 

Edititm. Cr. Sfc. hi. 
ANliEL. Fimrth Kditirn. Cr. 8r», 6*. 
A STATE SKCRBT. Third Edition. Cr. 

8l>#. 3i. 6^. 

DnwKMi (Pnincto W.). THE SCAR. 

Stctmd F.dilicm. Cr. Bom. ti. 
OnwMn (A. J;. DANIEL WHYTK. 

Cr. 8lv. 3J, f^i. 

Oovle (A. Coo«n)> Author of 'Sherlock 

Holme*.,' ' I'lje While Corapaojp,' etc. 

ROUND THK RED LAMP. JfiHih 

Editio*. Cr. i:i<. (n, 
Dnacaji (Sara Jeanoette) (Mn. Evermrd 

Cote«). THOSE DELIGHTFUL 

AMERICANS. lIlKtnced. Third Edition. 

Cr. 8p#. ti. See xUo S«r«nd NoreU. 
PindlaterM. H.). THE GRREN CRAVES 

OF BALGOHTtlE. Fi/th Editicn. 

Cr. tve. bt. 

See >l*o Strknd NoveU. 
Radlater (Mary). A NARROW WAY. 

fhird Edition . Cr. Sm.. tt. 
THE ROSE OF JOY. Tltird Kditian. 

Cr.tot. 6t. 
S«e alio Strand Norelx. 
Fits^atr<ck (K.) THE WEANS AT 

KOWALLAN. Illuiuaied. StiimJ Edi- 

lifm. Cr. btw. 6*. 

Fit]>5tcphen (Qerald). MORE KIN 

in AN KIND. Cr. 8«». 61. 
Fletcher (J. S.\ LUC IAN THK 

DREAMER. Cr. Biw. bt. 
Fr«*er(Mr«. HukIi). .Author b(* The Stolen 

KmiKTOT.- THE SLAKING OF THK 

SWOKl). Cr.Zr.\ ts. 

IN THE SHADOW OF THE LORD. 

\ ■ . . ■■■ ' y- ' ■- 



aerard CDorothcu). ,\ uLut >,f • 1 :..:-/ ILiiy. 

THE CONgUEST OK LONDON. 

Sttami EdJIioK, Cr. Svo. 61. 
HOLY MATRIMONY. Snimd Edititt. 

Cr, tve, ti. 
MADE OF MONEY. Cr. ttv. 6t. 
THE BRIDGE OF LIFE. Cr.b». tt. 
THE IMPROBABLE IDYL. Third 

JSdittem. Cr. itv. tt. 
See aUo Si rind Nowelw 
Oerard lEmlly). THE HERONS' 

TOWEK. 1. r. Sva. 6t. 
Ql*»\ag (Oeorrey, Author of ' DeoKW,' ' In 

O.e V-..r uf luuilrc,' etc. THK TOWN 

rV.A\K:.\y.V..SecK>dSd. Cr. Hv. 6t. 
THK CROWN OF LIFE. Cr. Btw. 6c. 
aielt (Charlea). BUNTF.RS CRUISE. 

Illiuirated. Cr. Btv. i>. td. 
Harraden (Bctttrlce). IN VARYING 

MOODS. FtmrlttHth Edilitm. Cr. tpa. 6i 
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Maclde (Pauline Bradford). THE VOICE 

IN THE DESERT. 

Marsh (Richard). THE SEEN XifD 
THE UNSEEN. 

GARNERED. 

A METAMORPHOSIS, 

MARVELS AND MYSTERIES. 

BOTH SIDES OK THE VEIL. 

Mayall (J. W.). THE CVNIC AND THE 
SYREN. 

Monkhouie 4AIIan>. LOVE IN A LIFE. 

Moore (Arthur). THE KNTGHT PUNC- 
TILIOUS. 

Neabit (Mrs. Bland). THE LITERARY 
SENSE. 

NorHa(W, E.). AN OCT.A.VE. 

OliphanKMra.). THE LADY'S WALK. 

SIR ROHERT'S FORTUNE. 

THE TWO MARV S. 

Peony {Mrs. Prank). A MIXED MAR- 
M : F.. 

Phlllpotta (Eden). THE STRIKING 
HOUK.S. 

FANCY FREE. 

Pryco (Richard). TIME AND THE 
WOMAN. 

Randall (J.). AUNT BETHIA'S BUTTON. 

Raymond (Walter), FORTUNE'S DAR. 
LING. 

Rayner (Olive Pratt). ROSALBA. 

Rhys (Orace). THE DIVERTED VILL- 
AGE. 



Rickert {Edith). OUTOFTHECyPI 

SWAMP. 
Robertoa(M. H.). AG ALLAN TQUAI 
Saunders (Marshall). ROSE A CI 

LlTTIi. 
S«rMant (Adeline). ACCUSED i 

ACCUSER. 
BARBARAS MONEY. _ 

THE EN THUS LAST. A 

A GREAT LADY. ■ 

THE LOVE THAT OVERCVMR^ 
THE MASTER OF BEECHWOOa 
UNDER SUSPICION. 
I THE YELI OW r" ' ■>"->»"^ 
I Shannon (W, F. i. 
( Strain (R. H.). > 
Strlnjfcr I Arthur., i nt -,11 . r.r- t-yj. 
Stuart (Esmfel. CHkIST.\LLA. 
Sutherland (Duchess of). ONE H( 

AND 1 HE NEXT. 
Swan (Annie). LOVE GROWN COI 
Swlft(f}enjaniln). SORDON. 
Tanqueray (Mra. B. M. ), THE RO 

nifAKF.R. 
Trnfford-Taunton (Mrs. E.W.L SIU 

DiJ.MINlON. 
Upward (Allen). ATHELST.\NE TO 
Walnenian(Paal). A HEROINE Fl 

FINLAND. a 

Watson (H. B. MarHott). THE SH 

OF HAPPY CHANCE. ^ 

'Zack.' TALES OF DUNSTABLE Wj 
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Books for Boys and Oirla 

Illustrated. Crown Zvo, 31. 6«/. 



The Gbtting Will of Dorothv. By Mr*. 
W. K. Clifford. Snond Edition. 

Ths Icklamobr's Swoao. By S. Barioi;- 

Gould. 

OvLV A GuARD-RooM Doc Bv Edith E. 
CucheU. 

The Doctor of thi Joukt. By H*rry 
Collingwood. 

LiTTLB Pkter. ByLucssMalet. Secend 
Edition. 



Ma-STER RoCKAFStXAK*! VoYACE. 

CUtk Kusicll. Third Editivn. 



By W. 



Moat^ 



Thk Sscrct of Madauc dk Mob 

the Author of " Mdlle. MorL" 
SvD Bblton : Or, lh« Boy who u 

to Sea. By G. M*nvillc Kenn. 
Tmi Rkd Gkanck. UyMis. Mo _ 
A GiKL OF THE Paorta. By L. T. Mei 

Stc*nd Sdititn. 
H>KY G:r^v. By L. T. Mraae. u. W 
Thb HoMofaABi.e Miss. By L. T. JU« 

Stcmd Edition. 
Thfke was oncb a PaiNca. 

Mann. 
Whi'n Axnold combs UoiiUL 

Mann. 



ThA Novels of Alexandre Dumas 

Priet 6d. Doubtt Vahtmui, u. 



The Tureb Muskbtkers. With a long 
Introduction by Andrew Luig. Doubls 
volume. 

The pBl^fCE op Thtbves. Second Edition. 

RoniN Hood. A Sequel to the above. 

The Coksican Ubothers. 

GsoaCKS. 



ByJCrvM 
ByJf&a 

I 



CaoF- Eared Jacqoot: Jamk 

TwEWTY Vbabs Ajtdu DouI 

Amaukv. 

The Castub or Effstbik. 

Tkb Snowball, and Sultaj<«tt*. 

Cectlb; ob, Tna Wkdouig GewM. 

Act*. 




Fiction 
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Tk9 Black Tou*. 

TllS ViCOMTS DC Bracklokkb. 

Part I. Louise de U Valliire. Double 

Volume. 
Part IL The Man ia ibe Iran Mo&k. 
Doable Volume. 
The Convict's Son. 
Tub WoLr-LKADBH. 
Kanon ; OB, Tub Women' Was. Double 

volume. 
PauUkb; Murat; and Pascal Bhuno. 
The Advkntuhbs or CAr-rAiH PAttrMixjc. 
fskhandr. 
Gabkiel Lamrbrt. 
Catiikrine Blum. 
The Chkvaubk D'Hakmbmtal. Double 

Tolumc. 
svlvandibe. 
The Fencijso Mastbe. 
The KtMiNiscuNCKS or Aktonv, 

Peke La Roime. 

Henri or Navabek The second pan of 

(Juren Margot. 
The Grieat Massachb. The firM part of 

Queen Margoc, 
The Wild Duck Shooter. 

IUartr»U4 BdlUea. 
Vtmr Sit. Clatk. 
Thr Three Ml-skftseks. litustiaieil in 
Colour by Frank Adams, at. dd. 



The Princb or Thibvbs. Illoaiiated in 

Colour by Fraalc Adamt. ». 
Robin Hood tub Outlaw. Illustrated in 

Colour by Froiilc Adams, ^s. 
The Corsican Brothers. Illustrated in 

Colour by A. M. M'Lellan. \s. til. 
The Wolf-Leader. Illustrated iu Culonr 

by Frank. Adams. >r. td. 
Georubs. lUuatrated in Colour by Muoro Orr. 

31. 

TwsNTT Years ArmL lUuitraled In Colour 
by Frank Adams, xt. 

Amaukv. tlluscrated in Colour by Gordon 
Browne. »/. 

The Snowball, and Suitanetta. Illus- 
trated in Colour by Frank Adami. ar. 

The Vicomtr de Bkagblonnb. Illustrated in 
Colour by Frank Adams, 
Pan I. Louise de la Vattiire. u. 
Part II. The Man in the Iron Nfaslc jr. 

Crop-Rared Jacquot; Jane; Etc. Illus- 
trated in Colour by Gordon Browne, a^ 

Thk CAiiTi-B or EfP«TEiN. Illustrated in 
Colour by Stewart Orr, ii. 6</< 

AcTt, Illustrated in Colour by Gordon 
Browne, ix. bJ. 

Cecile; or. The Wedding Gown. 1I1u». 
traicd in Colour by D. Murray Smiib. 
ir. td. 

The AnvENTtiHES or Cai'Tain PAMmiLE 
IllustraleJ in Colour by Frank Adams. 
11. &^ 



Methnen's Sixpeimy Boolcs 



ADBten rjane). PRIDE AND PRE 

JUlJiCE. 
BaKOt(R>ciMrd). A ROMAN MYSTERY. 
Balfour (Andrew). BY STROKE OF 

SWORD. 
Barin^.aouldCS.). FURZE BLOOM. 
CHEAP JACK ZITA. 
KITTY ALONE. 
URITH. 

THE BROOM SQUIRE. 
IN THE ROAR OF THE SEA. 

NOf.MI. 

A BOOK OF FAIRY TALES. Illustnifed. 

LITTl y- ■<Y. 

THK 1 ^■ 

Barr (k i :.. JENNIE BAXTER. 

JOUKNALIST. 
IN THE MIDST OF ALARMS. 
THK ( OUNTKSS TEKLA. 
THK MUTAIU.E MANY. 
B«ni»n (E. P.). DODO. 
Bront2 (CharlotU). SHIRLEY. 
Brownell (C L.). THK HEART OF 

JAPAN. 



Burton (J. Blotindelle). ACROSS THE 

SALT SEAS. 
C«lfyn(IVlr»;.,Clota-). ANNE MAULE- 

VKUliK, 
*C«pe» (Bernard). THK LAKE OF 

WINE. 
Clifford (Mr». W. K,). A FLASH OF 

SU.\1MKK. 
MR.S. KK.ITHS CRIME. 
Connelt (F. Norrcya). THE NIGGER 

KNIOHTS. 
Corbctt (Julian). A BUSINESS IN 

GRE.\T WATERS. 
Croker (Mra. B. M.). PEGGY OP THE 

BARTONS. 
A STATE SECRET. 
ANGEL. 
JOHANNA. 
Dante (Alirbieri). THE VIStON Of 

DANTE tCARY). 
DovIe (A. Conan). ROUND THE RED 

LA. MP. 

Duncan (Sara Jeannetta). A VOYAGE 

OF CONSOLATION. 
THOSE DEUGHTFUL AMERICANS 
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THX MILL ON TBS 



CRZSN 



eUot (Ottorg^ 

FLOSS. 
FlntfUtM- (Jane H.V THE 

CRAVES OF BAI.GOWRJE. 
Oalhm (TomV. KICKEKBYS FOLLY. 
CU»k.eU(jMr»A CkANFORIi. 
JklARY B\RTON. 
HORTd AVn SOUTO- 
Oanrd (DonrtJMi). HOLY MATKI- 

MO NY'. 
THE CONQUF-ST OF LONDON. 
NfADE OFMONKY. 
ais«inK(aMr«e>. THE TOWN TRAV£L. 

LER. 
THE CROWN OF LIFE. 
OUavIU« tBraegti. THE INCA'S 

TREASURE. 
TRK KLOOF BSIDF. 
awr (CharlemX f-V NTKRS CRITISF- 
- - — GRUIMS 

-.1. 
- OF MARK. 



Qrimm (the 

FAIRT TALI 
Hap* <Allt]lOB^ 

A CHANGE OF 



A! ■ 



THE CHRONICLES OF COUNT 

AVTOSia 
FMROSa 

THE DOLLY DIALOGUES. 
M«r««w (B. W.). DEAD MSN TELL 

NO TALES. 

IfWliwi U. n.\ THK THKONK OF 

DAVIXX 
LcOm«s(WA the HUNCHBACK of 

WtSTMJN.STFK. 
Lev«tt«VMts ^S. K.). THE TRAITOR'S 

WAY. 
UntoM (E. LarwiV THE TRUE HIS- 
TORY OF JO'^Hr^. PAVIDSON. 
Lr«U(Ediui>. i 
Malet(L«c«s>. 
A COUNSEL I 
Msini (Mrs. M. E.^ 

HOWARD. 
A IX)ST F5TATF. 
THE CED>AK SrAR. 
■■■rlMilH (A. W.V 

l«Y-SSKCKfT. 
A MOnNTS KRROR. 
Mlwnrvt fC«pt4iliiV PETER SIMPLE. 
JACOB FAITHFUL 
MmnhaOcmMrdi. TH£ TWICKENHAM 

PRESAGE 
THE GODDESS. 
THB J06& 

i(A.B.W.). CLEMENTINA. 
J(|W«V. HONEV. 
CJUrr OF GRirFlTUSCOUKT. 



FIAN. 



illCi PETER 



MISER ROAD- 



SAM^ SWBrTHBART. 

Meade (Mr*. L. T.V DUIFT. 
I Mitlord ( BerUumi. TH K SICtC OF IBB 

Sl'lDER. 
M»irtr«»or rP. P.V THE AUTS. 
M»ore(Arthur(. THBCAYDECEtVEXi 
MorriMH (ArUiari. THE HOLE I.\ 

THE WAIL 
NeablKE.). THE RED HOUSB. 
NorrU(W. E.I. HIS GRACE. 
GILES INGILBV. 

THE CREDIT OF THE COUMTY. 
Lr^RD I KONAPn. 

M -fS. 

SA. 
II HE LAD VS WALE. 

^ RTUNE. 

O) Mtllipa). MASTER OF 

Parker (QllbertV THE POMP OF THE 

U\Vn KTTFS. 
WHEN • CAME TO PONTIAC 

THE ; ME SWORD. 

PMOibcr'. . THE FOOTSTEPS 

OF A M'k' •■. K. 
I CROWN THKK KING. 
PhlUpotU (EJcni. THF. HtrUAX BOY. 
CHILDREN MIST 

RldgeC W. Pr I :>FTHK STATE. 

LO^ PROI' 

t;EORaE AM) THE r.ENEHtAL 
KbsmU (W. Ctarti). A MARRIAGE AT 

sr.A. 

SWEETHEART. 
.»« itllne:. THE MASTER Of 



I 

Surtcc* (R. 

Illutinicd. 
MK. f^rONGE'S 



S.;. 



iV. 

AMOND. 
HA.NDLEY 



i 

OS&M 

>aE.V 



SPORTING TOOTL 

\. Illiiitraecd. 
..i|or E. S.)u VELDT AJTD 

». U B.X MR. SMITH. 

s GRANDMOTHER. 
jnOL«w). BEN-HUR. 

^ MMrlot). THE ADVEN- 

TtTREUS. 

Wm<i«*<a. b.». prisoners of war. 

WellstH. O.). THESTOLENBAUILLUS. 

White ll>ercT). A PASSIONATE 

PILGRIM. ' 
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